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Stronger than expected US inflation and 
a bump in consumer spending have 
fuelled expectations that interest rates 
will go higher, as predictions of future 
monetary policy rapidly shift.

The Federal Reserve’s preferred 
measure of inflation overshot expecta-
tions in April, data published yesterday 
showed, while US consumer spending 
rose last month and new orders for long-
lasting goods unexpectedly increased. 

The personal consumption expendi-
tures price index, which measures how 
much people pay for goods and services, 
rose 0.4 per cent month on month, after 

rising 0.1 per cent in March. “We keep 
on getting surprised by the inflat ion 
data to the upside and that is an issue,” 
said Florian Ielpo, head of macro at Lom -
bard Odier Investment Management. 

Kristalina Georgieva, the IMF’s head, 
warned yesterday that US interest rates 
would need to stay higher for longer to 
tame inflation that had been more per-
sistent than anticipated.

Yields on short-term government 
debt in the US, UK and eurozone have 
begun to rise again as investors switch 
from betting on an economic slowdown 
to anticipating higher rates for longer to 
contend with the price rises.

The shift marks a big change for trad-

ers who have spent much of the year try-
ing to predict when central banks would 
start cutting interest rates. Futures mar-
kets are now pricing in a 37 per cent 
chance of another interest rate rise by 
the Fed in June, having before antici-
pated that the next move would be a cut. 

The yield on two-year Treasury 
bonds, which are particularly sensitive 
to investors’ interest rate expectations, 
has risen to 4.6 per cent, from a low of 
3.7 per cent earlier this month. Yields 
rise as prices fall.

Adding to the indications that the US 
economy is still moving ahead, personal 
consumption, adjusted for inflation, 
increased 0.5 per cent in April from a 

flat reading in March, as spending on 
services such as insurance picked up.

Debt ceiling talks have also pushed US 
yields higher as White House negotia-
tors seek to conclude a deal with the 
Republican leadership this weekend. 

European and UK yields have also 
risen. The yield on two-year gilts 
jumped 0.6 percentage points this week 
to over 4.5 per cent, its highest level 
since October. The equivalent German 
bond yield has gone from around 2.5 per 
cent this month to just under 3 per cent.

In a recent note, BlackRock analysts 
said stubborn core inflation meant “cen-
tral banks can’t undo any of their infla-
tion-fighting rate hikes any time soon”. 

Investors bet on rates going higher
3 US inflation outstrips forecasts 3 Consumer spending rises 3 Bond traders reverse course

Festival spirit
Cannes ends 
with a flourish
Dancer Aoi Yamada poses for the Perfect 
Days photo shoot at the 76th Cannes 
Film Festival on the Côte d’Azur in the 
south of France, which wraps up today.

German director Wim Wenders’ 
 Japanese-language arthouse movie, 
which is a contender for the festival’s 
top prize, is the story of an itinerant 
Tokyo public lavatory cleaner that is an 
ode to life’s little pleasures.

Celebrities including Queen Latifah 
and Heidi Klum escaped the crowded 
festival on Thursday night for an Aids 
research fundraising event at a secluded 
Antibes hotel, where a table for 12 cost 
$500,000.
Cannes film festival Life & Arts
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A Singaporean judge has ordered 
Credit Suisse to pay $926mn to former 
Georgian prime minister Bidzina Ivan-
ishvili, a final blow to the bank before 
UBS is expected to complete its take-
over as soon as next week. 
Ivanishvili, Georgia’s richest man, had 
already won a case against the Swiss 
bank in Bermuda last year, where he 
was awarded $607.5mn.

The billionaire’s dispute with Credit 
Suisse dates back to 2011 when he was a 
client and a victim of a private banker 
who defrauded some of the Swiss 
lender’s most sensitive accounts.

For more than a decade, Credit Suisse 
private banker Patrice Lescaudron 
defrauded some of the bank’s clients — 
including accounts held by Ivanishvili 
and Russian oligarch Vitaly Malkin — 

funding a lavish lifestyle of luxury 
houses, sports cars and Rolex watches.

A damning report into the affair by 
the Swiss regulator Finma that was 
inadvertently made public two years 
ago found that repeated warning signs, 
evidence of hundreds of suspicious 
transactions and four formal discipli-
nary proceedings had not been acted 
upon by Credit Suisse.

The bank has long maintained that 
Lescaudron — who was criminally con-
victed in 2018 and died by suicide in 
2020 after an early release — was a 
rogue operator who worked tirelessly to 
hide his illegal activity from superiors 
and colleagues. 

The Swiss criminal case against Les-
caudron found the bank to have been a 
wronged party.

A judge at the Singapore International 
Commercial Court yesterday ordered 

Credit Suisse’s local subsidiary to pay 
$926mn, less $79mn that it had already 
paid. The judge said that the sum in the 
Bermuda case should be recalculated so 
that there was no double recovery.

In a statement, Credit Suisse said it 
would “vigorously pursue an appeal”, 
adding that the “judgment published 
today is wrong and poses very signifi-
cant legal issues”. The bank is also 
appealing the Bermuda judgment.

After taking into account money that 
has already been returned to Ivanishvili 
and the award in the Bermuda case, 
Credit Suisse expects to have to pay 
$500mn following the Singapore judg-
ment if its appeal fails, according to peo-
ple familiar with the matter.

A spokesperson for Ivanishvili said: 
“We expect Credit Suisse to fully comply 
with the judgment and finally accept 
responsibility for its failures.”

Credit Suisse ordered to pay billionaire 
ex-prime minister of Georgia $926mn
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Bright lights i PAGE 13

UK-listed groups top flight 
risk league as NY beckons

Austria €6.30 Malta €5.90
Bahrain Din2.20 Morocco Dh70
Belgium €6.30 Netherlands €6.30
Croatia Kn48.22/€6.40 Norway NKr69
Cyprus €5.90 Oman OR2.20
Czech Rep Kc170 Pakistan Rupee450
Denmark DKr69 Poland Zl 32
Egypt E£100 Portugal €5.90
Estonia €6.50 Romania Ron19
Finland €6.70 Russia €5.00
France €6.30 Serbia RSD720
Germany €6.30 Slovenia €5.90
Greece €5.90 South Africa R150
Hungary Ft2150 Spain €5.90
India Rup260 Sweden SKr69
Italy €5.90 Switzerland SFr8.90
Lithuania €6.30 Tunisia Din9.00
Luxembourg €6.30 Turkey TL90

UAE Dh34

Gardening fashion
Must-have green accessories
HTSI

Martin Amis: the ultimate stylist 
Janan Ganesh
LIFE & ARTS
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ADAM SAMSON — ANKARA

Turkey’s lira has fallen to 20 to the US 
dollar for the first time, underscoring 
the mounting pressure on the country’s 
economy and financial system as polls 
predict President Recep Tayyip 
Erdoğan will clinch victory in this week-
end’s election. 

The currency traded as low as 
TL20.33 yesterday, according to FactSet 
data, marking the latest in a string of 
record lows and leaving it down 20 per 
cent over the past year. 

Turkey’s financial markets were 
unnerved by Erdoğan’s unexpectedly 
strong performance in the May 14 elec-

tion. Investors are increasingly con-
cerned that Erdoğan, who has led Tur-
key for two decades, will continue to 
pursue unconventional policies that 
economists blamed for triggering runa-
way inflation and the slide in the lira. 

Two opinion polls suggested the 69-
year-old president was the clear favour-
ite to beat rival Kemal Kılıçdaroğlu, who 
is leading a six-party opposition alli-
ance, in tomorrow’s second-round vote.

“We think that the most likely path 
forward under Erdoğan would be a con-
tinuation of unorthodox policy, charac-
terised by low interest rates, restrictive 
foreign currency regulations and high 
inflation,” said James Reilly, an econo-
mist at Capital Economics in London. 

Turkey has attempted to manage the 
lira through direct interventions in the 
currency market and measures that 
have made it more difficult for individu-

als and businesses to purchase foreign 
currency or which have provided incen-
tives for them to hold lira.

In a sign of the growing strains, the 
value of deposits in savings accounts 
that protect depositors against a depre-
ciation in the lira has soared to the 
equivalent of $121bn, from $76bn at the 
start of the year, according to data from 
the banking regulator. Local banks, 
meanwhile, are quoting the lira at closer 
to 22 against the dollar. 

Turkish assets trading on foreign 
markets are also under acute pressure. 
The yield on a dollar-denominated gov-
ernment bond maturing in 2030 has 
risen to 10.4 per cent, from 8.1 per cent 
before the May 14 first-round polls. 
Bond yields rise when prices fall. 

The cost to protect against a Turkish 
debt default using five-year credit 
default swaps has leapt to 676 basis 

points, from 490bp over the same 
period, FactSet data shows. 

Analysts say the lira will probably 
weaken significantly after the election if 
Erdoğan does not shift to a more ortho-
dox set of policies. 

“We expect the lira to remain under 
downward pressure given the extreme 
external imbalances and measures to 
ration US dollars,” analysts at Oxford 
Economics wrote in a note. 

Erdoğan said in an interview on 
Thursday that Gulf states had recently 
provided additional financial support, 
but he did not indicate which countries 
had provided the backing nor the scale 
of the funds provided. 

“Nobody should worry, our economy, 
banking system, financial system are 
very sound,” he said on CNN Türk. 
Additional reporting by Mary McDougall in 
London
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DeSantis campaign launch on 
Twitter suffers technical glitches

Florida governor Ron DeSantis launched his bid for 
the Republican presidential nomination in a Twitter 
conversation with its owner, Elon Musk, beset by 
technical problems. 

DeSantis unveiled his campaign on Twitter Spaces, 
the social media platform’s format for audio conver-
sations. The event began nearly half an hour late, 
with Musk repeatedly failing to begin the conversa-
tion. There were long stretches of silence and a
question-and-answer session was riddled with dis-
ruptions in the audio feed.

The Republican party is gearing up for a gruelling 
campaign between DeSantis, former president Don-
ald Trump and an increasingly crowded field of 
hopefuls.

The White House and House Republicans hurried to 
finalise a deal on government spending that would 
avert an unprecedented default on US debt. Negotia-
tors for president Joe Biden and Republican House 
Speaker Kevin McCarthy were yesterday meeting 
virtually and speaking by phone. 

People close to both sides have said they have been 
moving closer to a deal that would increase the US’s 
borrowing limit for two years, while setting caps to 
curb spending growth over the same time period. 

US Treasury secretary Janet Yellen warned a 
potential default could happen as early as June 1. It 
could take several days to get approval by the Repub-
lican-controlled House of Representatives and the 
Democrat-controlled Senate.

Swiss researchers use AI methods 
to help paraplegic patient to walk

Athletes criticise Paris Olympics 
organisers over high ticket prices

Organisers of the Paris 2024 Olympic Games are 
under pressure over high ticket prices. Two rounds 
of sales saw close to 1mn tickets at €24 snapped up, 
while seat prices at top events ran into hundreds of 
euros, drawing criticism from some French athletes.

Ministers and organisers, who had promoted the 
event as “the people’s Games”, said prices for pre-
mium seats were similar to those at the 2012 London 
Olympics, and argued they needed to finance the 
near €9bn cost and subsidise cheaper places.

Amandine Buchard, 2021 silver medal judoist, 
tweeted: “Olympic Games for all, you said. Actually, 
we’re going to have to take loans out so that our fami-
lies and loved ones can come to watch us.”

Paraplegic patient Gert-Jan Oskam walks just by 
thinking about moving his legs, thanks to a ‘digital 
bridge’ that uses artificial intelligence to decode brain 
signals, technology developed by scientists in 
Lausanne, Switzerland, and Swiss hospitals. 

Republicans and White House hold 
rushed talks over debt ceiling deal

INTERNATIONAL

Economic woes

Turkish lira at record low ahead of vote
Markets unnerved as polls 
suggest Erdoğan will
win presidential election

‘Nobody 
should 
worry, our 
economy, 
banking 
system, 
financial 
system 
are very 
sound’
Recep Tayyip 
Erdoğan

NAJMEH BOZORGMEHR — TEHRAN  
SAM FLEMING — BRUSSELS

Iran has freed a Belgian aid worker who 
had been held on espionage charges, in 
return for the release of one of its diplo-
mats accused of a foiled attempt to 
bomb a gathering in France of Iran’s 
opposition.

The pair were swapped yesterday in 
Oman following a deal mediated by the 
Gulf country. Aid worker Olivier Vande-
casteele, who was arrested last year, had 
been sentenced to 40 years in prison 
while Iranian diplomat Asadollah Asadi 
was handed a 20-year sentence after 
being found guilty in Belgium in 2021 in 
connection with the 2018 bomb plot.

Hossein Amirabdollahian, Iran’s for-
eign minister, said in a post on Twitter 
that the “innocent” Asadi was “on his 
way back home” and would return to 
the Islamic republic shortly.

Belgian Prime Minister Alexander De 
Croo said: “Olivier Vandecasteele is on 
his way to Belgium. If all goes to plan, 
he’ll be with us this evening. Free at last.”

He said Vandecasteele had been flown 
to Oman on Thursday “where he was 
looked after by a team of Belgian sol-
diers and diplomats”. He also had medi-
cal examinations “to assess his state of 
health and to enable him to return in the 
best possible conditions”.

A prisoner exchange treaty between 
Belgium and Iran was struck in 2022 
and upheld by Belgium’s constitutional 
court this spring. Belgium has rejected 
the Iranian charges against Vandecas-
teele, and De Croo yesterday reiterated 
the aid worker’s innocence.

Dozens of European nationals are 
believed to have ended up in Iran’s jails 
in recent years, according to western 
diplomats in Tehran, some to be later 
traded for Iranian prisoners held in 
other countries. 

Iran is also keen to swap Hamid Nouri 
— a former judiciary official who was 
last year sentenced by a Swedish court 
to life in prison for committing war 
crimes — with a Swedish-Iranian 
national charged with spying for Israel, 
according to western diplomats.

Treaty

Iran frees Belgian aid worker 
in swap for jailed diplomat

near Cannes told Libération newspaper 
the biggest consumers of water last 
summer were “VIPs including prime 
ministers and royalty” — in an apparent 
reference to Silvio Berlusconi and the 
former king of Belgium, who have 
homes there.

Local media and officials call it 
France’s own “war over water”. Richard 
Evence, the prefect — or state represent-
ative — in the Var region, puts it more 
diplomatically: “There are conflicts 
over usage.”

There are real questions over whether 
this area of southern France, which has 
experienced decades of strong popula-
tion growth, can continue on the same 
development path as climate change 
pushes temperatures higher.

People come to achieve the dream of 
owning a house with a pool and a garden 
to enjoy the more than 300 days of sun a 
year, and the economy is largely based 
on tourism and construction.

Evence said the Var department 
would soon start a broad study to ana-
lyse its water needs and resources in an 

effort to plan future infrastructure and 
water use. “There is a real debate over 
whether we can keep going on as we 
have done,” he said. 

In Perpignan, water scarcity was so 
acute in March that the church revived a 
centuries-old tradition of holding a cer-
emonial procession to pray for rain.

Private swimming pools are a flash-
point: France boasts 3.4mn, second only 
to the US. Towns where drought has hit 
hard have begun to impose limits on fill-
ing them, while others have banned the 
sale of above-ground pools. 

The region’s water infrastructure was 
conceived largely in the 1950s and 
1960s, but is now being tested by the 
drought and rising temperatures. In 
addition to natural rivers fed by the 
Alps, the system relies on man-made 
canals and artificial lakes built for 
hydropower by state-backed electricity 
company EDF, which also serve as reser-
voirs. Emma Haziza, a hydrologist and 
expert on adapting to climate change, 
said Provence and the Pyrénées Orien-
tales — the area around Perpignan on 

the border with Spain — had become 
much drier in recent years, and weather 
patterns there were changing in ways 
not yet well understood.

“Today people are waiting for the next 
rainfall but it’s not going to solve the 
problem,” she said. “We need a whole 
new approach to managing water to 
take less out of the ground.”

Such considerations are what con-
vinced René Ugo, mayor of Seillans, that 
the ban on construction was necessary. 

Since last summer, the town of 2,700 
— where a third of properties are holi-
day homes or seasonal rentals — has 
been forced to rely on water delivered 
by truck. Officials tracked each home’s 
consumption remotely last summer and 
slapped the worst offenders who flout 
caps with flow reducers.

Not everyone looks favourably on the 
new approaches, however.

Laurent Largillet, the owner of Center 
real estate agency in Fayence, said: “I 
think they are being alarmist in the 
hope of getting people to slow their 
water use. But it is very damaging.” 

Environment. Climate change

Private pools fuel French water crisis 

LEILA ABBOUD — CALLIAN, FRANCE 

The flower-filled medieval hilltop town 
of Callian, former home of the late fash-
ion designer Christian Dior, has proved 
so attractive to wealthy incomers that 
alongside its 4,000-strong population, it 
boasts 1,000 private swimming pools.

The mayor of the southern French 
town, François Cavallier, says the influx 
of second homeowners and tourists 
must stop — or risk draining the town 
dry as the region endures a two-year 
drought.

“We must dissuade people from com-
ing here,” he said. “This won’t last for 
ever but for now, it would be irresponsi-
ble to attract people here and then run 
out of water.”

Dry weather across a swath of south-
ern France has particularly affected Cal-
lian and the other hill towns around 
Fayence. The drought has forced the 
mayors of nine towns to take drastic 
measures such as rationing water and 
even banning construction of new 
homes and pools for five years.

These measures have cast a shadow 
over the area’s key tourism industry, 
which sustains the economy yet weighs 
on scarce water resources at the hottest 
time of year. That tension is only likely 
to worsen as the climate warms.

In the hill towns, with water levels in 
the river already at lows not usually 
seen until July, individuals have been 
limited to 150 litres of water a day to try 
to avoid cut-offs when the population 
doubles to around 60,000 in summer.

While the nine villages of Fayence are 
particularly vulnerable thanks to their 
hilltop geography, the dry winter after 
the drought of last summer has left cit-
ies along the Mediterranean from Per-
pignan to Nice facing a water crisis.

Farmers and vineyards are competing 
for water with the campgrounds, hotels 
and golf courses. French people who live 
here full-time mutter about luxurious 
vacation residences that consume far 
more water than ordinary homes to 
maintain their grounds and pools.

The mayor of Châteauneuf-Grasse 

Droughts pit locals against 

visitors in parched southern 

hill towns that rely on tourism

Picturesque: 
Fayence in 
the Var region 
of southern 
France. The area 
is particularly 
vulnerable to 
drought due 
to its hilltop 
geography
Emilie Malcorps/FT

STEFANIA PALMA AND AIME WILLIAMS 
WASHINGTON

US property developers scored a big 
win after the Supreme Court set new 
limits on the Environmental Protec-
tion Agency’s authority over wetlands. 

In the latest blow to the EPA, the deci-
sion from the highest US court has 
restricted the scope of the 1972 Clean 
Water Act, which allows the agency to 
regulate pollutants dumped into 
“waters of the United States” such as 
lakes, rivers and oceans.

The case stemmed from an Idaho cou-
ple who had challenged the EPA after 
being barred from building a home near 
a ditch that fed into a mountain lake.

In a majority opinion written by Jus-
tice Samuel Alito, the court found that 
the Clean Water Act allowed only for 
regulation of wetlands that have a “con-
tinuous surface connection” with 
“waters of the United States”. 

The EPA previously had power to 
address pollution over wetlands with a 
“significant nexus” to navigable waters, 

even if they were separated by dry land. 
But, Alito wrote, the EPA had “no statu-
tory basis to impose [this test]”. 

Environmental advocates said the 
court’s opinion could lead to businesses 
dumping more pollutants into water. 
Manish Bapna, president of the non-
profit Natural Resources Defense Coun-
cil, said the ruling “ripped the heart out” 
of laws protecting waters and wetlands.

The ruling will leave regulation of 
wetlands up to US states, whose regimes 
vary widely. Property developers expect 
the decision will make it easier for them 
to build without federal permits. 

“We were actually very, very happy 
with the decision,” said Thomas Ward, 
vice-president of legal advocacy at the 
National Association of Home Builders. 

The Supreme Court decision is the 
second to undercut the EPA. Last year 
the court curbed its power to limit green-
house gas emissions from power plants. 

US president Joe Biden said the deci-
sion “upends the legal framework that 
has protected America’s waters for 
decades”.

Supreme Court 

US property developers win 
legal battle over wetlandsMAKE A WISE  
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brokered deal that allowed Ukraine to 
ship its grain via the Black Sea was “very 
fragile”, despite it receiving a two-
month extension last week.

Any push to release the Russian ferti-
liser exports that Africa needs in return 
for a better deal to export Ukrainian 
grain would need to be squared with 
Russia’s severed access to the global 
Swift system for banking payments. 
While no western sanctions target Rus-
sian food or fertiliser exports directly, 
Moscow has blamed restrictions on 
financing and shipping for stranding its 
products.

“Swift’s not going to be established for 
all Russia — we’re not asking for that,” 
Ollivier said, but access “should be 
established with specific banking chan-
nels, specifically for fertiliser”.

Asked if his initiative was at risk of 
being used by either side for their own 
ends, Ollivier said it was normal in any 
negotiations that parties would see 
opportunities to push their own inter-
ests. The African leaders were “highly 
experienced and I don’t think anybody 
wants to favour one or the other”.

As to how serious any peace effort 
could be, given developments on the 
battlefield, with Ukraine preparing a 
counteroffensive and Russia fortifying 
its front lines, Ollivier was cautiously 
optimistic.

“The fact they already accepted to 
talk is progress in itself,” he said.

promote the idea that China and Russia 
could work together to export civilian 
nuclear plant and both Russia and 
China chose me as a go-between,” 
Ollivier said. 

He denied any involvement in the 
contentious Rosatom deal with South 
Africa, agreed by then president Jacob 
Zuma, which was later struck down by 
the country’s constitutional court.

Ollivier said his foundation’s peace 
initiative came about after “conversa-
tions I had with some of my African 
leader friends”, adding he had received 
no objections from western capitals.

South Africa’s president, Cyril Ram-
aphosa, another of the sextet, was ide-
ally placed to pitch to Putin and Zelen-
skyy, Ollivier said. Ramaphosa called 
both leaders this month as he was bat-
tling the fallout from a US accusation 
that his country covertly supplied arms 
to Russia.

Alex Vines, Africa programme direc-
tor at the Chatham House think-tank, 
said “each African leader has an agenda” 
to take part. Zambia’s Hakainde Hich-
ilema was keen to counter perceptions 
he was too pro-western, Ramaphosa was 
seeking to rebuild his credibility after 
the US arms accusation, and Sassou-
Nguesso wanted to shed the pariah sta-
tus built up over his lengthy rule.

All were desperate to stem food price 
inflation and prevent shortages on their 
continent. Ollivier said the Turkey-

Germans are worried about the enor-
mous cost of switching from gas or oil-
fired boilers to heat pumps and the tight 
deadlines the bill imposes.

“People are outraged and furious,” 
said Petra Uertz of the Residential Prop-
erty Association. “They can’t under-
stand why it has to happen so quickly.”

The controversy has pitched Chancel-
lor Olaf Scholz’s government into its 
worst crisis since taking office nearly 18 
months ago. MPs were supposed to 
debate it this week, but the liberal Free 
Democratic party (FDP) — one of the 
three parties in Scholz’s coalition — 
postponed the parliamentary discus-
sion, saying the bill still needed work.

Suddenly the plan to pass the law 
before MPs’ summer recess was thrown 
into disarray. Green economy minister 
and deputy chancellor Robert Habeck, 
the bill’s main sponsor, accused the FDP 
of a “breach of promise”.

But the FDP believes it has public 
opinion on its side. A poll by Civey this 
week, carried out for the newspaper Die 
Zeit, found that 70 per cent of respond-
ents wanted the bill to be withdrawn.

“This law affects 66mn Ger-
mans . . . and there is enormous dis-
quiet,” said Marie-Agnes Strack-Zim-

tonnes a year currently to 67mn tonnes 
a year by 2030. Such a steep reduction 
can only be achieved, ministers say, if 
gas boilers are replaced by renewable 
systems such as heat pumps.

German officials also argue that the 
cost of running fossil-fuel based systems 
will rise substantially in the next few 
years as the EU’s emissions trading 
scheme is extended to buildings and 
people have to pay for the greenhouse 
gases emitted by their homes.

But the proposed boiler ban has 
already led to a series of unintended 
consequences. Thousands of Germans 
are seeking to beat the ban by installing 
new gas boilers before the January 1 
deadline set by the bill, locking in CO₂ 
emissions for decades to come.

Around 168,000 gas boilers were sold 
in Germany in the first quarter of this 
year, a 100 per cent increase on the pre-
vious year, according to the ZVSHK, a 
trade association for heating, plumbing 
and air conditioning engineers.

“That’s a big step backwards,” said 
Helmut Bramann, head of the ZVSHK. 
“And it’s a result of the great uncertainty 
in the population.”

Maike Biert, a resident of Königswin-
ter on the banks of the Rhine, toyed with 

the idea of replacing her gas boiler with 
a heat pump but was deterred by the 
€25,000-€30,000 price. Looking for-
ward to paying off her mortgage in 
seven to eight years, she shrank at the 
idea of taking out another big loan. 
“They’re asking way too much of fami-
lies like ours,” said Biert.

Ministers say generous grants will be 
made available, with the government 
covering 30 per cent of the costs of 
installing a heat pump. But a recent sur-
vey by the GIH, a trade body for energy 
consultants, found that the German 
authorities are taking 125 days on aver-
age to process a grant application for 
heating and renovation projects.

There are also big concerns that there 
are not enough plumbers in the country 
to implement the government’s planned 
“Wärmewende”, or “heating revolution”.

Other issues lurk, chief among them 
being the strain the heat pumps will 
place on Germany’s electricity network.

“This Wärmewende is just not feasi-
ble,” AfD MP Marc Bernhard told the 
Bundestag. “We don’t have enough 
skilled workers, we don’t have enough 
electricity and people don’t have 
enough money to pay for this madness.”
See FT Big Read
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Germans rebel against gas boiler ban under plans for ‘heating revolution’ 

Go-between: 
Jean-Yves 
Ollivier, a 
veteran 
negotiator, says 
a deal allowing 
Ukraine to ship 
its grain, below, 
via the Black Sea 
is ‘very fragile’
Simon Dawson and
Akos Stiller/Bloomberg

Capital Management, to acquire a stake 
in an Eni-operated offshore gasfield in 
the country in 2010.

The venture sold its 25 per cent stake 
in 2019 to Russia’s Lukoil. Och-Ziff paid 
more than $400mn in 2016 to settle US 
allegations of bribery in several African 
nations, including a Securities and 
Exchange Commission claim that the 
firm had “failed to disclose material 
facts” regarding the Congo deal.

Ollivier said he had “never backed or 
been in contact directly or indirectly 
with Och-Ziff”, and had “never been 
interrogated or questioned by the US, 
SEC or any other official body”.

His connections to Putin stem from 
his work for Rosatom. “I was trying to 

‘The only 
continent 
that’s really 
suffering 
is Africa. 
If there’s 
no crop 
next year 
because 
there’s no 
fertiliser, 
millions of 
people are 
going to die’

JOSEPH COTTERILL — JOHANNESBURG  
DAVID PILLING — LONDON

The French dealmaker who is brokering 
an improbable African diplomatic mis-
sion to help end the war in Ukraine is a 
veteran commodities trader with 
homes in several continents and close 
friends in as many presidential palaces. 

Jean-Yves Ollivier, a cigar-chomping 
middleman who has been striking deals 
on the continent for six decades, has 
previously taken credit for parlaying his 
business and political connections into 
prisoner swaps, troop withdrawals and 
ceasefires in some of Africa’s thorniest 
conflicts.

His record as a broker in the oil-rich 
Republic of Congo, and links to its long-
time president stretching back almost 
half a century, have made him a contro-
versial figure. Other hats he has worn 
during his long career include advising 
Russia’s nuclear power group, Rosatom.

Now, at 78, Ollivier has set his sights 
on what would be his most striking deal 
yet: getting Russia president Vladimir 
Putin and his Ukraine counterpart, 
Volodymyr Zelenskyy, to start talking. 

Speaking to the Financial Times this 
week from the Poland-Ukraine border, 
before he was due to board a night train 
to Kyiv, Ollivier said all negotiations 
started somewhere and he had chosen 
grain, fertiliser and prisoner exchanges 
as the basis to open discussions between 
Moscow and Kyiv. 

“I will play [Henry] Kissinger,” he said 
of his role, referring to the former US 
secretary of state famed for his diplo-
matic manoeuvrings. “The most impor-
tant thing in any negotiation is to put 
people together and talk about some-
thing,” said Ollivier, who has homes in 
several countries in Europe and Africa. 

Putin and Zelenskyy have agreed to 
meet the delegation of leaders from 
Egypt, Senegal, the Republic of Congo, 
South Africa, Zambia and Uganda, in 
Moscow and Kyiv next month. 

Ollivier said they had every right to 
mediate in the conflict, given the enor-
mous consequences for their region. 

“The only continent that’s really suf-
fering is Africa. I don’t think the US is 
suffering, I don’t think Europe is suffer-
ing, except for a little bit of inflation,” 
said Ollivier, a French citizen born in 
Algeria. “But in Africa, if there’s no crop 
next year because there’s no fertiliser, 
millions of people are going to die.”

The African contingent will travel 
under the auspices of the Brazzaville 
Foundation founded by Ollivier. Yet 
Olusegun Obasanjo, a former Nigerian 
president who is on the foundation’s 
advisory board, expressed scepticism 
about the initiative, especially as it has 
no backing from the African Union.

Obasanjo, himself a veteran negotia-
tor, also worried that the mission was 
premature, based on conversations with 
the US state department and UK foreign 
office. “They made it clear this is not the 
right time,” he said. 

Ollivier, whose career began in the 
1960s as a grain trader, is known as a 
fixer close to Denis Sassou-Nguesso, the 
Republic of Congo’s president and one of 
those involved in the initiative. Ollivier 
has brokered several deals on behalf of 
Congo’s state oil company and helped a 
venture backed by Och-Ziff, the US 
hedge fund now rebranded Sculptor 

INTERNATIONAL

GUY CHAZAN — BERLIN

The Uzbek-Russian billionaire Alisher 
Usmanov has won a rare legal victory 
after a court in Frankfurt ruled that 
searches of his property in Germany 
last year were unlawful.

Usmanov was one of 26 Russians hit 
with EU sanctions in the days after Rus-
sia’s full-scale invasion of Ukraine in 
February last year, with the bloc 
describing him as one of Russian 
 president Vladimir Putin’s “favourite 
oligarchs”.

His sister Gulbakhor Ismailova was 
also sanctioned as the legal owner of 
some of Usmanov’s assets, such as his 
$600mn yacht Dilbar.

Usmanov’s legal victory concerns a 
series of searches by German law 
enforcement last year in a money-laun-
dering investigation into the business-
man, who is also being investigated for 
tax evasion and sanctions violations.

Prosecutors searched three proper-
ties in Rottach-Egern, south of Munich, 
Usmanov’s yacht Dilbar and a flat of 
another Uzbek citizen linked to 
Usmanov in Königstein, a small town 
near Frankfurt. According to German 
news magazine Der Spiegel, they confis-
cated art objects as well as documents. 

The district court in Frankfurt ruled 
that there were no grounds to suspect 
Usmanov of money-laundering and 
revoked all four search warrants.

The court said the rulings that 
prompted the searches “do not meet the 
minimum requirements [of] the defini-
tion of the crime being investigated”.

Spiegel said the judges criticised the 
fact that investigators relied on a 
YouTube video by Russian opposition 
activist Alexei Navalny and had failed to 
provide other evidence of irregular 
business practices. 

A joint statement from lawyers Peter 
Gauweiler and Thomas Fischer said the 
court’s statement confirmed that the 
proceedings against their client were 
“not objectively  justified but . . . rather 
politically  motivated”. 

The two lawyers, who represent the 
Uzbek embassy in Germany, said they 
assumed that the German government 
would now “compensate for damage 
resulting from these unlawful investiga-
tive measures”.

The Financial Times reported in 2022 
that Uzbekistan was lobbying the EU to 
lift sanctions on Usmanov and his sister. 
The businessman, who was worth about 
$20bn before Putin’s invasion, has 
maintained close connections with 
Uzbekistan, where he was born.

Tashkent has argued that the sanc-
tions against him, which include an 
asset freeze and travel ban, have 
restricted his ability to invest there.

Usmanov started accumulating his 
wealth while a senior director at Russian 
state gas company Gazprom in the 
1990s. 

He later built an industrial conglom-
erate involving steel, copper, telecoms, 
technology and media.

Spiegel reported that it was unlikely 
that objects confiscated in the searches 
will be returned to Usmanov, because 
the searches were also part of other 
investigations into him that have not 
been successfully challenged in court. 

Germany

Russian 
oligarch wins 
rare victory 
in legal battle 
over sanctions 

Self-styled ‘Kissinger’ brokers African 
mission for talks to end Ukraine war
Controversial dealmaker sets his sights on getting Putin and Zelenskyy to the negotiating table

elections in the city state of Bremen ear-
lier this month, the Greens saw their 
share of the vote decline by 5 points.

There is a consensus in Germany that 
the way buildings are heated must 
change. Fossil fuels are used to heat 
about 75 per cent of Germany’s housing 
stock and about 40 per cent of all boilers 
are more than 20 years old.

Yet under the government’s climate 
plans, CO₂ emissions from buildings are 
supposed to decline from around 112mn 

The Greens’ approval rating
has fallen to 14%
Approval rating of German parties (%)

Source: Forsa
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Frank Krusche says he is not against 
heat pumps in principle. It is just that 
to install one he would have to knock 
down his house and build a new one.

“They only work in low-energy houses 
— and mine isn’t,” said Krusche, an engi-
neer from east Berlin. “To make it truly 
energy efficient, you’d have to rebuild 
the whole shell, including the roof.”

The reason he is even contemplating 
such drastic action is because of a gov-
ernment bill that in effect bans new gas 
boilers in Germany from January 1 next 
year. From then, newly installed heating 
systems would have to be at least 65 per 
cent powered by renewables.   

Dubbed the “heat hammer” by the 
popular press, it is one of the most radi-
cal pieces of climate legislation Ger-
many has ever produced. Ministers say 
it is pivotal to the country’s plan to be 
carbon neutral by 2045. But the bill has 
triggered an intense popular backlash. 

Coalition in disarray after 

backlash forces delay to law 

aimed at curbing emissions

mermann, a senior FDP MP. The 
Greens’ obsession with passing it before 
the summer break was absurd, she told 
public broadcaster ARD. “We shouldn’t 
be tying it to a particular date come hell 
or high water, there are things in it that 
must be changed first,” she added.

The disquiet is reflected in the Greens’ 
approval ratings, which this week 
slumped to just 14 per cent, 2 percent-
age points behind the far-right Alterna-
tive for Germany (AfD). In regional 

Installation: a plumber fits a gas 
boiler in Saxony ahead of the ban
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referee by Vinícius — are not uncom-
mon. The Valencia match was the 10th 
time that racism directed at Vinícius has 
been reported to La Liga since 2021. 

Tebas on Wednesday apologised for 
his comments, saying they had been 
misinterpreted.

In a letter to commercial partners 
seen by the FT, La Liga outlined its anti-
racism efforts but said it was “unfair to 
tarnish a competition and a country in a 
sweeping generalisation due to the thor-
oughly reprehensible actions of a few”. 

Police made several arrests in the 
days after the match related to two inci-
dents of racism, including one involving 
an effigy of Vinícius hung from a bridge 
near Real Madrid’s training ground. 

The club’s entire squad took to the 
pitch before a home game on Wednes-
day wearing Vinícius’s number 20 shirt 
and the Brazilian — who did not play 
because of injury — received a standing 
ovation. A huge banner at the Santiago 
Bernabéu stadium read: “We are all 
Vinícius. Enough is enough.”

Racism has dogged European football 
for decades. After England players 
Bukayo Saka, Jadon Sancho and Marcus 

Rashford missed penalties in the Euro 
2020 final, the trio received a torrent of 
racist abuse online. 

Miguel Otero, a Real Madrid fan and 
political economist at the Elcano Royal 
Institute, said Spanish football was in 
the middle of a “modernisation” that 
happened much earlier in England, a 
process that made stadiums more wel-
coming for families and helped to bring 
in more money for clubs. 

“A lot of people still have this roman-
tic view of football as a place where you 
can liberate your tensions, where you 
can say what you think, where you can 
shout,” he said. “But it’s become a place 
where you cannot just go and insult.”

Others see this week as a moment of 
realisation in Spain. Real Madrid head 
coach Carlo Ancelotti said Vinícius had 
helped increase awareness and that he 
expected things to improve “very 
quickly”. 

“An awful lot has happened. Society at 
large, not just sport, has accepted its 
guilty conscience a little bit,” he said. “It 
could be a real opportunity.”
Additional reporting by Samuel Agini in 
London

Sport. Discrimination

Spanish football risks red card over racist abuse

‘No brand 
wants to be 
associated 
with 
racism. 
Unless 
something 
decisive is 
done soon, 
[sponsors] 
may opt not 
to renew 
their deals’
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The Portuguese government has set the 
stage for a ban on Huawei equipment in 
the country’s 5G network in what would 
be a policy U-turn that delivers a severe 
blow to the Chinese company’s ambi-
tions in Europe.

A document from the Portuguese gov-
ernment’s cyber security council laid 
out the rationale for an eventual ban on 
some 5G equipment, including Hua-

wei’s, by outlining a plan to restrict the 
use of kit deemed “high risk”, said tele-
coms industry officials.

Governments around the world have 
used the term “high-risk vendor” to 
refer to Huawei when introducing curbs 
on the use of the company’s equipment.

The question of whether or not to 
allow telecoms groups to use Huawei 
equipment in 5G infrastructure has 
become a major issue in Europe after 
Washington launched an offensive to 
get allied nations to ban the Chinese 
group on national security grounds. 

The UK, Denmark, Sweden, Estonia, 
Latvia and Lithuania have banned Hua-
wei from their 5G network build. This 
year, Germany said it was reviewing the 

use of Chinese components in its 5G net-
work and investigating whether a 
change in the law would be required.

But Portugal was one European coun-
try that pushed back against the US lob-
bying. Portuguese prime minister 
António Costa, whose country has been 
one of the biggest per capita recipients 
of Chinese investment, said in 2019 that 
Chinese companies had “shown com-
plete respect for our legal framework 
and the rules of the market”. 

The security move points to a signifi-
cant shift in Lisbon’s relationship with 
Beijing. It flourished as economic 
links grew in the past decade but has 
become more difficult as the US presses 
European allies to cool ties with China. 

The document from the cyber security 
council outlines plans to exclude or 
apply restrictions on the use of equip-
ment deemed high risk in its 5G net-
work, but does not have any immediate 
effect because it would need to be 
approved by the cabinet, which over-
sees the cyber security council.

The Portuguese government said its 
assessment might result in the exclu-
sion, restriction or termination of use of 
certain equipment and services. But it 
noted that the result of its assessment 
was still “classified”.

The three main mobile telecoms 
groups in Portugal are Altice Portugal, 
Nos and Vodafone. Altice Portugal, the 
largest operator, signed an agreement 

with Huawei in 2018 to use the Chinese 
vendor as part of its 5G rollout. 

Huawei said it was aware that the Por-
tuguese government had published a 
statement concerning the security risk 
of telecoms equipment and was in the 
process of gathering more information.

“Huawei has no prior knowledge of, 
and hasn’t been consulted about, this 
matter,” it said. “Over the past two dec-
ades, Huawei has worked with Portu-
guese carriers to build out wireless net-
works and provide quality services that 
connect millions of people. We will con-
tinue to comply with all applicable laws 
and regulations, and serve Portuguese 
customers and partners who rely on our 
products and services.”

JOE LEAHY — BEIJING
JAMES POLITI — WASHINGTON

China’s commerce minister and his US 
counterpart have raised concerns 
about their countries’ trade and invest-
ment policies at a meeting in Washing-
ton but pledged to keep channels of 
communication open in the first visit 
by a senior Chinese official to the US 
capital since 2020.

The talks between Chinese commerce 
minister Wang Wentao and US com-
merce secretary Gina Raimondo on 
Thursday came as Washington and Bei-
jing showed tentative signs of efforts to 
stabilise relations, which have hit their 
lowest point in 50 years.

Wang raised concerns about US 
export controls in areas such as semi-
conductors, as well as a proposal to 
review outbound investments for secu-
rity purposes, according to a statement 
from Beijing’s ministry of commerce. 

The US commerce department said 
the officials had “candid and substan-
tive” discussions, including on the 
“overall environment in both countries 
for trade and investment and areas for 
potential co-operation”.

“Secretary Raimondo also raised con-
cerns about the recent spate of PRC 
actions taken against US companies 
operating in the PRC,” the department 
said, referring to the People’s Republic 
of China.

Tensions flared last weekend when 
the G7 group of industrialised countries, 
meeting in Hiroshima, issued a state-
ment criticising China over security 
issues, such as its militarisation of the 
South China Sea and its use of “eco-
nomic coercion” in trade.

Beijing issued an angry response, 
accusing G7 countries of seeking to con-
tain other nations. It also announced a 
ban on Chinese information infrastruc-
ture companies buying chips made by 
US memory chipmaker Micron Tech-
nology, in what was seen as retaliation 
against Washington’s curbs on the sale 
of advanced semiconductors to China. 

Chinese authorities in major cities 
have raided foreign consultancies in 
recent weeks, including shutting down 
the Beijing office of US-based due dili-
gence group Mintz and detaining five of 
its local employees.

But analysts said there were indica-
tions the countries might be trying to 
put a floor under tensions, with US pres-
ident Joe Biden also forecasting a “thaw” 
in relations at the end of the G7 summit 
in Hiroshima. Chinese state media last 
week said Wang’s meetings in Washing-
ton indicated that both sides “recog-
nised the importance of economic and 
trade relations”. 

The US commerce department yes-
terday said the meeting was part of 
efforts to “maintain open lines of com-
munication and responsibly manage the 
relationship”. It added that Raimondo 
had expressed her commitment to 
building on the “engagement” between 
Biden and Chinese president Xi Jinping, 
who last met at a G20 summit in Bali in 
November. 

Analysts said the countries could be 
trying to create the conditions for Xi to 
visit the US in November for a meeting 
of the Asia-Pacific Economic Coopera-
tion forum. 
Additional reporting by Maiqi Ding, Beijing
See Opinion

Security fears

Portugal paves way for Huawei 5G ban 
Lisbon’s potential U-turn 
is blow for Chinese group’s 
plan to expand in Europe

Washington visit

US and China 
ministers hold 
rare meeting 
in push to ease
trade tensions

news in Spain, prompting Sánchez to 
say there should be “zero tolerance for 
racism in football” and no place for 
xenophobia in society. Other politicians 
trod more carefully ahead of regional 
and local elections this weekend.

“A politician doesn’t want to say that 
Spaniards are racist. They say ‘it’s just a 
few people’ . . . if you call me racist 
maybe I won’t vote for you,” said Carlos 
Miranda, a former Spanish ambassador 
to the UK and Nato.

Spain’s footballing authorities have 
tried to show they are tackling the prob-
lem. The football federation ordered 
Valencia to close part of its stadium for 
five matches, and launched an anti-dis-
crimination campaign with the slogan 

Racistas, fuera del fútbol (“Racists, 
get out of football”). 

La Liga said on Wednesday it 
felt “powerless” to do more and 
called for legislation so it could 
impose sanctions on clubs and 
fans. 

Mass chants of “mono” (mon-
key) by opposition fans against 
black and mixed-race players — 
the same chant reported to the 

JOSH NOBLE AND BARNEY JOPSON 
MADRID

Racism targeting Real Madrid football 
star Vinícius Júnior has left Spain’s top 
league scrambling to repair its interna-
tional image and prompted national 
soul-searching over discrimination.

During Real Madrid’s match at Valen-
cia last weekend, the 22-year-old Brazil-
ian reported racist abuse from fans to 
the referee, but was shown the red card 
at the end of the match after a scuffle 
with opposition players. 

Javier Tebas, chief executive of La 
Liga, which runs the top two Spanish 
divisions, sparked international outrage 
when he urged Vinícius to “educate 
himself” after the Brazilian said that the 
league “belonged to the racists” and 
urged sponsors and broadcasters to 
push it into taking action. 

While racism is a persistent problem 
in Europe, the incident has left Spanish 
football — one of the country’s most 
important cultural exports — racing to 
reassure sponsors and fix the damage. 

La Liga generated international 
broadcast revenue of €897mn last sea-
son, according to Enders Analysis, mak-
ing it the second most valuable domes-
tic competition in the world after Eng-
land’s Premier League. Real Madrid and 
Barcelona are two of the most popular 
names in global sport. 

Some of La Liga’s biggest sponsors, 
such as Santander and Puma, have 
voiced their support for Vinícius. One 
commercial partner told the Financial 
Times the incident was “damaging 
Spain’s brand”. Others in the industry 
warned that La Liga’s long-term appeal 
could be tarnished.

“No brand wants to be associated with 
racism. Unless something decisive is 
done soon, brands may opt not to renew 
their sponsorships,” said Ricardo Fort, a 
sports business consultant who previ-
ously ran global sponsorship at Visa and 
Coca-Cola. “The clock is ticking for La 
Liga.”

In Brazil, president Luiz 
Inácio Lula da Silva 
demanded action from Fifa, 
football’s governing body, and La 
Liga, and said he would raise the issue 
with Pedro Sánchez, Spain’s prime 
minister. 

The incident has dominated the 

‘Clock is ticking’ for La Liga to  

fix issue and reassure sponsors 

following Real Madrid incident

Solidarity: Real 
Madrid players 
wear the shirt of 
Vinícius Júnior, 
below, in 
support of the 
Brazilian’s stand 
against racists
Javier Soriano/AFP/Getty 
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Pakistani authorities have launched a 
crackdown on former prime minister 
Imran Khan’s Pakistan Tehreek-e-
Insaf party, detaining thousands of the 
popular opposition leader’s supporters 
and allegedly pressuring senior allies to 
quit the group.

Pakistan’s army and the government of 
Prime Minister Shehbaz Sharif have 
responded fiercely to violent protests 
this month sparked by Khan’s arrest by 
an anti-corruption agency. At least 10 
people have died in the protests and mil-
itary buildings have been vandalised.

Khan, who is out on bail, claimed on 
Thursday that 10,000 PTI supporters 
were in jail. The government has esti-
mated that the figure is lower. “The state 
is trying to dismantle the party,” Khan 
said, warning that Pakistan had begun a 
“descent into fascism” under Sharif.

A number of senior PTI leaders have 
also been arrested, and some abruptly 
announced they were quitting the party 
and leaving politics in recent days. 
These included Fawad Chaudhry and 

Shireen Mazari, both former PTI minis-
ters. Mazari announced her retirement 
on Tuesday after being arrested four 
times this month.

Sharif and the army, which plays a 
powerful behind-the-scenes role in gov-
erning the country, have condemned 
the violence by Khan’s supporters and 
vowed to crack down on the alleged per-

petrators, with the prime minister 
accusing them of terrorism. Defence 
minister Khawaja Asif said that authori-
ties were considering banning the PTI. 

Khan, who has led a relentless and 
often vitriolic campaign for immediate 
elections, and his party have also con-
demned the violence.

On Wednesday, the former prime 
minister offered to negotiate with the 
government to find a solution to the cri-
sis — his most significant concession 

since his removal from office in a no-
confidence vote last year. “If they have a 
solution and [show] that the country 
will do better without Imran Khan, I am 
ready to step aside,” he said.

The crackdown has alarmed interna-
tional observers, with the UN’s human 
rights commissioner Volker Türk warn-
ing that “the rule of law [is] at serious 
risk”. Analysts said it is one of the big-
gest challenges to democracy in Paki-
stan since it returned to civilian rule in 
2008 after years of dictatorship.

“The current crackdown is evidence 
of a slide towards full-blown authoritar-
ianism,” said Uzair Younus, director of 
the Pakistan Initiative at the Atlantic 
Council, a Washington-based think-
tank. “The current structure still has a 
facade of civilian democratic rule 
through parliament. Whether it sur-
vives the onslaught remains to be seen.”

He added the campaign was “being 
driven by the military, with the coalition 
government in Islamabad playing the 
role of a willing junior partner”.

Pakistan’s military and the govern-
ment did not respond to requests for 
comment.

Opposition arrests

Khan bemoans Pakistan crackdown on party

‘The state is trying to 
dismantle the party’
as Pakistan begins a
‘descent into fascism’
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The European Commission and Pfizer 
have agreed a deal to cut the number of 
Covid-19 vaccines supplied to the EU, 
resolving tensions between the major-
ity of member states over paying for 
shots that may not be used. 

After months of negotiations 24 mem-
ber states signed up to the amended 
contract. Poland and Hungary did not 
support the new deal, while Romania is 
expected to sign next week. The hold-
outs complained that it was not a good 
use of stretched healthcare budgets, 
given the fading threat from Covid-19. 

US pharmaceutical company Pfizer 
sold the shots, developed with Ger-
many’s BioNTech, for about $19 a dose 
under the contract signed in 2021, but 
the new price has not been disclosed. 

The most recent proposal included a 
new provision for member states to pay 
half price, about €10, for each dose they 
cancelled, according to people close to 
the negotiations. It also proposed that 
deliveries should total 70mn shots a 

year until 2026. Stella Kyriakides, Euro-
pean commissioner for health and food 
safety, welcomed the new vaccine agree-
ment, which also allows countries to 
delay the delivery of some doses for up 
to four years. 

“We have brought the pandemic 
under control largely through our vac-
cines and vaccinations. And while Cov-
id-19 is no longer a global health emer-
gency, it remains a threat that is likely 
here to stay. It is crucial therefore that 
we are prepared for the years to come,” 
she said. 

The original agreement was signed in 
2021 as the world grappled with a short-
age of jabs and the EU became con-
cerned about delays to the delivery of 
vaccines from AstraZeneca and other 
suppliers. 

Last year, the European Public Prose-
cutor’s Office confirmed it had launched 
an investigation into the commission’s 
acquisition of Covid-19 vaccines. But it 
did not make further details public. It 
did not immediately respond to a 
request to comment on whether the 
probe was continuing. 

Pfizer and BioNTech said the 
amended agreement “reflects the com-
panies’ commitment to working collab-
oratively to help address ongoing public 
health needs, while respecting the prin-
ciples of the original agreement”.

The partners added that the commis-
sion would maintain access to Covid 
vaccines adapted for any future variants 
and have the ability to donate doses to 
non-EU countries. 

Sales of Covid vaccines have been fall-
ing as governments work through exist-
ing supplies and contracts, and fewer 
people take up annual boosters. 

Covid-19

Pfizer and EU agree deal to cut vaccine supply

Falling demand: fewer people within 
the EU are having Covid booster jabs
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When Tina Turner sang a song, it stayed 
sung. The Tennessee-born singer, who 
has died aged 83, brought the tradition 
of blues and gospel shouters into the 
loudly amplified world of rock ’n’ soul in 
the 1960s. Her vocal style pushed things 
to the limits, a sublime but risky place 
where words flirted with the chaos of 
pure sound. Witness the electrifying 
yowl with which she takes possession of 
the word “proud” in one of her best-
known songs, “Proud Mary”. 

Few have matched her estimated 
record sales of 100mn, or her assertive-
ness behind a microphone. But what 
was being asserted? Born in 1939, 
Turner was raised in the American 
South during the Jim Crow era, the 
daughter of black sharecroppers. How-
ever, she didn’t become a leading voice 
in the civil rights movement like her 
contemporary Aretha Franklin. Her 
forthrightness had a more fiercely com-
pacted quality. It was an expression of 
drive, the determination to be heard 
whatever the obstacle.

“You take away the bondage, the 
problems, the hang-ups, the egos, and I 
can fly,” she told the LA Times in 1984. “I 
can laugh, I can dance, I can sing, and I 

don’t grow tired. Freedom. That’s my 
motivation.” 

For the white rock musicians who 
copied her, freedom was a rhetorical 
concept. For Turner, it had an urgent 
practical meaning. Not only did she 
grow up in a southern state at a time of 
legalised racism, but she also entered a 
branch of the music business in which 
young female singers were choreo-
graphed and controlled by men. 

Brought up as Anna Mae Bullock, she 
was given the stage name Tina by the 
R&B bandleader Ike Turner, who 
recruited her after hearing her sing in a 
St Louis nightclub in 1957. By the time 
they married in 1962, she had moved 
from back-up to lead vocalist. Ike styled 
her as an eroticised primitive, choosing 
“Tina” to rhyme with comic book hero-
ine Sheena, Queen of the Jungle. “Ike 
would always have me screaming and 
shouting on his songs — selling them,” 
she said in her memoir, I, Tina. 

Phil Spector was the first producer to 
note the quality of her singing. “He told 
me I had an extremely unusual voice, 
that he had never heard a woman’s voice 
like mine,” she recalled. He paid 
$20,000 to sign the Turners to his label. 

Under his aegis, they made “River Deep 
— Mountain High” in 1966. It featured a 
storming vocal from Turner, contend-
ing operatically with Spector’s imposing 
instrumentation. The producer rated 
the song among his best.

Supporting The Rolling Stones on 
tours in 1966 and 1969 brought the mar-
ried duo a crossover audience. “Proud 
Mary”, originally by rock band Creed-
ence Clearwater Revival, was their big-
gest hit, selling more than 1mn copies in 
1971. The singer’s uninhibited stage 
presence was admired by rock frontmen 
such as Mick Jagger. Her dance moves 
had an unbridled energy, closer in spirit 
to James Brown than the drilled moves 
of a Motown act or girl group. 

Behind the outward signs of success, 
Turner’s marriage was blighted by Ike’s 
violence towards her. When she 
attempted suicide with sleeping pills, 
she came round to find him shouting, 
“You should die”. In 1976, she left him, a 
decision she credited to her faith in Bud-
dhism. (Spector, who was later con-
victed of the murder of a woman at his 
home, denounced her at her ex-hus-
band’s funeral in 2007.) The decision 
left her in debt and pursuing a flop solo 

career — until one of the most remarka-
ble comebacks in pop history.

Turner’s album Private Dancer came 
out in 1984 when she was in her 40s. 
Made in the UK, it rebooted her for an 
era of synthesisers and MTV. Her voice 
was no less resonant in this new land-
scape, revealing a gift for storytelling 
and role play. The album went multi-
platinum, elevating her to the ranks of 
pop’s biggest names. 

The singer’s run of hits continued 
throughout the decade, with a particu-
lar specialism in air-punching empow-
erment anthems such as “The Best”. In 
1995, she moved to Switzerland, where 
she took citizenship in 2013 after mar-
rying her second husband, Erwin Bach. 

Her reputation as an archetypal survi-
vor was burnished by the Hollywood 
biopic What’s Love Got to Do With It and 
the musical Tina. Behind that generic 
tale lay individual talent, a towering 
voice and inimitability. “Whatever you 
want in life, you can have it,” she said in 
1979, before her grand comeback. “All 
you have to do is speak it, demand it; 
your will can make it happen. We 
human beings are very powerful.”
Ludovic Hunter-Tilney

Her vocal style pushed 
things to the limits, a 
sublime but risky place 
where words flirted with 
the chaos of pure sound

Turner in 1996. ‘Whatever you want 
in life, you can have it,’ she said

W hen Sheldon White-
house, the Democratic 
senator for Rhode 
Island, was invited to a 
dinner at the culmina-

tion of the COP27 climate talks in Egypt 
last year, he was expecting to meet some 
American businessmen in the region. 

Instead, to his dismay, the dinner was 
co-hosted by the US Chamber of Com-
merce, a powerful lobbying group with 
ties to the fossil fuel industry. 

It left “a pretty sour taste in my 
mouth,” says Whitehouse, who for nine 
years gave a weekly speech in the US 
Senate warning about the impending 
climate disaster.

So when the host nation for this year’s 
summit, the United Arab Emirates, 
appointed oil executive Sultan al-Jaber 
to the pivotal role of COP28 president, 
Whitehouse decided he had had 
enough.

Along with European colleagues, he 
orchestrated a letter to US president Joe 
Biden and European Commission presi-
dent Ursula von der Leyen, calling on 
them to press the UAE into replacing 
Jaber, who is also the head of the Abu 
Dhabi National Oil Company. His lead-
ership, argued more than 100 signato-
ries last week, risked “undermining the 
negotiations”.

The letter is the most dramatic exam-
ple yet of a growing blowback against 
the COP28 presidency from climate 
experts, lawmakers and humanitarian 
groups, who fear that the team’s ties to 
the fossil fuel industry will impede 
progress at this year’s summit in 
November. 

The appointment was like “putting 
the tobacco industry in charge of ending 
smoking.” says Michael Bloss, a German 
MEP with the Green Party, who signed 
the letter. 

Scientists are clear that reducing the 
production and use of coal, oil and gas is 
key to meeting the Paris Agreement goal 
of limiting warming to 1.5C above prein-
dustrial levels. 

But Jaber has instead talked about the 
need to tackle fossil fuel “emissions”, a 
distinction that analysts says is out of 
the industry playbook and implied 
using carbon capture technology, which 
is unproven at scale, to prolong the use 
of the polluting fuels.

The role of COP president is instru-
mental to the direction and objectives of 
the annual summit, which brings 
together world leaders, negotiators, 
businesses and civil society groups to 
seek consensus on how to address cli-
mate change.

A COP28 that lacks ambition and fails 
to achieve progress would feed into 
broader concerns about the effective-
ness of the summits, following sustained 
criticism of COP27 — which more than 
600 fossil fuel lobbyists registered to 
attend, and did not include a commit-
ment to phasing down fossil fuels. 

Experts say it is too early to write off 
COP28, but that time is running out for 
the presidency to win the confidence of 
the global community and show it has 
real ambitions to make it a success.

COP presidencies must be neutral, says 
Alden Meyer, a senior associate at think-
tank E3G: “Can the incoming president 
and his organising team rise above 
UAE’s own interests as a fossil fuels pro-
ducer? That’s the real question.”

‘Two weeks to save COP28’

The announcement of Jaber as COP28 
president in January sparked immedi-
ate anger from civil society groups, who 
said it was folly to expect the head of a 
major oil company to advocate for 
ambitious climate action. Under Jaber, 
the Adnoc board last year sped up plans 
to increase oil production capacity.

throughout the year, over months of 
careful diplomacy. 

May’s Petersberg Climate Dialogue in 
Berlin was expected to be a moment 
when the COP28 presidency outlined its 
vision for the summit. 

Instead, Jaber told those present that 
fossil fuels would “continue to play a 
role in the foreseeable future”, and pro-
vided little detail about the team’s plans 
for the conference.

That worried some officials, who are 
looking to the Bonn Climate Change 
Conference in June — roughly the half-
way point to COP — as the next major 
moment when a blueprint might come.

“Jaber has two weeks to save COP28,” 
says Alex Scott, E3G’s lead for climate 
diplomacy. “He needs to arrive in Bonn 
with a plan of action. It’s vital for his 
credibility that he meets the challenge 
and ensures he’s not simply seen as a 
defender of oil and gas interests.”

COP28 said the president had 
“detailed priorities multiple times” 
after a “listening and engagement tour” 
this year, including making climate 
finance more available and tripling glo-
bal renewable energy capacity by 2030. 

One major focus at COP28 will be the 
so-called “global stocktake”, when 
countries will assess progress towards 
cutting emissions. Another key discus-
sion will be about crafting a new fund to 
help pay for the damage done to devel-
oping nations by extreme weather 
events. And all eyes will be watching to 
see whether the final deal includes a 
commitment to phase down fossil fuels. 

But Jaber’s focus on fossil fuel emis-
sions, and the team’s early plans for a 
new alliance of oil and gas companies 
committed to reducing emissions that 

was widely branded as unambitious, 
have worried analysts.

Mafalda Duarte, the incoming head of 
the UN’s Green Climate Fund, says Jaber 
was right about the need to invest in 
solutions such as clean energy, but ques-
tioned the focus on carbon capture tech-
nologies: “This is where the scepticism 
comes in.” 

The need to ramp up renewables is 
only “one side of the equation,” says 
Meyer. “I think they are trying to avoid 
having a full-blown commitment to the 
kind of reduction in fossil fuel produc-
tion and consumption that we need to 
see . . . That’s going to lead to a real 
clash in Dubai.” 

A lightning rod

Beyond the fossil fuels question, the 
presidency will have to navigate other 
difficult challenges, including how to 
make activist groups feel comfortable in 
a country that does not allow protests.

There is also the question of how west-
ern diplomats might negotiate being in 
the same place as the Syrian leader and 
his representatives, if they attend. The 
invitation, which has been widely criti-
cised, was seen as part of a move by 
countries in the region to improve rela-
tions with a regime under sanctions by 
the UN for its use of chemical weapons 
and other alleged war crimes.

How the COP28 team juggles the com-
peting interests at the summit will be 
the best test of its commitment to tack-
ling climate change, analysts say — espe-
cially as the influence of the regional 
powerhouse, Saudi Arabia, is expected 
to weigh heavily on the host.

But a COP hosted by a petrostate was 
always going to attract particular scru-

tiny, experts say. “No matter who they 
put up for the president, there was going 
to be a perception of a conflict,” says 
Meyer. Jaber was “a lightning rod for a 
much broader critique of the system”.

Behind the scenes, the UN’s climate 
chief Simon Stiell is working to reform 
the COP process to make it more trans-
parent. Civil society groups hope for a 
new conflict of interests policy and a 
requirement for participants to disclose 
climate-related lobbying. 

But such ideas have been around for 
years, with little progress made report-
edly as a result of resistance from coun-
tries including the US and Australia.

Despite discomfort at the UAE’s host-
ing in some quarters, no countries are 
yet talking publicly about boycotting 
the summit. Representatives of climate 
vulnerable countries said it was impor-
tant for them to be present.

“We look forward to being there,” says 
ambassador Samuelu Laloniu, a special 
envoy from Tuvalu, a low-lying Pacific 
island at risk from sea level rise. “Our 
absence from the discussion will not 
serve the interests of our islands.” 

But that doesn’t mean ignoring the 
key issues at hand, he adds. “The only 
way to keep the [1.5C] target alive is to 
address the problem at the source,” and 
fossil fuels are “the culprit here.”

If western leaders do nothing else, 
says the Democratic senator White-
house, they must maintain close scru-
tiny of the UAE until November. 

“The prudent step,” he says, is to pile 
on the pressure “to try to create the 
transparency and the environment 
where they can’t go easy on the fossil 
fuel industry.” 

Additional reporting by Simeon Kerr

FT BIG READ. CLIMATE CHANGE

Experts, lawmakers and activist groups are increasingly worried that this year’s UN climate summit 
in the UAE will be too beholden to the oil and gas industry to make meaningful progress.

By Camilla Hodgson and Aime Williams

The Emirates countered that Jaber 
had been instrumental in guiding the 
UAE’s adoption of renewables and 
launching Abu Dhabi’s clean energy 
company, Masdar, in 2006. Jaber 
remains the chair of Masdar, which has 
invested or committed $30bn to renew-
able power projects across 40 countries. 
But while Adnoc, which is a shareholder 
in Masdar, has committed $150bn in 
capital spending over five years to 2027, 
only $15bn is earmarked for “low car-
bon solutions” until 2030.

The appointment of Jaber was fol-
lowed by a series of uncomfortable 
developments, including the news that 
the UAE had invited the Syrian leader 
Bashar al-Assad to the conference. 

The COP28 team did not comment on 
whether it considered Jaber’s dual roles 
a conflict of interests, but noted his 20 
years working in the renewable energy 
sector, his experience in climate diplo-
macy and his role in “decarbonising, 
[and] transforming” Adnoc.

Jaber had this year “consistently 
called on the oil and gas sector to up its 
game, do more, and do it faster,” it said, 
and while “the phaseout of fossil fuels is 
inevitable . . . this will take time.” 

Western leaders have stood by Jaber, 
in public at least. The EU’s commis-
sioner for green policy Frans Timmer-
mans and US climate envoy John Kerry 
have lent support to him. The French 
diplomat Laurence Tubiana, a key 
architect of the Paris Agreement, wrote 
in May: “Who better than the UAE to 
demonstrate it is part of the solution? 
The UAE cannot afford to play it safe.”

But it is yet to show evidence of signifi-
cant ambition. COP presidents typically 
work to build support for their ideas 

Is COP28 destined to be a flop? 
‘Can the 
incoming 
COP 
president 
and his 
team rise 
above the 
UAE’s own 
interests as 
a fossil fuel 
producer? 
That’s 
the real 
question’

Civil society 
groups 
reacted with 
anger to the 
announcement 
in January of oil 
executive Sultan 
al-Jaber as 
COP28 president 
Rory Griffiths/FT/Getty 
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‘Who better 
than the 
UAE to 
show it is 
part of the 
solution? 
[It] cannot 
afford to 
play it safe’

Obituary
The archetypal 
survivor whose 
willpower 
conquered all

Tina Turner
Singer 
1939-2023
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Clarification

c The images accompanying the article 
about San Francisco in last Saturday’s 
FT Weekend were digital creations by 
the artist Justin Metz

Opinion Politics

US debt, unruly politicians 
and unchecked spending

his colleagues this week arguing that 
each provision in the bill is “critical 
and none should be abandoned solely 
for the quest of a ‘deal’”.

It will be an arduous task for
McCarthy to convince hardliners and 
chaos agents in the House to support
a compromise. His position is precari-
ous. Any one member is able to force
a vote on removing him from office. 

Can Biden deliver sufficient Demo-
crats to support a deal that has enough 
of what the House GOP wants, so that 
McCarthy can bring it to his mem-
bers? To illustrate the challenge, con-
sider tougher work requirements for 
safety net programmes. These are part 
of the House bill, and McCarthy has 
called them a “red line” in the negotia-
tions.

Biden suggested that he might be 
open to modestly strengthening some 
requirements for able-bodied adults 
without dependants. But progressive 
Democrats have stated that this is a 
non-starter. Could Biden find enough 
House Democrats — as many as 100 
may be needed — to support a com-
promise that strengthened these 
requirements when the party’s pro-
gressives are so opposed?

The main problem is not Biden
and McCarthy. It is structural. The 
extremist wings of both parties have 
increased their relative power over 
centrists, in part reflecting changes in 
the electorate itself. Politicians facing 
re-election want to appear ideologi-
cally pure in order to avoid a challenge 
for their party’s nomination. They are 
less concerned about appealing to
general election voters by passing laws 
that reflect bipartisan compromise. 
This in turn draws in more extreme 
candidates, aggravating the problem 
and further weakening the grip that 
leaders have over party members. 

Assuming the present crisis passes, 
how should Congress move forward? 
Address the structural problems. The 
debt ceiling would be less of an issue if 
the national debt were on a downward 
trajectory. This will require increasing 
projected tax revenue and decreasing 
future spending on Social Security and 
Medicare.

Legislation to this effect should also 
recognise that politics is more 
extreme and politicians more unruly. 
In the future, adequate increases in 
the debt ceiling should be automati-
cally linked to any law that would add 
to the budget deficit.

Enacting these structural reforms 
would be a Herculean task. But the 
alternative could leave the US as a 
deadbeat nation that can’t pay its bills 
on time, sagging under the weight of 
its debt. The US’s place as a global eco-
nomic and political leader would be 
greatly diminished — to the detriment 
of the nation, and the world.

The writer is director of economic policy 
studies at the American Enterprise Institute 

T he US is set to breach its 
borrowing limit as early 
as next week, yet Republi-
cans and Democrats have 
not yet finalised a deal to 

increase the debt ceiling and avoid an 
economic and financial catastrophe.

The nation has arrived at the brink 
of disaster because of a collision of 
structural problems in the economy 
and political system. A deal to increase 
the debt ceiling and cut certain catego-
ries of federal spending would fix the 
immediate crisis, but would not 
address these festering problems.

What are they? Start with the eco-
nomics. There is no doubt that the 
national debt is on an unsustainable 
trajectory. The non-partisan Congres-
sional Budget Office projects that fed-
eral debt held by the public will grow 
as a share of annual economic output 
from 98 per cent in 2023 to 118 per 
cent in 2033 and 195 per cent in 2053.

But the debt ceiling bill passed
by House Republicans in April cuts 
spending in the part of the budget that 
is already putting downward pressure 
on the debt. So-called “discretionary” 
spending — which includes education, 
transport, housing assistance and 
public health — is projected to fall by 
nearly 1 percentage point of annual 
GDP over the next three decades. 

Meanwhile, spending on Social Secu-
rity and Medicare is projected to rise
as a share of annual GDP from 8.2 per 
cent in 2023 to 10.1 per cent in 2033,
and 11.9 per cent in 2053. These pro-
grammes — plus growing interest pay-
ments on the debt — are responsible for 
the unsustainable path of the national 
debt. But there is bipartisan agreement 
not to cut spending on them. 

When it comes to politics, the nor-
malisation of brushing up against 
default combined with leaders who 
have waning influence over members 
of their parties is a catastrophe waiting 
to happen. Even if President Joe Biden 
and House Speaker Kevin McCarthy 
pull it off this time, this is a powder keg 
for future debt ceiling negotiations. 

The hardline Freedom Caucus has 
signalled that it has very limited appe-
tite for compromising on any provi-
sions in the House bill. Chip Roy, a key 
House Republican, sent a memo to

Even if Biden and 
McCarthy pull it off this 

time, this is a powder keg 
for future negotiations

Rory Griffiths/FT/Getty Images

Michael 
Strain

Letters, April 28). Yes, oil companies 
pump oil because there’s a demand for 
it, but that demand exists because, 
having discovered the many uses it 
could be put to, a market was created 
and has been sustained ever since by 
the entities that benefit from it — ie the 
oil companies. 

We all live in the same world, with 
the same resources and constraints, 
but at least some people are asking for 
it to be different. It’s also interesting 
that culpability is shifted depending 
on the context.

So in the so-called war on drugs the 
drug cartels (ie the supplier) are seen 
as the villain, whereas for Røed it 
seems to be the consumer’s fault that 
we’re poisoning the Earth and 
ourselves with it, rather than the 
corporations who have the power and 
ability to change to sustainable energy 
sources but refuse to do so. 

Cease production and demand will 
cease too — you can’t buy something 
if it isn’t available! 

Take the fight to the boardroom, in 
the first instance.
Peter Jennett
London NW11, UK

Final frontier tourism 
plunges to new lows
A leisurely read of last weekend’s HTSI 
was ruined when I came to Amanda 
Wakeley’s polar plunge article (May 
18). How can she consider herself an 
“ecologically conscious” skier?

 No amount of wealth should allow 
a hedonistic minority to infiltrate and 
pollute these near-pristine 
environments. I doubt a disinfectant 
boot dip before skiing does little more 
than assuage a pang of conscience. 
Amanda states in her article that 
“more people have summited Everest 
than have ski-mountaineered on 
Antarctica”. Perish the thought that the 
rise in final frontier tourism reverses 
this statistic. 
James Bamber
Devon, UK

Why blame the consumer 
for Big Oil’s creations?

I disagreed strongly with the letter 
from Ole K Røed in response to 
Farhana Yamin’s piece on Extinction 
Rebellion (“Here’s sticking it to XR”, 

The FT View

FT journalism 
in this new age 
will continue to 
be reported, 
written and 
edited by 
humans who 
are the best in 
their fields

Letter from 
the editor on 
generative AI 

I n its more than 130-year history 
the Financial Times has upheld 
the highest standards of journal-
ism. As editor of this newspaper, 
nothing matters to me more than 

the trust of readers in the quality 
journalism we produce. Quality 
means above all accuracy. It also 
means fairness and transparency. 

That’s why today I am sharing my 
current thinking on the use of gener-
ative artificial intelligence in the 
newsroom. 

Generative AI is the most signifi-
cant new technology since the advent 
of the internet. It is developing at 
breakneck speed and its applica-
tions, and implications, are still 
emerging. Generative AI models 
learn from huge amounts of pub-
lished data, including books, publica-
tions, Wikipedia and social media 
sites, to predict the most likely next 
word in a sentence. 

This innovation is an increasingly 
important area of coverage for us and 
I am determined to make the FT an 
invaluable source of information and 
analysis on AI in the years to come. 

But it also has obvious and poten-
tially far-reaching implications for 
journalists and editors in the way we 
approach our daily work, and could 
help us in our analysis and discovery 
of stories. It has the potential to 
increase productivity and liberate 
reporters and editors’ time to focus 
on generating and reporting original 
content. 

However, while they appear to be 
very articulate and plausible, AI 
models on the market today are ulti-
mately a prediction engine and they 
are learning from the past. They can 
fabricate facts — this is what is 
referred to as “hallucinations” — and 
make up references and links. If suf-
ficiently manipulated, AI models can 
produce entirely false images and 
articles. They also replicate the exist-
ing societal perspectives, including 
historic biases. 

It is my conviction that our mission 
to produce journalism of the highest 
standards is all the more important 
in this era of rapid technological 
innovation. At a time when misinfor-
mation can be generated and spread 

rapidly and trust in the media in gen-
eral has declined, we at the FT have a 
greater responsibility to be transpar-
ent, to report the facts and to pursue 
the truth. That is why FT journalism 
in the new AI age will continue to be 
reported and written by humans who 
are the best in their fields and who 
are dedicated to reporting on and 
analysing the world as it is, accu-
rately and fairly.

T he FT is also a pioneer in 
the business of digital 
journalism and our busi-
ness colleagues will 
embrace AI to provide 

services for readers and clients and 
sustain our record of effective inno-
vation. Our newsroom too must 
remain a hub for innovation. It is 
important and necessary for the FT 
to have a team in the newsroom that 
can experiment responsibly with AI 
tools to assist journalists in tasks 
such as mining data, analysing text 
and images and translation. We won’t 
publish photorealistic images gener-
ated by AI but we will explore the use 

of AI-augmented visuals (infograph-
ics, diagrams, photos) and when we 
do we will make that clear to the 
reader. This will not affect artists’ 
illustrations for the FT. The team will 
also consider, always with human 
oversight, generative AI’s summaris-
ing abilities.

We will be transparent, within the 
FT and with our readers. All news-
room experimentation will be 
recorded in an internal register, 
including, to the extent possible, the 
use of third-party providers who may 
be using the tool. Training for our 
journalists on the use of generative AI 
for story discovery will be provided 
through a series of masterclasses.       

Every technology opens exciting 
new frontiers that must be responsi-
bly explored. But as recent history 
has shown, the excitement must be 
accompanied by caution over the 
risk of misinformation and the cor-
ruption of the truth. The FT will 
remain committed to its fundamen-
tal mission and will keep readers 
informed as generative AI itself and 
our thinking on it evolve. 

Roula Khalaf  | Editor

there is a war in Europe, but not when 
such wars, often fuelled by Nato 
countries themselves, take place 
elsewhere, does not go down well in 
Delhi, Pretoria or Brasília.

Thus the opposition to join in the 
unprecedented diplomatic and 
economic sanctions against Russia. 
And far from this being a one-off 
instance of rising powers and other 
developing nations following their own 
path, or expressing a moral failure to 
take sides in a “good versus evil” battle, 
as some would have us believe, it shows 
what, with my colleagues Carlos Fortin 

and Carlos Ominami, in a new book we 
have called “active non-alignment”. 
This is an approach to foreign policy 
premised on not taking sides in the 
great power competition of our time, 
and evaluating each issue on 
its merits.

ANA takes a page from the 
non-aligned movement of yesteryear, 
but adapts it to the realities of the new 
century, one in which the gross 
domestic product of the Brics in 
purchasing power parity terms is 
already larger than that of the G7. It is 
also pragmatic, non-ideological and 

focused on the global issues that keep 
being sidelined by the great powers in 
their misguided obsession to attain 
primacy over each other. And although 
Latin America was late to join the 
NAM, on this occasion it has been 
ahead of the curve, both in theory 
(originating the notion of ANA in 2020) 
and in practice (with an unaligned 
Brazil spearheading mediation efforts 
in the war in Ukraine).
Jorge Heine
Research Professor
Pardee School of Global Studies
Boston University, Boston, MA, US

S hut your eyes and try
to visualise $160tn. It
might seem impossible. 

All those zeroes in 
$160,000,000,000,000

are enough to make anyone dizzy.
But right now we should try anyway 

because a new report about the 
world’s balance sheet (its assets and 
debts relative to growth) contains a 
startling finding. Number crunchers 
at the consultancy McKinsey believe 
that, since 2000, the world’s stock of 
paper wealth (the speculative, 
unrealised price of all its financial 
assets) has jumped by some $160tn.

Partly, that reflects real economic 
growth. But it primarily stems from a 
sharp rise in global debt and in the 
supply of money through quantitative 
easing, particularly in countries such 
as the US, which has raised asset 
prices. For every dollar of global 
investment made since 2000, some 
$1.90 of debt has been added. During 
the 2020 and 2021 period, this 
“accelerated to $3.40 for each $1.00 in 
net investment”, McKinsey says. This 
was the fastest rate in 50 years.

That has raised the putative value of 
all global assets, relative to gross 
domestic product, from about 470 per 
cent of global GDP in 2000 to more 
than 600 per cent today, with real 
estate and equity markets booming 
faster than the “real” economy to a 
truly remarkable ($160tn) degree. 

Most of the time, this pattern is 
rarely discussed. Partly because 
tracking this global balance sheet 
involves so much guesswork that few 

analysts have tried. But it is also 
because it is a trait of human nature to 
assume that whatever we grew up 
with represents “normality” and will 
continue. And since stealthy asset 
price inflation has been happening for 
so long, even before 2000, it now feels 
entirely “normal”.

Two factors should make us 
rethink. One, asset price inflation has 
been a factor behind the rising wealth 
inequality that economists such as 
Thomas Piketty recently identified 
and which has poisoned western 
politics. Two, this trend of ever-rising 
asset prices might be about to change. 
A key factor behind it is that interest 
rates have been on a decades-long 
downward trend, making debt cheap. 
But last year rates jumped, wiping 
some $8tn from household assets.

Perhaps this is a blip. The price of 
bonds suggests that many investors 
expect rates to sink in the future. And 
the McKinsey report (“The Future of 
Wealth and Growth is in the Balance”) 
outlines four potential scenarios — 
one of which is a return to what we 
consider “normal”, namely low rates 
and more asset price rises. 

But I doubt this is likely. This week 
Jamie Dimon, head of JPMorgan Chase, 
warned that “everyone should be 
prepared for rates going [even] higher 
from here”. That raises a question: if we 
are moving into a new “normal”, how 
will we cognitively adjust?

Unnervingly, the answer is unclear. 
Another scenario in the report is one 
where inflation stays high and volatile 
for a long time, combined with some 

growth. If that happens, it could 
unleash a pattern known as “financial 
repression” — the economic term for a 
place where the yields on long-term 
government bonds stay lower than 
inflation for several years, essentially 
causing anyone who holds such bonds 
to lose money each year.

A third option is a wave of balance 
sheet restructurings and recessions 
that reduces the excess debt. As David 
Graeber wrote in his book Debt, when 
debt and asset prices have surged 
before, it has typically produced 
political implosions or sent 
governments scrambling to create 
social “safety valves” to avoid 
meltdown. This sounds sensible in 
theory; the idea of “wiping the slate 
clean” of excess debts can enable a 
society to reboot. But McKinsey 
estimates that a fully fledged balance-
sheet recession and restructuring 
could wipe out $48tn of household 
wealth in the coming years, with 30 
per cent falls in equity and real estate 
prices in places such as the US. That 
would probably help to reduce 
inequality in the long run. But such a 
shock could damp confidence — and 
economic growth — badly.

The other scenario is a productivity 
miracle that enables real economic 
activity to expand much faster than 
paper wealth and debt, rebalancing 
the world. But it is hard to believe this 
holy grail will occur. So ponder that 
dizzying $160tn number. Then ask: 
can we adjust our minds to an era 
where asset prices do not always rise? 
What will be our future “normal”?

We should worry 
about the 
‘financialisation’ 
of our world

Notebook
by Gillian Tett

Toyota needs to change 
gear on hydrogen strategy
You quote (The Big Read, May 20) the 
head of wholesale banking at Nomura 
stating that Japan is “the obvious place 
where international investors, if they 
want to have exposure to Asia, will 
invest over the next five to 10 years”.

The recent revival of investment 
activity in Japan and growth in the 
economy should be welcomed. 
However, as your correspondent Leo 
Lewis asks, “The question, as always, is 
how long the phenomenon will last.”

After showing the world a lead over 
a decade ago with Toyota’s hybrid Prius 
and then Nissan’s Leaf, the first 
sensible battery electric vehicle, 
Japanese manufactures are literally 
frozen in the “ice” age — or the age of 
the internal combustion engine. 

Today Tesla and the Chinese brands 
dominate mass production of EVs 
as Toyota’s management procrastinates 
and still thinks there is a future for 
hydrogen. The future for Japan is 
not bright.
Roy Webb
Canterbury, Kent, UK
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Alec Russell’s article “This is the hour 
of the global south” (Opinion, May 20) 
hits the nail on the head.

Much to the west’s chagrin, some of 
the leading countries in Africa, Asia 
and Latin America have refused to go 
along with the “us versus them” logic 
applied by the G7 to the war in 
Ukraine. While many of these 
countries in the global south condemn 
Russia’s invasion, they are also opposed 
to making this into a global, rather 
than a European war.

The notion that the rules-based 
international order is in peril when 

Global south takes divergent path from great western powers

‘Ecologically conscious’ skiers are 
exploring regions such as Antarctica
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3 Beware Elon Musk’s warped 
libertarianism
His world view seems to be that he should be 
allowed to do as he likes, writes Edward Luce

Top reads at FT.com/opinion

3 New surgical procedure makes us 
question what it means to be alive
Organ recovery technique provokes criticism 
among scientists, writes Anjana Ahuja

a local public high school, he earned 
a philosophy degree from Princeton 
University and supported himself using 
poker winnings.

He briefly enrolled in medical school, 
but dropped out and joined the army 
before settling down as a stockbroker. In 
the late 1960s, a wealthy uncle bank-
rolled Icahn’s purchase of a seat on the 
New York Stock Exchange, where he 
became a specialist in “risk arbitrage”, 
bets on anticipated corporate mergers.

Icahn entered public consciousness in 
the 1980s when he won control of Trans 
World Airlines using financing from 
junk bond king Michael Milken. He 
ruthlessly sold TWA assets for cash, and 
battled unions, earning a reputation as 
a “corporate raider”. The episode 
helped inspire the character Gordon 
Gekko in the film Wall Street.

In recent years, Icahn, who divorced 
his first wife and married his assistant, 
Gail, has moved his firm from 
a skyscraper overlooking Manhattan’s 
Central Park to Miami. He has also 

D ecades ago, Carl Icahn 
gained a formative insight 
from reading the American 
novelist Theodore Dreiser. 
The billionaire investor was 

absorbed by two of Dreiser’s novels, 
The Financier and The Titan, which 
chronicle the rise of industrialist 
Frank Cowperwood.

In a decisive financial stand-off, 
Cowperwood’s adversaries plot to have 
a bank call in his large personal debts. 
But unbeknown to them, Cowperwood 
holds a large reserve of assets that 
“could be drawn on and hypothecated”. 
Were it to be deployed, Dreiser writes, 
“these men should see at last how 
powerful he was and how secure”. 
Cowperwood prevails and Icahn says he 
learnt an essential lesson: always have 
a “war chest” of cash.

The 87-year-old is famed for his 
decades spent orchestrating share-
holder fights with companies including 
Texaco, Trans World Airlines, Apple 
and McDonald’s. These battles have 
reshaped US financial markets by 
changing how corporations are run, 
steering their management towards 
the interests of large stockholders 
like Icahn.

For nearly half a century, the mere 
mention of his name has struck terror in 
the hearts of corporate chieftains and 
moved markets. But much of Icahn’s 
power emanated from an obscure, 
thinly traded public vehicle called 
Icahn Enterprises that has largely 
gone unexamined.

This month, Icahn was besieged by 
a sceptic named Nathan Anderson who, 
in a report published by his firm 
Hindenburg Research, uncovered 
heavy debts the investor had taken 
against his Icahn Enterprises shares. 
The revelation has exposed a surprising 
vulnerability in one of the world’s 
wealthiest financiers. Icahn has vowed 
to “fight back”, but his plans to secure 
his empire remain mostly a mystery.

In recent years, Icahn made ever-
larger bets against a fast-rising market 
to protect his investments from a future 
crash. Instead of building an emergency 
reserve, the trades have led to nearly 
$9bn in losses. When confronted with 
those losses last week, a circumspect 
Icahn admitted: “Maybe I made the 
mistake of not adhering to my own 
advice in recent years.”

The predicament has shocked many 
senior figures on Wall Street. “It’s one of 
those moments in a crisis where you go, 
‘Holy shit, everything I thought about 
somebody was wrong,’” said the head of 
a large financial firm.

Bill Ackman, a billionaire investor 
whom Icahn tussled with in a legendary 
fight over the fate of a multilevel mar-
keting company, offered the most brutal 
assessment. “Icahn’s favourite Wall 
Street saying [is]: ‘If you want a friend, 
get a dog,’” Ackman wrote on Twitter. 
“Over his storied career, Icahn has made 
many enemies. I don’t know that he has 
any real friends. He could use one here.”

Born to schoolteachers in 1936, Icahn 
was raised in the working-class 
New York neighbourhood of Far Rocka-
way, Queens. After graduating from 

Veteran investor has 
seen his ever-larger bets 
against a fast-rising 
market turn sour, 
writes Antoine Gara  

worked more closely with his adult 
children, Brett and Michelle.

Brett helped identify successful bets 
on Apple and Netflix and has been 
named his father’s eventual successor. 
Michelle’s work at the Humane Society 
inspired Icahn to run an unsuccessful 
campaign against McDonald’s over its 
treatment of livestock.

The attack on Icahn comes as he 
continues to battle companies he deems 
poorly managed. On Thursday, he 
achieved a draw in a war against Illu-
mina, a company that makes machines 
to sequence the human genome. Icahn 
accused Illumina’s management of 
striking reckless acquisitions and asked 

Merely mentioning 
his name struck terror 

in the hearts of 
company chieftains 

reaching net zero carbon emissions by 
2050. It is impossible to do so on the cur-
rent flight path, given that aviation 
accounts for about 2.5 per cent of global 
emissions, and moving to another one 
will be extremely expensive.

Ryanair exemplifies the traditional 
approach: keep on growing but try to 
curb the environmental impact by 
replacing old aircraft with modern twin-
engined jets that burn less fuel. It prom-
ised this week that people switching to 
its flights from other airlines could cut 
their emissions by up to 50 per cent 
because of what it dubs its “game-
changer” fleet of newer 737s.

Well, up to a point. It is true that such 
aircraft help by reducing emissions per 
passenger, but it is slow going. The last 
of Ryanair’s new Boeings is due to be 
delivered in 2033, only 17 years before 
the net zero target, and efficiency can 
only partly mitigate growth. Some 10bn 
passenger journeys are expected in 
2050, five times the volume of 2021.

There is little chance of turning to 
electric or hydrogen-powered aviation 
soon: Airbus intends to fly a zero-emis-
sions hydrogen plane by 2035 but it 
would take €300bn of investment to 
build the infrastructure in Europe 
alone, one study found this week. Even 
then, taxes on jet fuel would be needed 
to make hydrogen flight competitive.

The best medium-term bet is sustain-
able aviation fuel, made from waste oils, 
fats and non-food crops. The industry is 
counting on SAF for two-thirds of the 
contribution to achieving its net zero 

target. But it will be hard and costly to 
produce enough: Dave Calhoun, Boeing 
chief executive, warns that biofuels will 
“never achieve the price of jet fuel”.

There is an iron logic to all this: flying 
is going to be expensive. I regret it, in 
many ways. Aviation is marvellous for 
taking holidays in interesting places and 
exploring the world, despite crowded 
airports and cramped seats. But flyers 
have not borne the full environmental 
price, even with carbon offsets, so some-
thing has to give.

Prices can be powerful, as the growth 
in flying encouraged by low cost carriers 
shows. The French government has 
decreed a ban on domestic flights of less 
than two and half hours between cities 
well connected by trains. France is an 
outlier but higher fares could have a 
similar impact elsewhere in squeezing 
short-haul flight, where there is a decent 
alternative.

For my part, I am going to Amsterdam 
next week by train. The Dutch govern-
ment has been blocked by a court from 
curbing flights to Schiphol airport, and 
it would have been cheaper to fly. One 
day, it may not be.

john.gapper@ft.com

Travellers have not borne 
the full environmental cost, 

despite carbon offsets, so 
something has to give

A  new phase in US-China 
strategic competition may 
be opening up. After 
months of acrimony and 
stasis, contact between the 

two countries is finally resuming. The 
challenge for Washington and Beijing is 
to capitalise on this moment to produce 
an enduring basis for stable relations. 
The future of global stability and 
prosperity depends on it. 

This week, China’s new US ambassa-
dor arrived after a long vacancy. China’s 
commerce minister also travelled to 
Washington, the first senior official to 
visit since 2020. Most importantly, this 
month US national security adviser Jake 
Sullivan met China’s top diplomat, 
Wang Yi, jump-starting dialogue frozen 
since the spring. This may become 

the most important bilateral channel 
for discussions.

More high-level interactions are 
coming. Several US cabinet officials are 
likely to travel to Beijing, probably cul-
minating in a visit by Xi Jinping to San 
Francisco for the 31st Asia-Pacific Eco-
nomic Cooperation leaders’ summit.

All this has created a window of 
opportunity to put the relationship on 
a more stable trajectory, or at least one 
less prone to accident, miscalculation or 
crisis. The opening is small and fragile 
but, done well, it could produce a rela-
tionship that is more predictable, 
resilient and productive. Both sides are 
signalling they want more stability — or 
at least less volatility and friction. But 
each wants this for different reasons, 
and it remains uncertain whether these 
views can be reconciled.

Washington wants dialogue and risk 
reduction, amid further policies of 
competition and pushback. By contrast, 
China wants to reduce the constant 
strategic pressure it faces from the US 
and its allies, while continuing to bend 

global rules and norms in its favour. The 
next few months will be a process of 
finding — or not finding — a new normal, 
a strategic equilibrium of sorts.

It comes at a critical time. This is 
Biden’s last chance before 2024 election 
dynamics consume Washington. The US 
and its allies are in the opening stages of 
a new type of strategic competition, one 
with little precedent in modern interna-
tional affairs. This is geopolitical terra 
incognita for everyone.

So, how should policymakers best use 
the opportunity? First, US leaders and 
their counterparts in Europe and Asia 
need to proceed with a clear under-
standing of the moment. Xi’s China is 
capable, ambitious and confident, but 
also frustrated and insecure. Xi now 
believes China is locked in a long-term 
geopolitical and ideological competition 
with the “global west”, which he sees as 
a prime threat to domestic and external 
security. His views are hardening, 
reflected in his rare public statement 
in March that “western countries led by 
the US have implemented all-round 

on improving the relationship could 
become an end in itself — as opposed to 
the means to advance US interests. This 
is a dynamic Beijing skilfully uses to 
play for time and advantage.   

Second, Washington needs to have 
a game plan for the entire set of interac-
tions, culminating in Xi’s possible visit. 
Washington and Beijing should try to 
agree on an infrastructure for sustained 
dialogue, set a modest agenda focused 
on the most consequential issues, and 
attempt to solve some small problems. 
They could start with increasing direct 
flights and resolving exit bans; more 
substantial challenges include Chinese 
policies towards North Korea and Iran, 
and Beijing’s contributions to humani-
tarian relief in Ukraine.

Third, Washington needs to proceed 
with clear objectives. These should 
include reducing Chinese mispercep-
tion of US intentions, clarifying US 
policy (especially about Taiwan), 
stabilising the most volatile types of 
competition and eliciting co-operation 
on common problems. The US then 

Evan
Medeiros

containment, encirclement and sup-
pression against us”. 

Thus, Washington and Beijing are 
constantly testing each other’s bounda-
ries, as their competition militarises, 
globalises and nuclear weapons move 
to the fore. Xi’s tolerance for risk and 
friction is growing. And the relationship 
possesses few of the mechanisms to 
manage such complexity. 

This new phase is not detente, far 
from it. Rather, it is reconnection. Both 
sides need to rebuild basic channels 
of communication. Washington and its 
partners need to work out how to talk to 
Xi’s new cohort of technocrats, securo-
crats and ideologues. This is fraught 
with risks. As dialogue resumes, a focus 

Xi’s government is 
capable, ambitious 

and confident, but also 
frustrated and insecure

needs to measure success or failure, and 
adjust policy accordingly.    

Sustained conversations about 
Ukraine, North Korea, Iran, global 
macroeconomic and financial stability, 
especially emerging market debt, are 
long overdue. An American openness 
to a constructive Chinese role on all 
these issues is well worth exploring.    

Fourth, both sides need to be 
pragmatic and have modest ambitions. 
Relitigating Nancy Pelosi’s visit to 
Taiwan and the balloon incident will 
just incite recriminations.

The US-Soviet cold war is a tempting 
but inadequate reference point to 
understand the nature of US-China ties 
today. But even the cold war had its 
phases and moments of change, notably 
the Cuban missile crisis. For US-China 
relations, just such a moment may be at 
hand. It would be a tragedy to squander 
it, lest we repeat such a dangerous past.

The writer is a professor at Georgetown 
University and served on the US National 
Security Council staff from 2009-2015
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America must grasp the opportunity to stabilise relations with China

its stockholders to give his nominees 
three board seats. He was able to 
oust Illumina’s chair, but failed to 
win the two other seats, which would 
have helped him dethrone its chief 
executive. The result underscores 
his enduring influence. But he is in 
uncharted territory.

This week, Icahn Enterprises plunged 
by more than 30 per cent, adding to 
a drubbing that has cut the company’s 
value by more than half. It has cost 
Icahn billions and made the threat of 
a “margin call” from his lenders 
more immediate.

Whether he can prevail may well 
come down to the lesson he says he 
learnt from Dreiser’s Cowperwood dec-
ades ago. Icahn told the Financial Times 
last week he had billions sitting outside 
his public vehicle. If so, the “war chest” 
would give him one more hand to play.

antoine.gara@ft.com 
Additional reporting by James Fontanella-
Khan

Person in the News | Carl Icahn

A star corporate raider 
brought down to earth

T he emptiest aircraft on 
which I ever flew was an All 
Nippon Airways flight from 
Tokyo to London in June 
2020, amid the pandemic. 

It was a Boeing 777-300 with about 250 
passenger seats, of which four were 
filled: in airline lingo, it had a load factor 
of less than two per cent.

We crossed continents like a ghost 
flight, the attendants devotedly sticking 
to their usual in-flight routines and 
walking by the empty rows of seats to 
confirm that nothing was amiss. Flight 
ANA-211 was a fragile link between 
Japan and the UK in the days when 
many passenger flights stopped: I 
booked at the last minute and the tick-
ets were memorably cheap.

Flights are now much fuller, and fares 
higher. When I returned to Japan earlier 
this year, direct fares had doubled in 
price and I connected in Hong Kong to 
economise. The same is true of short-
haul flights as people book up eagerly 
for summer holidays: Ryanair, now 
Europe’s biggest airline, this week 
reported strong bookings, and easyJet 
has done the same.

With stronger demand and higher jet 
fuel costs have come stiffer prices. Rya-
nair carried 16mn passengers in April — 
more than the same month in 2019 — 
and its aircraft were 94 per cent full. Its 
fares have risen by 10 per cent on pre-
Covid levels and the carrier’s famous 
€9.99 fares (before paying for bags and 
better seats) are a fading memory.

Airlines are notoriously cyclical and 
prone to losing money: the industry col-
lectively lost $138bn in the annus horri-
bilis of 2020, when I took the ghost flight 
to London. Even in good times, margins 
are tight. Prices have fallen in real terms 
for decades because they keep on buy-
ing new aircraft (Ryanair has ordered 
up to 300 737-Max 10s from Boeing) 
and trying to fill them.

Despite this, I believe the industry’s 
warnings that we will have to pay more 
to fly. “We are in an entirely different 
world where air fares are rising,” one 
executive told the FT this week. Michael 
O’Leary, Ryanair’s chief executive, may 
keep squeezing rivals with his motto 
that “lowest cost wins” but it will not 
feel like that for the customer.

With restrictions lifted, people want 
to fly again: “Short-haul flying has 
roared back to life because of pent-up 
demand,” says Frankie O’Connell, 
reader in air transport at the University 
of Surrey. They must contend with 
fewer, stronger carriers: Ryanair’s 
flights were about 80 per cent full a dec-
ade ago, but seats are now scarcer.

Not only can such airlines charge 
more; they will soon have to. The indus-
try faces a vast technological challenge 
in meeting its self-imposed target of 

The price of flying will keep 
rising, even on Ryanair

John
Gapper
All Consuming  
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The biggest sovereign wealth fund will 
side with climate activists against
ExxonMobil and Chevron in an attempt 
to force changes on emissions policy 
after the investor came under pressure 
for supporting European oil and gas 
companies.

Norway’s $1.4tn oil fund will back 
shareholder proposals at Exxon’s and 
Chevron’s annual meetings next 
Wednesday for the US oil and gas majors 
to introduce targets for cutting green-
house gas emissions from the use of its 
products.

That stands in contrast to the fund’s 
refusal to back similar proposals — 
designed to ensure the world limits 
warming to under 2C to meet the Paris 
agreement — at European majors such 
as BP, Shell and TotalEnergies, the 
French group whose annual meeting 
yesterday was marked by protests.

Carine Smith Ihenacho, the fund’s 
chief corporate governance officer, said 
there was a difference between
how European and US oil majors

viewed Scope 3 emission targets, which 
occur when their products are burnt or 
consumed.

She said: “Exxon don’t really believe 
in the value of setting Scope 3 targets. 
We think the company should do so. 
Chevron: we don’t think they are ambi-
tious enough in their transition plans. 
Both BP and Shell have good Scope 3 tar-
gets; they have good transition plans.” 

Norway’s oil fund is one of the most 
influential investors, owning on average 
1.5 per cent of every company. Its drive 
to take a lead on environmental, social 
and governance investing has put it on a 
collision course with some of the biggest 
companies as well as drawing criticism 
and cries of hypocrisy from environ-
mental pressure groups.

Mark van Baal, founder of Follow 
This, the activist group behind the 
shareholder proposals at the oil majors, 
said he welcomed the fund’s support on 
Exxon and Chevron but was “surprised” 
it had failed to do the same with BP, 
Shell and Total. “The fund have a huge 
responsibility. This voting jeopardises 
their credibility as stewards of the global 

LESLIE HOOK

Glencore has faced pushback from 
shareholders over its climate plans at 
its annual meeting, in a sign of rising 
concerns over environmental strategy 
at the business.

Some 30 per cent of shareholders voted 
against the company’s 2022 Climate 
Report, a drop in support compared 
with last year and a show of dissent that 
will force the London-listed company 
into a mandatory consultation process 
under UK law.

A separate resolution asking for
more disclosure of the company’s coal 
plans gained 29 per cent of the vote, fail-
ing to pass but being enough to force a 
consultation.

“This is a clear signal by shareholders 
that further disclosure around the com-
pany’s thermal coal business is impera-
tive,” said Dror Elkayam, analyst at 
Legal & General, which supported the 
resolution.

That resolution — which calls for 
Glencore to explain how its coal plans 
are compatible with its climate targets 
— was supported by institutional inves-
tors including LGIM, HSBC Asset Man-
agement and Scottish Widows, and rec-
ommended by proxy advisers Glass 

Colombia, where it operates two large 
coal mines.

While the meeting lacked the high-
profile environmental protests of some 
other annual meetings this week — pro-
tests at Shell delayed its AGM by nearly 
three hours — discontent was clear.

Shareholder Richard Sully told the 
meeting that he was “horrified by the 
inadequacy of the answers given” by 
Glencore’s management at the AGM, 
and raised questions about the com-
pany’s mining operations in Colombia 
and Peru.

The vote results show growing share-
holder concern about Glencore’s climate 
plans. Last year 24 per cent rejected 
Glencore’s climate transition plan; this 
year it was 30 per cent.

The company is also due to consult 
shareholders this year about its next cli-
mate plan, which is updated on a three-
year cycle. Its current climate targets 
include cutting its emissions (both 
direct and indirect) 15 per cent by 2026 
and 50 per cent by 2035. 

In his opening remarks, Mad-
havpeddi emphasised Glencore’s finan-
cial performance, pointing out
that last year was the company’s strong-
est set of results since its initial public 
offering. 

Mining

Glencore shareholders resist climate strategy

SUJEET INDAP AND
JAMES FONTANELLA-KHAN — NEW YORK

Investment bank Lazard has appointed 
Peter Orszag chief executive, entrust-
ing the former adviser to Barack 
Obama with the job of reviving its for-
tunes amid a dealmaking decline.

Orszag, who joined Lazard in 2016 and 
leads its financial advisory business, will 
take over from Ken Jacobs in October. 
Jacobs will become executive chair and 
continue to advise clients.

Orszag came to finance late in his 
career after working as an economic 
adviser in the Obama administration, 
including as director of the Office of 
Management and Budget.

Orszag takes the top job after Lazard, 
which has hubs in New York, London 
and Paris, reported a first-quarter loss 
and announced plans to cut about 300 
jobs, or roughly 10 per cent of its staff.

As well as a dearth of M&A, Lazard 
has had to contend with increased com-
petition from newer companies such as 
Centerview Partners, Evercore and PJT 
Partners, a trio that have enjoyed suc-
cess since the financial crisis.

Shares in Lazard, which also has
an asset management business, are 
down almost 50 per cent from their 
2021 peak.

In a memo to Lazard staff seen by the 
FT, Orszag said he hoped to combine the 
investment bank’s prestige with a mod-
ernised approach to advising clients and 
managing money. 

“We should aim higher: our ambition 
should be to become the pre-eminent 
independent, global, go-to destination 
on all aspects of complex corporate 
finance, investing and strategic deci-
sion-making . . . Success requires us to 
embrace innovation and risk-taking.” 

As head of the bank’s financial serv-
ices business, Orszag has been imple-
menting processes in an effort to better 
deploy resources as well as measure suc-
cess at a company that historically has 
given senior bankers wide latitude.

Since joining Lazard after a stint at 
Citigroup, Orszag has frequently 
worked with clients in healthcare and 
life sciences, where he can draw on his 
academic background and knowledge 
of social policy.
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Lazard taps Orszag for CEO
in effort to revive fortunes 

French oil and gas company to speed up 
efforts to switch to cleaner energy. 

Dozens of climate activists attempted 
to block the entrance but were dis-
persed by police using pepper spray and 
tear gas. 

More than 30 per cent of investors 
supported a resolution filed by Follow 
This calling for Total to cut its emissions 
at a faster pace by 2030. Earlier this 
week, Shell suffered a similar revolt 
against its energy transition strategy for 
the second year in a row as its annual 
meeting was disrupted by activists.

Total’s chief executive Patrick Pouy-
anné hit out at the “grumps” who 
accused the company of greenwashing 
as he defended the company’s invest-
ments in wind and solar power, along-
side a greater focus on gas from oil as a 
transition fuel.

“We’re convinced of the credibility of 
our climate transition plan,” Pouyanné 
said. He added that if Total were sud-
denly to sell oil assets, they would be 
bought by less climate-minded rivals, 
which would be in the interests neither 
of shareholders nor of the planet. 

Oslo fund sides with activists 
against Exxon and Chevron 
3 Emissions targets to receive backing 3 Investors demand Total step up efforts

STEPHEN FOLEY — NEW YORK 
MICHAEL O’DWYER — LONDON

EY’s US chair Julie Boland has reshuf-
fled the firm’s leadership, elevating loy-
alists after winning a power struggle 
with the Big Four accounting firm’s glo-
bal bosses that scuppered a plan to spin 
off its consulting arm.

The personnel changes come alongside 
a wider rethink of governance at the US 
business, the largest of EY’s member 
firms and responsible for about 40 per 
cent of the group’s $50bn of revenue, 
after its partners reacted with anger to 
the collapse of the spin-off.

Codenamed Project Everest, the plan 
would have handed cash or equity wind-
falls to EY’s 13,000 global partners via a 
flotation of the consulting arm. But 
Boland called it off last month after 
almost a year of work and shortly before 
it was expected to be put to a partner 
vote, having failed to overcome doubts 
on the US executive committee.

The debacle has raised questions over 
the leadership of both Boland and Car-
mine Di Sibio, EY’s global chair, who had 
been the architect of Everest and had 
pushed for a partner vote to go ahead. 
The actions of the US firm also angered 
EY’s other member firms, particularly 
in Europe, where support for Everest 
was stronger.

Under the revamp of the US firm’s 
leadership, John King, the head of EY’s 
US audit business and one of the major 

opponents of the spin-off, will be leaving 
the US executive committee, Boland 
told partners earlier this week. He will 
instead be a “strategic adviser” to the 
leadership, according to an internal 
memo seen by the Financial Times.

Boland has appointed Marcelo Bar-
tholo, who heads EY’s eastern region in 
the US, to be her deputy, and gave King’s 
job to Dante D’Egidio, chief of the audit 
business in the same region. 

Jay Persaud, vice-chair for risk man-
agement who has backed Project Ever-
est, will leave the committee. The 

reshuffle goes into effect on July 1.
Many US partners are angry at being 

denied a vote on Everest, while others 
want to hold executives accountable for 
the disruption caused by the doomed 
project, whose costs topped $600mn.

Boland has already promised reforms 
that would separate the management 
from the governance of the US firm, 
opening up the possibility of a new body 
to oversee the executive leadership. 

EY’s UK business, the firm’s second 
largest after the US, has also begun an 
overhaul of its executive team following 
the abandoned break-up plan.

EY US rejigs leadership 
after scrapped spin-off

Demonstrators pour a liquid resembling oil over themselves near where TotalEnergies held its annual meeting in Paris yesterday — Geoffroy Van der Hasselt/AFP/Getty Images

Julie Boland: chair 
has rewarded 
loyalists following 
her successful 
struggle over plans 
to split the firm

Perfect timing How Nvidia created the chip 
powering the generative AI boom — MARKETS

Hot demand Record heatwaves fuel second 
wind for air-conditioning manufacturers — LEX

economy. Basically, they are saying to 
Shell, BP and Total, ‘You don’t have to 
reduce your emissions this decade.’ We 
expect them to correct this oversight 
next year.” 

Van Baal said BP and Shell had made 
“empty promises” for 2050 as European 
companies took “baby steps” on climate 

change. “In a field of laggards, it’s very 
easy to be the leader.” 

Exxon and Chevron both urged share-
holders to refuse to support Follow 
This’s proposal and said oil and gas com-
panies would play an important role in 
the energy transition. Exxon said: “We 
believe setting Scope 3 targets can have 
significant unintended consequences 
for society.” 

At the TotalEnergies AGM in Paris, a 
large group of shareholders urged the 

Follow This founder
van Baal said BP and
Shell had made ‘empty 
promises’ for 2050 

CHLOE CORNISH — MUMBAI  
ELEANOR OLCOTT — HONG KONG

Reliance Industries is seeking to domi-
nate India’s $10bn online domestic 
fashion market, striking a deal with 
Shein that will allow the rapidly grow-
ing Chinese retailer to return to the 
most populous nation. 

The retail unit of Mukesh Ambani’s
petrol-to-telecoms conglomerate will 
tie up with Shein three years after India 
banned the online retailer’s app in its 
attempt to freeze out Chinese compa-
nies in retaliation for border clashes. 

“We can confirm Shein’s partnership 
with Reliance Retail and have no addi-
tional comment at this time,” said 
Shein, declining to answer questions 
about the structure of the deal. Reliance 
did not respond to queries about the 
partnership, which was first reported by 
the Wall Street Journal. 

The low-priced offering gives
India’s biggest listed company by
market capitalisation a boost in its bat-
tle to dominate the country’s online 
fashion retail market, which was worth 
$10bn in 2022, according to analyst
estimates. 

As part of the licence agreement, 
which was recently approved by the 

operations from its headquarters in 
Nanjing. 

Shein will seek to minimise delivery 
times by having more manufacturing 
centres. 

India, meanwhile, hopes to benefit 
from multinationals’ “China plus one” 
movement, a strategy that seeks to 
avoid investing only in China and aims 
to diversify supply chains to other coun-
tries. 

Reliance has signed agreements with 
luxury brands ranging from Balenciaga 
to Burberry, and has nearly 13,000 
bricks-and-mortar stores across the 
country selling affordable apparel. 

“Reliance’s other international brand 
partnerships are more premium, being 
luxury or designer brands,” said 
Devangshu Dutta, chief executive of 
consultant Third Eyesight. “India is still 
a relatively low per-capita-income 
economy. The bigger opportunity is in 
brands which are euphemistically 
called value brands, and that’s where 
Shein is positioned.”

For Shein, access to the Indian
market will allow the company to boost 
sales as the pace of its expansion in 
Europe and the US begins to lose steam, 
according to people briefed on its 
growth figures. 

Retail

Return to India deal with Shein buoys Reliance
Lewis and Institutional Shareholder 
Services.

Switzerland-based Glencore is the 
most profitable coal mining company 
and the biggest producer of thermal 
coal, which is used to produce energy 
and heat, outside China and India.

While the coal division has been prof-
itable — generating 53 per cent of earn-
ings last year due to high coal prices — it 
has come under scrutiny from share-

holders concerned about Glencore’s cli-
mate record.

“We will continue to engage with 
shareholders so as to ensure their views 
are fully understood and to better 
understand the reasons behind these 
results,” Glencore said.

During the shareholder meeting held 
in Zug, Switzerland, chair Kalidas
Madhavpeddi faced repeated questions 
about Glencore’s environmental
record, labour relations and impact on 
local communities, particularly in 

‘Further disclosure around 
the company’s thermal 
coal business is imperative’
Dror Elkayam, L&G

government, Shein would receive a per-
centage of profits from its fast fashion 
sales in India, people familiar with the 
deal said, while Reliance would help 
Shein build a supply chain with India’s 
garment industry for exports. 

The move into Indian sourcing comes 
as Shein diversifies its supply chain out-
side Guangdong, where it has 8,000 sup-
pliers, mostly in the garment hub of 
Panyu. 

Supply chain bottlenecks, rising 
labour costs in China, and tensions 
between Beijing and Washington have 
propelled companies, including Apple 
and clothing retailer Mango, to migrate 
parts of supply chains out of the coun-
try. 

Shein, which does not sell in China, 
has been seeking to distance itself
from its home country. Last year it 
made its Singapore arm the de facto 
holding company, expanding its
workforce there and shifting some of its 

The Chinese 
fashion group’s 
app had been 
banned by New 
Delhi in retaliation 
for border clashes



27 May/28 May 2023 ★ 11



12 ★ FTWeekend  27 May/28 May 2023

When Netflix co-founder Reed 
Hastings said in 2016 “we love people 
sharing” accounts, the company had a 
commanding lead in the streaming 
business and four years of blistering 
growth ahead of it. No one had heard of 
Disney Plus or the streaming wars. 

But after the platform lost 
subscribers early last year, Hastings 
called time on this breezy attitude 
towards password sharing, which has 
given rise to an estimated 100mn 
Netflix freeloaders around the world. 

In recent days, the company has 
launched password crackdowns in the 
US, UK and more than 100 other 
countries. In the US, it has told 
customers that if they want to share 
their password, they must pay $7.99 a 
month to add a person outside their 
home, or $6.99 if they are prepared to 
have an account with adverts. 

The crackdown plus the new push 
into advertising reflect the tough 

realities of the streaming business 
model that Netflix pioneered. In the 
boom times, investors were willing to 
overlook eight- or nine-figure quarterly 
losses as long as subscription growth 
was strong. Now, new sign-ups have 
slowed and competition is intense. In 
the US, the average household has 5.5 
streaming subscriptions, notes Jennifer 
Chan, global strategic director at 
research group Kantar. 

“Overall household streaming 
penetration hasn’t changed very much 
since the end of Covid,” Chan said. “So 
the focus for streamers now is on 
retaining their current customer base 
and becoming the priority subscription 
so that consumers aren’t cancelling — 
and if they are, how do you win them 
back.” 

Investors want to see a path to 
profitability, putting serious 
pressure on most of the top streaming 
services to cut costs and come up 

with new strategies to generate cash. 
Netflix is profitable, but Disney Plus, 

Paramount Plus and NBCUniversal’s 
Peacock are still racking up losses. 
Warner Bros Discovery, which 
aggressively cut costs after the 
companies were combined in a $40bn 
merger last year, told investors it 
expected to turn a profit in its 
streaming business a full year ahead of 
schedule and that this part of the 
business made $50mn in profit in the 
most recent quarter. 

Warner has been making changes to 
its streaming service. On Tuesday it 
combined its HBO Max service — home 
of Succession, White Lotus and Game of 
Thrones — with Discovery Plus, which 
specialises in low-cost programming 
such as 90-Day Fiancé. The combined 
service was renamed Max.

Disney chief executive Bob Iger plans 
a similar move this year by merging 
child-friendly Disney Plus and adult-

focused Hulu, into one app. Iger said 
this would boost sales of Disney’s with-
adverts subscription packages, another 
step to turning a profit in streaming 
next year. He must also address 
investor worries about subscriber 
growth — the group’s streaming 
services have lost customers for the 
past two quarters. 

Netflix may face similar problems of 
retaining customers as it cuts password 
sharing. In early trials, Netflix said 
some users dumped the service, with 
up to 1mn cancellations in Spain alone, 
according to Kantar. While many 
return, there is still risk, Chan says. “If 
people are to cancel their subscription, 
they will be exposed to life without 
Netflix” and perhaps switch to other 
services, she said. “I think people will 
come back, but they may not regain 
their whole subscriber base.”

christopher.grimes@ft.com

Investors 
were willing 
to overlook 
losses in the 
boom if 
subscribers 
grew. Now, 
sign-ups 
have slowed 
and rivalry 
is intense
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AI warning for EU
3 OpenAI chief Sam Alt man has warned that Brus -
sels’ efforts to reg u late arti fi cial intel li gence could 
lead the maker of Chat GPT to pull its ser vices from 
the EU, in the starkest sign yet of a grow ing transat -
lantic rift over how to con trol the tech no logy.

3 Arti fi cial intel li gence start-up Anthropic has raised 
$450mn to develop a rival to Chat GPT. The round 
was led by Spark Cap ital, a San Fran cisco-based ven -
ture fund that has 
pre vi ously inves ted 
in Twit ter and Coin -
base, with par ti cip a -
tion from Google, 
Sales force and Zoom.

3 Meta, the owner of 
social media plat form 
Face book, has been 
fined €1.2bn by the 
EU for pri vacy viol a tions, and ordered to sus pend 
trans fers of user data to the US, in the biggest such 
pen alty in the bloc’s his tory.

3 Illumina shareholders have voted to oust John 
Thompson, chair of the gene sequencing company, 
and approve the appointment to the board of 
Andrew Teno, a nominee supported by Carl Icahn 
following a proxy battle led by the activist investor. 

3 Aus tralia’s gov ern ment has referred the PwC tax 
leaks scan dal to fed eral police, ask ing them to con -
sider a crim inal invest ig a tion. The scan dal has led to 
the head of PwC’s Aus tralian busi ness step ping down 
and efforts by the Big Four firm’s bosses to pre vent 
the case spiralling into a global repu ta tional crisis.

Five banks broke competition law 
by sharing sensitive information 
following the financial crisis, 
according to the UK regulator 

3 Cit ig roup plans to spin off its Mex ican retail
bank through an ini tial pub lic offer ing, abandon ing
a proposal hatched last year to sell the unit. The
US lender said an IPO of its Banamex divi sion,
which has 38,000 employ ees, was likely by the end
of 2025. Des pite the spin-off, Citi plans to retain 
much of its cor por ate and insti tu tional busi nesses
in Mex ico.

3 The share price of Swedish gam ing group 
Embracer plummeted after the group slashed its 
fore cast for the year and said a $2bn part ner ship deal 
had fallen through. The drop came hours after 
Embracer was informed that a major stra tegic part -
ner ship that had been nego ti ated for seven months 
“will not mater i al ise”.

3 Cit ig roup, Deutsche Bank, HSBC, Mor gan Stan ley 
and Royal Bank of Canada broke UK com pet i tion law 
by shar ing sens it ive inform a tion in chat rooms on 
Bloomberg when trad ing gov ern ment bonds follow-

ing the fin an cial crisis, accord ing to pro vi sional find -
ings from the Com pet i tion and Mar kets Author ity.

3 Cboe Global Mar kets is plan ning to lure com pan ies 
to list on its mar kets in Europe. The group is pre par -
ing to take on the Lon don Stock Exchange, Euronext, 
Nas daq and Deutsche Börse. 

3 The UK’s Cambridge-based chip designer Arm is 
lim it ing its “blue sky” research with the clos ure of a 
key tech divi sion and rechan nel ling its efforts into 
more com mer cially viable products ahead of this 
year’s hotly anti cip ated pub lic list ing.

3 Marks and Spen cer pos ted an increase in annual 
sales and profits. The com pany said sales were up 9.9 
per cent to almost £12bn in the year to April 1. Pre-
tax profits rose from £391.7mn to £475.7mn. 
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€1.2bn
Fine imposed on 
Meta by the EU 
for breach of 
privacy rules

9.9%
Rise in sales at 
retailer Marks and 
Spencer in the 
year to April 1

When troubled New York law firm 
Shearman & Sterling’s merger talks 
with transatlantic rival Hogan Lovells 
collapsed in March, Shearman’s 
Adam Hakki knew whom to call.

Days into his role as senior partner 
last month, Hakki picked up the 
phone to ring Wim Dejonghe, long-
serving leader of Allen & Overy, one 
of London’s magic circle law firms. 

In a matter of weeks, the pair were 
cloistered in a Manhattan office 
hashing out a $3.4bn merger, which — 
if voted through — would be one of 
the biggest the industry has seen. 

For Belgium-born Dejonghe — 
A&O’s first foreign senior partner 
and, before that, managing partner — 
a tie-up with a Wall Street firm would 
be the fruition of a two-decade long 
project to crack the most lucrative 
legal market, leaving its UK rivals in 
the dust. For Shearman, it offers a 
route out of a torrid period of partner 
exits and difficult restructuring.

Dejonghe said: “I’ve known 
Shearman for a long time. [Hakki] 
got into the role [and] he knew we 
were interested. The initial 
conversation was between me and 
him. After a number of meetings 
between the two of us, we thought, 
‘this might work, actually’.”

Shearman, a 150-year-old firm that 
once advised the cream of US 
business, is the far smaller entity with 
$907mn in revenues last year and 
about half of A&O’s more than 40 
offices. But it has long been on 
Dejonghe’s dance card because of 
crossovers in banking and finance. 

Both firms had learnt from 
previous failed mergers: in A&O’s 
case, talks with California-
headquartered O’Melveny & Myers, 
which ground to a halt in 2019 after 
18 months of negotiation. 

“We knew [if] this leaks before we 
go to our partners, we’re dead,” said 
Dejonghe. “So we agreed the only way 
we could deliver something to 
[partners] was to sit together in a 
room for weeks and hammer out all 
the details.”

Shearman declined to comment.
With a small core team — including 

advisers from Wall Street law firms 
Simpson Thacher & Bartlett and 

Davis Polk & Wardwell — Hakki and 
Dejonghe decamped to investment 
bank Lazard’s offices in Manhattan to 
pull together what would land on 
Sunday as a slick announcement, 
complete with website, client FAQs 
and video. 

David Morley, Dejonghe’s 
predecessor, credited him for the 
speed of the Shearman talks, which 
were executed in weeks. “Very few 
people could have done this but Wim 
has had this clear strategic vision for a 
long time.” 

Morley, who led the firm alongside 
then-managing partner Dejonghe for 
eight years to 2016, said: “Wim
didn’t wake up yesterday and say, ‘it’d 
be great to do a merger.’ . . . the firm 
has been thinking about and debating 
it for at least two decades and looking 
at options, . . . so they were ready to 
move really quickly when this came 
up.” 

Morley and Dejonghe, viewed as a 
modernising force at A&O, spent years 
pounding the pavements in New York 
and on the US west coast after the 
financial crisis, dining with law firm 
leaders in powerbroker hotspot 
Estiatorio Milos in Manhattan. 

“Some people would see us,” said 
Morley. “Others were frightened of 
even being seen in a restaurant with 
us in case their partners saw us or it 
got into the press . . . We weren’t 
asking people, ‘do you want a 
merger?’ Just building relationships 
and gaining insight.” 

It meant Dejonghe had built up a 
“pretty good Rolodex” of US firms.

A&O has long had offices in the US. 
But growing there has not been plain 
sailing. Like its international rivals, 
A&O has struggled to break into a 
market dominated by a pack of highly 
profitable domestic firms with greater 
firepower to pay star partners. 

Wall Street’s top firms tend to be 
tightly focused with only a handful of 
international offices and a pipeline of 
lucrative private equity and finance 
work. 

By contrast, A&O and magic circle 
peers in the UK have sprawling global 
networks, offering clients a far wider 
variety of work. That has made them 
one-stop shops for many businesses 
but less profitable than US peers. 

Partners at Wall Street firms such as 
Simpson Thacher and Davis Polk took 
home more than $5mn on average last 
year, for example, while M&A 
powerhouse Wachtell Lipton Rosen & 
Katz partners pocketed more than 
$7mn. In contrast, A&O’s partners took 
home £1.95mn ($2.4mn) on average 
last year. 

Tony Williams, a consultant who 
was managing partner at Clifford 
Chance when it merged with US firm 
Rogers & Wells in 2000, said: “The 
magic circle have been challenged in 
the last decade by the strength of the 
US economy . . . And Brexit didn’t 
help. Sterling is now at $1.23.” 

One former high-ranking A&O 
partner said: “Every magic circle firm 

has been looking to come into the US 
market for the last 30 years and a 
merger has always been the most 
logical way but it’s extremely difficult 
to do. The top American firms have 
always been much more profitable, 
which for them is a proxy for 
excellence.

“Shearman has had some difficulties 
over the past few years and suddenly 
they were available and there’s an 
opportunity for a match.”

Vast differences in partner pay made 
it difficult for UK firms to compete in 
the US, a problem compounded by the 
stronger dollar. 

As a result, under Dejonghe, A&O 
has gradually chipped away at its 
lockstep pay structure where partners 
are paid according to time served to 
pay star performers more. 

Dejonghe, whom another former 
partner described as “charismatic and 
entrepreneurial”, is no stranger to 
overseas mergers, where marrying
two different cultures is vital. 

The lawyer joined A&O when it tied 
up with part of Loeff Claeys Verbeke — 
a Brussels-based firm Dejonghe led as 
managing partner. 

He said the Shearman merger was a 
“merger of equals” in the same way as 
that deal. “You can’t say to your future 
colleagues, ‘We’re acquiring you,’” he 
said. “That’s not the mindset . . . It 
doesn’t work like that.” 

Becoming managing partner at A&O 
meant leaving Belgium with its many 
cycling races. Dejonghe, who cycles to 
A&O’s Spitalfields office, is a veteran of 
amateur events including the Etape du 
Tour and the Tour of Flanders.

“I’ve sat in his slipstream going up 
and down mountains for many years,” 
said Morley. “We used to tease him 
that he was good on the flat . . . He 
used to retort that in Belgium you’re 
always cycling against the wind. We 
were always joking with each other. It 
was kind of a metaphor for the way we 
worked together.”

Dejonghe said: “Hills are not my 
favourite, to be honest. Give me the 
Tour of Flanders anytime.” 

The Shearman deal ahead of him is 
likely to be a challenge of a very 
different kind and potentially the 
pinnacle of his 15 years at the top. But 
Dejonghe is sanguine. “I’ve always had 
a forward-thinking mindset. I’m 
probably a bit more optimistic than 
some lawyers.” Kate Beioley
 

A&O ready to crack lucrative US in tandem with Shearman 

A tie-up 
with a Wall 
Street firm 
would be the 
fruition of a 
two-decade 
long project 

A $3.4bn merger between Allen & 
Overy, led by keen amateur cyclist 
Wim Dejonghe, and Shearman & 
Sterling would be one of the biggest 
the sector has seen if voted through

Spotlight

Wim Dejonghe
Senior partner,
Allen & Overy

Netflix is taking a 
necessary risk in 
tackling freeloaders
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JPMorgan Chase chief executive Jamie 
Dimon answered questions under oath 
yesterday about his knowledge of Jef-
frey Epstein’s crimes, as the legal reck-
oning over the bank’s decision to retain 
the late sex offender as a client reached 
Wall Street’s highest echelons.

The sworn testimony, which the US’s 
largest lender had tried to prevent from 
happening, marked a significant escala-
tion in two high-profile cases over 
JPMorgan’s 15-year relationship with 
Epstein, which has embarrassed some 
current and former executives and 
shone an unflattering light on the bank’s 
internal compliance processes. The 
deposition took behind closed doors 
and was set to last up to two days. 

Dimon’s name has already come up in 
the contentious litigation, which was 
brought by an unnamed Epstein accuser 
and the US Virgin Islands, on which 
Epstein had a home, last year. 

Mary Erdoes, a top JPMorgan execu-
tive, told lawyers in a sworn deposition 
in March that Dimon was solely in 
charge of supervising Jes Staley, a 
former bank executive who allegedly 
vouched for Epstein repeatedly at 
JPMorgan, according to people familiar 
with the matter. 

The 67-year-old was also referenced 
in an internal email expressing con-
cerns about Epstein, containing the 
words “pending Dimon review”. 

In a statement, JPMorgan said its boss 
had never met Epstein, “spoke with 
him, [or] emailed with him, and was not 
involved in any decisions about his 
account”. The bank added: “The plain-
tiffs know this based on decades of dis-
covery and millions of emails . . . yet 
they persist in pursuit of publicity.”

The cases remain one of the few blots 
on the copy book of the longtime execu-
tive. He recently announced an almost 
$16bn spending spree at JPMorgan, has 
been at the forefront of Wall Street’s lob-
bying efforts for a deal on the US debt 

ceiling to avoid default, and scooped up 
First Republic, a failed US lender, in a 
government-led auction. 

JPMorgan first took on Epstein as a cli-
ent in 1998 and continued to bank him 
until 2013. Dimon was expected to tes-
tify that he had no knowledge of the 
multiple internal red flags raised about 
Epstein’s accounts. Nonetheless, the 
cases have raised questions about the 
robustness of the bank’s controls. 

“It is actually not good news if Dimon 
didn’t know,” a person familiar with the 
bank’s organisational structure said. “If 
nobody ever reached out to him in 
roughly a decade of continuing to bank 
[Epstein] when they knew of his con-
duct and when it was public, that is per-
haps even worse news.”

JPMorgan has called Epstein’s scheme 
“monstrous” and expressed regret for 
banking him. 

Last week, Deutsche Bank settled
separate Epstein-related claims for 
$75mn, which will be shared among 
dozens of women.

Banks

 JPMorgan chief questioned under oath in Epstein cases 

JPMorgan chief executive Jamie Dimon 
has lined up Henry Kissinger and a 
clutch of American and Chinese 
corporate leaders for a summit in 
Shanghai as global companies try to 
navigate Sino-US tensions. 

The event, part of Dimon’s first visit to 
mainland China in four years, 
underscores corporate America’s 
attempts to keep plans on track in the 
world’s second-biggest economy. 

The chief executives of US giants 
Starbucks and Pfizer, and China’s Baidu 
and Geely, are among those due to 
attend in person. Kissinger, the 
centenarian statesman and architect of 
Sino-US rapprochement in the 1970s, is 
set to address the gathering by video. 

It will be the first time Dimon has 
visited mainland China since he 
apologised in 2021 for telling US 
business leaders that his bank would 
outlast the Chinese Communist party. 
Kaye Wiggins in Hong Kong and 
Andrew Edgecliffe-Johnson in New York 

Dimon set 
for return to 
China with 
star-laden 
summit
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ability to bid for US infrastructure con-
tracts and takeover targets. Jude Webber

2. British American Tobacco
London listing
Discount: 31%
US revenues: 46%
North American investors: 38%
The maker of Dunhill and Lucky Strike 
cigarettes has been listed in London for 
more than a century, but that has not 
stopped some shareholders from 
encouraging it to move to the US. Rajiv 
Jain, founder of US investment firm and 
top-five BAT shareholder GQG, told the 
FT in March that he had urged manage-
ment to switch its primary listing, say-
ing it “makes no sense” for BAT to 
remain a FTSE company and that it was 
“an orphan in Europe”. 

Jain argued that not only was the 
world’s biggest tobacco group by sales 
undervalued compared with US peers, 
its ownership base was also largely in 
the US. Philip Morris International and 
Altria, which share rights to the Marl-
boro brand, trade at a blended multiple 
of 12 times next year’s earnings, while 
BAT is on just 7.5 times. Environmental 
and social mandates have also caused 
European financial institutions to divest 
from tobacco. People close to BAT insist 
it has not actively discussed switching 
its listing to the US. Oliver Barnes

3. GSK
London listing
Discount: 35%
US revenues: 50%
North American investors: 22%
Like many other pharmaceutical com-
panies, GSK generates almost half its 
sales in the US because of the country’s 
high drug prices. Until last year, the UK 
company’s chief scientific officer was 
based on the US west coast, where he 
ran several partnerships with early-
stage companies. But Hal Barron has 
now stepped down from the post (he 
remains on the board) and been 
replaced by UK-based Tony Wood. The 
group has a secondary listing in the US, 
but a person familiar with the matter 
said there was a “zero per cent chance” 
that it would move. Hannah Kuchler

4. CNH Industrial
Milan listing
Discount: 42%
US revenues: 35%
North American investors: 27%
Dual-listed CNH, formed a decade ago 
by the merger of US-listed CNH Global 

with the Italian billionaire Agnelli fam-
ily’s Fiat Industrial, said in February 
that it would give up Milan in favour of a 
single listing on the New York Stock 
Exchange. 

The company, which makes machin-
ery and technology for agriculture and 
construction, hopes to complete the 
delisting by early 2024. Following the 
spin-off of commercial vehicle manu-
facturer Iveco in 2022, most of the 
group’s trading activities moved to New 
York in a shift CNH said reflected “that 
the company’s new business profile and 
investor base fit better with a single US 
listing”. Silvia Sciorilli Borrelli

5. Philips
Amsterdam listing
Discount: 33%
US revenues: 41%
North American investors: 26%
The Dutch conglomerate, which is 
focused among other areas on medical 
equipment for diagnostic imaging, said 
almost half its €17.8bn in global sales 
last year were generated in the US. 

The company, which has its main
listing in Amsterdam and a secondary 
listing in New York, said there were
“no plans” to change that. Donato Paolo 
Mancini

6. Heidelberg Materials
Frankfurt listing
Discount: 68%
US revenues: 19%
North American investors: 22%
One of the world’s largest building mate-
rials groups, Heidelberg was founded in 
1874 with a focus on cement — which 
until late last year featured in its name. 
The new branding comes as the com-
pany seeks to become more environ-
mentally sustainable. 

It said it was not currently considering 
moving its listing to the US, adding that 
it was in constant dialogue with its 
investors and analysts and that “we are 
convinced that the transformation Hei-
delberg Materials has embarked on will 
eventually also reflect a significant re-
rating of our company”. Patricia Nilsson

7. WPP
London listing
Discount: 32%
US revenues: 36%
North American investors: 27%
The UK’s largest advertising group gen-
erates more than a third of its revenues 
in the US, where it competes with New 
York’s “Mad Men” agencies for the 
cheque books of US tech and consumer 
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PATRICK MATHURIN AND 
ANNE-SYLVAINE CHASSANY

London is the European stock exchange 
most at risk of suffering big departures 
to the US, according to a ranking com-
piled by the Financial Times identifying 
large companies with the strongest busi-
ness case to consider a New York listing.

The FT assessed 111 European compa-
nies, each with a market capitalisation 
of at least $10bn and each with their 
shares trading at a discount to US rivals, 
to determine which have the strongest 
case to switch to a New York listing. Lon-
don-listed groups made up just a fifth of 
the total — but half of the top 10 and 18 
of the top 50.

The finding is further evidence of 
London’s vulnerability compared with 
Paris, Amsterdam and Frankfurt as 
higher US economic growth forecasts 
and a larger pool of investors strengthen 
the business case for a move.

Many groups may decide against 
switching listings for reasons including 
fear of political backlash and regulatory 
hurdles. But yawning valuation gaps 
and a more aggressive US industrial pol-
icy mean many will feel investor pres-
sure to explore spinning off their US 
operations. The trading discount also 
makes them potential takeover targets. 

A company’s ranking is based on its 
valuation discount compared with a 
group of US peers, the share of its reve-
nues generated in the US and its propor-
tion of North American investors, as cal-
culated and compiled by data provider 
FactSet. The greater each of these met-
rics, the higher the company’s position 
(see methodology below).

London-listed Irish construction 
group CRH, which will put its decision to 
move its primary listing to New York to 
shareholders on June 8, tops the league 
table. It is followed by cigarette maker 
British American Tobacco and drug-
maker GSK, which generates almost 
half its revenues in the US. Dutch medi-
cal devices group Philips ranks fifth.

The large London-listed miners also 
feature in the ranking. Rio Tinto ranks 
14th and Anglo American — whose spin-
off AngloGold Ashanti has announced a 
move to New York — comes in at 30th, 
ahead of Glencore (35th).

Other European exchanges are not 
immune. Italian machinery group CNH 
Industrial (fourth), has announced its 
retreat from Milan to make New York its 
sole listing. German diagnostics group 
Qiagen (28th) said it “periodically” 
reviewed its dual listings in New York 
and Frankfurt.

There are numerous, sometimes 
insurmountable obstacles to a move, 
including political opposition, national 
security and regulatory complexities — 
banks and defence companies in the 
ranking are deeply rooted in their 
respective homelands. Oil group Shell 
(78th) decided against such a move, 
while the chief executive of France’s 
TotalEnergies (54th) told investors it 
was not an option. BP ranks 42nd.

The economic pull from the US can be 
felt regardless of a valuation gap: Lon-
don-listed Flutter, the world’s largest 
listed gambling company, does not fea-
ture in the ranking because it trades at a 
premium to smaller US rivals. But the 
Irish group, which owns US betting plat-
form FanDuel, will launch an additional 
US listing this year, before seeking 
investors’ approval on moving its pri-
mary listing there in the next few years.

Some smaller companies — not cap-
tured in the sample — also have reasons 
to look across the Atlantic. London-
listed drugmaker Indivior is planning a 
secondary listing in New York. Events 
organiser Informa “would consider” 
moving to the US given the size of its 
American business, according to an 
insider. Dublin-listed consumer goods 
group Glanbia, which derives more than 
80 per cent of its revenues in the US, will 
start reporting its results in US dollars 
this year. 

But for some the cost and distraction 
of a move may outweigh the benefits. 
Jon Steinberg, the American chief of 
London-listed magazine publisher 
Future who is spearheading a US-first 
strategy, said he was not considering 
switching to New York because the busi-
ness would be too small to catch inves-
tors’ attention.

1. CRH 
London listing
Discount: 47%
US revenues: 58% 
North American investors: 19% 
With three-quarters of earnings coming 
from the US, the Irish building materials 
group says its decision in March to shift 
to a US listing is on course to receive 
“strong support” from shareholders at 
an extraordinary meeting on June 8. 

A US listing would make shares in
the acquisitive company more attrac-
tive as CRH trades at a discount to US 
peers. It also believes it would boost its 

Bright lights of New York’s bourse hold 
greatest allure for London-listed stocks
FT ranking of European groups shows those in UK have strongest business case for relocating to US exchange

Companies for which a transatlantic float
would be most plausible

Sources: FactSet; FT research
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Fight or flight: 
businesses in 
sectors from 
tobacco to 
advertising and 
construction are 
among those 
that might be 
tempted by 
higher US 
growth forecasts 
and a larger pool 
of investors in 
New York — FT 
montage/Bloomberg/Alamy/
Getty Images/Dreamstime

groups. American rivals tend to be val-
ued at higher multiples, which makes a 
move a potentially attractive prospect. 
However, while people close to the com-
pany say relocation could always be an 
option, there is no move being worked 
on. WPP, which has an American depos-
itary receipt that trades in New York, 
declined to comment. Daniel Thomas

8. Bayer
Frankfurt listing
Discount: 48%
US revenues: 31%
North American investors: 20%
The seeds-to-pills conglomerate has 
been one of Germany’s worst-perform-
ing blue-chip companies in recent years, 
thanks to its ill-fated $63bn acquisition 
of US agrochemicals group Monsanto, 
which exposed Bayer to billions of dol-
lars in litigation costs tied to the weed-
killer glyphosate. Activist investors 
want to split the group’s pharmaceuti-
cals business from its crop science unit 
to optimise its valuation. Incoming chief 
executive Bill Anderson said he would 
review all options for the company, 
including a break-up. The company said 
it had no plans to move its listing. Olaf 
Storbeck

9. BAE Systems
London
Discount: 20%
US revenues: 48%
North American investors: 42%
Trading at a discount to US peers and 
with significant American activities, 
analysts have in the past suggested that 
Europe’s biggest defence company 
should spin off its US business to create 
a separately listed company. 

But BAE has always maintained that 
its geographic spread is a strength, and 
the UK government, which retains a 
golden share, would be unlikely to sup-
port such a move. 

The war in Ukraine and the prospect 
of higher government defence spending 
have helped narrow the valuation gap as 
BAE shares have soared. The company 
said it had no intention of listing in the 
US or divesting its business in the coun-
try. Sylvia Pfeifer 

10. Universal Music
Amsterdam listing
Discount: 31%
US revenues: 50%
North American investors: 20%
The world’s biggest music label has 
always had a US centre of gravity, even if 
former parent Vivendi was based in 
Paris. Its biggest artists are in the US, as 
are 20 per cent of its shareholders and 
half its revenues. 

Vivendi spun out the group in 2021, 
placing its headquarters and listing in 
Amsterdam for financial and legal rea-
sons. The likelihood of relocating or 
dual-listing in the US appears slim — the 
operations are already there and its big-
gest shareholders, Vincent Bolloré and 
Vivendi, benefit from being able to sell 
down their stakes in Europe. Universal 
Music declined to comment. Leila 
Abboud and Anna Nicolaou 
Additional data analysis by Ella Hollowood

The ranking was created as an 
equally weighted score across three 
metrics: 
3 The gap between a company’s 
forward fiscal year-end price/
earnings ratio and the median 
valuation of a basket of US 
competitors, based on FactSet’s 129 
industry classifications and 
customised by the Financial Times;
3 Its standardised share of US 
revenues; 
3 The percentage of North 
American shareholders on its 
books. 

For instance, British American 
Tobacco’s trading discount is 
calculated by comparing its 
valuation with a basket of US 
tobacco companies including Altria.

The 111 companies in our sample 
were drawn from the FTSE 350 and 
Stoxx 600, excluding investment 
trusts, asset managers and real 
estate groups. They have a market 
capitalisation of at least $10bn, 
generate at least 2 per cent of their 
revenues in the US and have no 
trading premium to US peers.

Companies have a higher ranking 
if they have a wider trading 
discount, greater share of US 
revenues and a larger proportion of 
North American shareholders.

The standardised US revenues 
figures are drawn from a 
proprietary calculation by FactSet 
that does not always match a 
company’s own reported numbers. 

All the data is as of May 22 2023.

Methodology
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Klarna halved its losses in the first 
quarter as the Swedish “buy now, pay 
later” pioneer said it was on course to 
return to profit by the end of the year.

Once Europe’s most valuable private 
tech company, Klarna said yesterday 
that its net losses narrowed to SKr1.3bn 
($120mn) in the quarter while credit 
losses shrank more than a third. Its
revenues rose 13 per cent to SKr4.9bn.

“We are on track to achieve profitabil-
ity this year,” said chief executive Sebas-
tian Siemiatkowski. The company is 
expecting to be profitable again by 
August or September; it last made an 
annual profit in 2018, a quarterly profit 
in the second quarter of 2019 and a 
monthly profit in August 2020.

Klarna became a symbol of the boom 
and bust in the fintech sector as its
valuation was slashed from $46bn to 
$6.7bn last year, prompting the group to 
retrench and cut jobs.

Founded in 2005, it pioneered buy 
now, pay later (BNPL), which allows 
customers to delay payments or divide 
them into instalments. 

The popular form of credit was 
boosted by the ecommerce boom
during the pandemic.

Last week, Klarna announced that it 
was working with Airbnb in the US and 
Canada, allowing customers to divide 
accommodation bookings worth more 
than $500 in four payments over six 
weeks. 

At the same time, the wider BNPL 
industry is under growing scrutiny with 
campaign groups and politicians
concerned that some lenders fail to 

“The triggers will be running out of 
money and inability to refinance
maturing debt,” he added. Some
companies have used every trick in the 
book and have now run out of tricks.”

Between 2020 and 2022, several pri-
vate equity-backed companies pursued 
“liability management” transactions to 
survive, raising cash through new
borrowings and extending maturities.

Such deals have been controversial as 
they pushed down the claims of large 
groups of creditors in the event of
bankruptcy. 

Two companies that pursued high-
profile liability management transac-
tions, Envision Healthcare and Serta 
Simmons Bedding, have filed for
bankruptcy in 2023. 

In the view of some observers, the 
companies could have undergone less 
complex restructurings and accumu-
lated lower debt burdens had they 
avoided these transactions. 

“Very few of these liability
management transactions have been 
successful,” Mike Harmon, a former 
investor at Oaktree Capital who now 
teaches at Stanford University, recently 
told the Financial Times.

ensure users can afford to buy on credit 
and are encouraging them to overspend. 

In the US, research by the Consumer 
Financial Protection Bureau published 
in March found that BNPL users were 
more likely to be highly indebted, 
though the regulator said it was unclear 
whether access to interest-free BNPL 
credit helped or worsened finances. 

This week, Stephen Jones, the
Australian assistant treasurer and
minister for financial services, said the 
government would start regulating 
BNPL as a form of credit, introducing a 
bill to parliament by the end of the year. 

In February, the UK Treasury 
released draft proposals to enable the 
Financial Conduct Authority to regulate 
the sector, with potential penalties 
including banning groups that fail to 
conduct adequate credit checks from 
further lending. 

The government aims to put
legislation before parliament this year.

There is increasing competition in the 
BNPL market. A number of high
street banks, including NatWest and 
Santander, have launched BNPL
services while Apple launched its
service in March in the US.

Technology

Klarna’s losses halve as Swedish fintech 
predicts return to profit by year-end

SUJEET INDAP  — NEW YORK

More large US companies are taking 
shelter in bankruptcy court, a sign of
a tightening credit squeeze as interest 
rates rise and financial markets 
become less hospitable to borrowers. 

Eight companies with more than 
$500mn in liabilities have filed for 
Chapter 11 bankruptcy this month, 
including five in a single 24-hour stretch 
last week. In 2022, the monthly average 
was just over three filings. 

Twenty-seven large debtors have filed 
for bankruptcy so far in 2023 compared 
with 40 for all of 2022, according to fig-
ures compiled by bankruptcydata.com. 

Among recent companies to succumb 
to creditors include Envision
Healthcare, Vice Media and Kidde-
Fenwal, a maker of fire control systems 
facing thousands of lawsuits over its use 
of so-called forever chemicals. 

The bankruptcies come after years of 
quiescent markets and rising valuations 
allowed even financially stressed firms 
to raise debt and equity capital to stay 
afloat. 

Debt default rates had fallen to about 
1 per cent in 2021 as central banks 

Fixed income

Tightening credit squeeze triggers rise 
in American corporate bankruptcies

pumped money into the coronavirus 
pandemic-stressed economy. 

Now, S&P Global forecasts that the
12-month trailing default rate for
speculative grade securities will jump 
from the current 2.5 per cent to 4.5 per 
cent by early 2024. 

Yields on junk bonds have more than 
doubled from less than 4 per cent in 
mid-2021, as measured by the BofA US 

High Yield Index, an indication of
how much more expensive capital
has become for less creditworthy
borrowers. 

“Our general view is that we are going 
to see an increase in ‘hard restructur-
ings’, driven by the combination of 
higher debt levels from the borrowing 
binge of Covid and rising interest rates,” 
said Bill Derrough, an investment 
banker at Moelis who advises clients 
across distressed situations.

‘Some companies have 
used every trick in
the book and have
now run out of tricks’

The ‘buy now, pay later’ pioneer 
became a symbol of boom and bust

Nvidia is an early winner from the 
astronomical rise of generative AI, a 
technology that threatens to reshape 
industries, produce huge productivity 
gains and displace millions of jobs.

That technological leap is set to be 
accelerated by the H100, which is based 
on a new Nvidia chip architecture 
dubbed “Hopper” — named after the 
American programming pioneer Grace 
Hopper — and has suddenly became the 
hottest commodity in Silicon Valley. 

“This whole thing took off just as 
we’re going into production on Hopper,” 
said Huang, adding that manufacturing 
at scale began just a few weeks before 
ChatGPT debuted. 

Huang’s confidence on continued 
gains stems in part from being able to 
work with chip manufacturer TSMC to 
scale up H100 production to satisfy 
exploding demand from cloud provid-
ers such as Microsoft, Amazon and 
Google, internet groups like Meta and 
corporate customers. 

“This is among the most scarce engi-
neering resources on the planet,” said 
Brannin McBee, chief strategy officer 
and founder of CoreWeave, an AI-
focused cloud infrastructure start-up 
that was one of the first to receive H100 
shipments earlier this year. 

Some customers have waited up to six 
months to get hold of the thousands of 
H100 chips that they want to train their 
vast data models. 

Elon Musk, who has bought thou-
sands of Nvidia chips for his new AI 
start-up X.ai, said at a Wall Street Jour-
nal event this week that the GPUs 
(graphics processing units) “at this 
point are considerably harder to get 
than drugs”, joking that was “not really a 
high bar in San Francisco”. 

The H100 is proving particularly pop-

ular with Big Tech companies such as 
Microsoft and Amazon, which are build-
ing entire data centres centred on AI 
workloads, and generative-AI start-ups 
such as OpenAI, Anthropic, StabilityAI 
and InflectionAI, because it promises 
higher performance that can accelerate 
product launches or reduce training 
costs over time. 

“In terms of getting access, yes this is 
what ramping a new architecture GPU 
feels like,” said Ian Buck, head of 
Nvidia’s hyper scale and high-perform-
ance computing business who has the 
daunting task of increasing supply of 
H100 to meet demand. 

“It’s happening at hyper scale,” he 
added, with some big customers looking 
for tens of thousands of GPUs. 

The unusually large chip, an “acceler-
ator” designed to work in data centres, 
has 80bn transistors, five times as many 
as the processors that power the latest 
iPhones. 

“The H100 solves the scalability ques-
tion that has been plaguing [AI] model 
creators,” said Emad Mostaque, co-
founder and chief executive of Stabilit-
yAI, one of the companies behind the 
Stable Diffusion image generation serv-
ice. “This is important as it lets us all 
train bigger models faster.” 

While the timing of the H100’s launch 
was ideal, Nvidia’s breakthrough in AI 
can be traced back almost two decades 
earlier to an innovation in software 
rather than silicon.

Its Cuda software, created in 2006, 
allows GPUs to be repurposed as accel-
erators to other kinds of workloads 
beyond graphics. Then, around 2012, 
Buck explained, “AI found us”.

Researchers in Canada realised that 
GPUs were ideally suited to creating 
neural networks, a form of AI inspired 

by the way neurons interact in the 
human brain, which were then becom-
ing a new focus for AI development. 

“It took almost 20 years to get to 
where we are today,” said Buck. 

Nvidia now has more software engi-
neers than hardware engineers to ena-
ble it to support the many AI frame-
works that have emerged in the subse-
quent years and make its chips more 
efficient at the statistical computation 
needed to train AI models. 

Hopper was the first architecture 
optimised for “transformers”, the 
approach to artificial intelligence that 
underpins OpenAI’s “generative pre-
trained transformer” chatbot. 

Nvidia’s close work with AI research-
ers allowed it to spot the emergence of 
the transformer in 2017 and start tuning 
its software accordingly. 

“Nvidia arguably saw the future 
before everyone else with their pivot 
into making GPUs programmable,” said 
Nathan Benaich, general partner at Air 
Street Capital, an investor in AI. “It spot-
ted an opportunity and bet big and con-
sistently outpaced its competitors.”

Benaich estimates that Nvidia has a 
two-year lead over its rivals but added: 
“Its position is far from unassailable on 
both the hardware and software front.” 

Mostaque agreed, adding: “Next-gen-
eration chips from Google, Intel and 
others are catching up [and] even Cuda 
becomes less of a moat as software is 
standardised.” 

To some in the AI industry, Wall 
Street’s enthusiasm this week looks 
overly optimistic. Nevertheless “for the 
time being”, said Jay Goldberg, founder 
of chip consultancy D2D Advisory, “the 
AI market for semis looks set to remain 
a winner takes all market for Nvidia”. 
Additional reporting by Madhumita Murgia

TIM BRADSHAW — LONDON 
RICHARD WATERS — SAN FRANCISCO

In 2022, US chipmaker Nvidia released 
the H100, one of the most powerful 
processors it had ever built — and also 
its most expensive, costing around 
$40,000 each. 

The launch seemed badly timed, just 
as businesses sought to cut spending 
amid rampant inflation. Then in 
November, ChatGPT was launched. 

“We went from a pretty tough year 
last year to an overnight turnround,” 
said Jensen Huang, Nvidia’s chief execu-
tive. OpenAI’s hit chatbot was an ‘aha 
moment’, he said. “It created instant 
demand.” 

ChatGPT’s sudden popularity has 
triggered an arms race among the 
world’s leading tech companies and 
start-ups that are rushing to obtain the 
H100, which Huang describes as “the 
world’s first computer [chip] designed 
for generative AI”— artificial intelli-
gence systems that can quickly create 
humanlike text, images and content. 

The value of having the right product 
at the right time became apparent this 
week. Nvidia announced on Wednesday 
that its sales for the three months end-
ing in July would be $11bn, more than 50 
per cent ahead of Wall Street’s forecasts, 
driven by a revival in data centre spend-
ing by Big Tech and AI chip demand. 

Investors’ response to the forecast 
added $184bn to Nvidia’s market capi-
talisation on Thursday, taking what was 
already the most valuable chip com-
pany close to a $1tn valuation. 

Demand for H100 processors 

prompts US group’s valuation 

to head rapidly towards $1tn

‘Nvidia 
spotted an 
opportunity 
and bet
big and 
consistently 
outpaced its 
competitors’

Technological 
lead: Nvidia’s 
California 
headquarters. 
The group’s 
H100 chip is the 
first designed 
for generative AI 
Sundry Photography/
Alamy Stock Photo

Technology. Arms race

Nvidia reaps rewards from 
early lead in AI chipmaking

HARRIET CLARFELT AND KATE DUGUID 
NEW YORK

US money market fund assets have 
swelled to a record high this week as the 
best yields available in years and the 
early May collapse of First Republic 
Bank kept investors piling into the
low-risk vehicles.

Total net assets in money market 
funds, which invest in high-quality, 
short-dated debt, reached almost $5.4tn 
as of Wednesday, according to data from 
the Investment Company Institute. 

The figure is up from less than $5.3tn 
in late April and $4.8tn at the start of the 
year.

Investors have rushed into money 
market funds this year due to the 
increasingly high yields on offer,
particularly in government vehicles, 
fuelled by the US Federal Reserve’s most 
aggressive campaign of interest rate 
rises in decades.

Most of the assets reported by ICI sit in 
government-focused vehicles, which 
hold Treasury bills that are deemed to 
be very low risk.

According to EPFR, another data
provider, money market funds have so 
far absorbed roughly $146bn in May, 
putting the month on track to have had 
the second-highest inflows since April 
2020, when panicked investors flooded 
in.

In March, money market funds 
received a massive $370bn as the 

regional Silicon Valley Bank and
Signature Bank collapsed, raising
questions about the health of the wider 
sector.

For Shelly Antoniewicz, senior
economist at the ICI, rapid inflows into 
money market funds early this month 
were likely related to the demise of
California-based First Republic, which 
had $93.5bn of deposits before it was 
shut down and largely sold to JPMorgan 
Chase at the beginning of May.

The flood of cash into money market 
funds has continued even as pressure
on the banking system has eased and 
attention has turned to the prospects of 
a US government default if lawmakers 
in Washington fail to reach a deal to 
raise the country’s debt ceiling. 

The starring role of money market 
funds in markets this year may continue 
even after any deal to raise the federal 
borrowing limit. 

After a potential resolution, the 
Treasury department is expected to 
have to borrow vast amounts of cash in 
order to replenish its coffers — roughly 
$750bn in Treasury bills in the
four months after a deal, according to 
JPMorgan estimates.

“To the extent that Treasury has a 
flood of supply that’s coming to market, 
it will be received with open arms,”
said Deborah Cunningham, chief
investment officer of global liquidity 
markets at Federated Hermes. 

Fixed income

US money 
fund assets 
soar to record 
high of $5.4tn

‘To the extent there is a 
flood of supply coming
to market, it will be 
received with open arms’
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3 Wall Street stocks buoyed by 
chipmaker gains
3 Debt ceiling fears ebb as Washington 
signals progress on talks
3 European equity indices advance while 
Turkey’s lira sinks to record low

Wall Street rose yesterday, driven by 
gains in the technology sector following 
blowout chipmaker earnings and growing 
investor optimism that a deal on the US 
debt ceiling will land in the coming days.

Wall Street’s tech-heavy Nasdaq 
Composite index was up 2.1 per cent by 
midday in New York, boosted by the rally 
around AI-related stocks for the second 
successive day. 

The benchmark S&P 500 rose 1.3 per 
cent, extending its gains from the 
previous session. 

The Philadelphia Semiconductor index 
has added 37.4 per cent since the start of 
the year, driven by the booming AI 
industry. 

“The equity market performance is 
very narrow,” said Emiel van den 
Heiligenberg, head of asset allocation at 
LGIM. “Only technology stocks are 
performing — ex[cluding] those 
technology stocks, the S&P is flat.”

He added. “This is not that dissimilar to 
1995, when people started talking about 
the potential of the internet . . . Slowly 
but gradually it becomes a career risk to 
ignore this. If you don’t have technology 
in your equity portfolio, you might 
actually miss a structural move in the 
markets.” 

Investors were also watching 
developments in Washington, where 
policymakers signalled they were inching 

towards a deal on raising the US debt 
ceiling before a June deadline to avoid an 
unprecedented government default.

“In politics as well, if markets start to 
sell off because we get uncomfortably 
close to the deadline, clearly politicians 
will start to change behaviour,” said van 
den Heiligenberg.

Meanwhile, Treasury yields rose as 
traders upped their bets that the US 
Federal Reserve would continue to 
increase interest rates as the central 
bank’s preferred measure of inflation 
came out hotter than expected in April. 

The core personal consumption 

expenditures index climbed 0.4 per cent 
in April, surpassing expectations that it 
would match its 0.3 per cent rise in March. 

The yield on policy-sensitive two-year 
Treasuries edged up to 4.56 per cent as 
the debt sold off.

Across the Atlantic, the region-wide 
Stoxx Europe 600 equities index added 
1.2 per cent as did the CAC 40 in Paris. 
London’s FTSE 100 rose 0.7 per cent.

Turkey’s lira fell to TL20 against the US 
dollar for the first time in the latest sign 
of mounting pressure on the country’s 
economy ahead of Sunday’s run-off 
election. Daria Mosolova

What you need to know

Source: Refinitiv

Chipmakers climb as AI boosts demand
Philadelphia Semiconductor index (SOX) 
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Markets update

US Eurozone Japan UK China Brazil
Stocks S&P 500 Eurofirst 300 Nikkei 225 FTSE100 Shanghai Comp Bovespa

Level 4195.68 1829.24 30916.31 7627.20 3212.50 110836.74

% change on day 1.07 1.21 0.37 0.74 0.35 0.71
Currency $ index (DXY) $ per € Yen per $ $ per £ Rmb per $ Real per $

Level 103.879 1.071 140.495 1.233 7.055 5.009

% change on day -0.357 -0.186 0.501 -0.081 -0.183 0.140
Govt. bonds 10-year Treasury 10-year Bund 10-year JGB 10-year Gilt 10-year bond 10-year bond

Yield 3.834 2.538 0.417 4.459 2.758 11.353

Basis point change on day 5.180 1.800 -0.780 -4.700 1.600 -0.300
World index, Commods FTSE All-World Oil - Brent Oil - WTI Gold Silver Metals (LMEX)

Level 430.28 76.76 72.54 1948.25 23.01 3599.80

% change on day 0.94 0.66 0.99 -1.09 -1.75 1.00
Yesterday's close apart from: Currencies = 16:00 GMT; S&P, Bovespa, All World, Oil = 17:00 GMT; Gold, Silver = London pm fix. Bond data supplied by Tullett Prebon.
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Biggest movers
% US Eurozone UK

U
p

s

Arista Networks 7.66

Digital Realty Trust 7.44

Monolithic Power Systems 7.20

Broadcom 6.65

Ford Motor 6.46

Continental 4.33

Asml Holding 4.28

A.p. Moller - Maersk B 3.69

Infineon Tech 3.69

Lvmh 2.62

Rio Tinto 3.51

M&g 3.28

Antofagasta 2.93

Anglo American 2.27

Endeavour Mining 2.24

%

D
ow

n
s

Ulta Beauty -12.24

Eversource Energy -3.80

Medtronic -2.51

Coterra Energy -2.40

Everest Re Ltd -2.16
Prices taken at 17:00 GMT

Casino Guichard -8.43

Klepierre -1.87

Rwe -0.92

Fresen.med.care -0.84

Ses -0.80
Based on the constituents of the FTSE Eurofirst 300 Eurozone

Land Securities -2.51

Vodafone -1.96

British Land -1.93

Frasers -1.68

Taylor Wimpey -1.49

All data provided by Morningstar unless otherwise noted.

Chipmaker Marvell Technology surged, 
hot on the heels of Nvidia’s rally earlier 
this week that was triggered by buoyant 
revenue projections linked to artificial 
intelligence.

Matt Murphy, chief executive, said AI 
had “emerged as a key growth driver” for 
Marvell, leading him to expect AI revenue 
for his fiscal 2024 year “to at least double 
from the prior year and continue to grow 
rapidly in the coming years”.

In the top half the S&P 500 index was 
auto group Ford, which said it had struck 
a deal with Tesla to provide its electric-
car customers with access to more than 
12,000 Tesla superchargers across the US 
and Canada.

This would double the number of fast-
chargers available to Ford EV drivers 
starting from Spring next year.

Elon Musk’s electric-car group also 
rallied.

Sinking to the bottom of the blue-chip 
benchmark was Ulta Beauty, despite 
posting first-quarter earnings and sales 
above Wall Street estimates. 

But the cosmetics and fragrance group 
trimmed its operating margin target to 
14.5-14.8 per cent for its fiscal 2023 year, 
down from 14.7-15 per cent, partly 
because of “higher inventory shrink 
[stock losses]” and elevated supply chain 
costs, it said. Ray Douglas

Wall Street LondonEurope

France’s Coface, a credit insurance 
company, rallied after achieving a 17 per 
cent year-on-year jump in net income of 
€61.2mn in the first quarter. 

What stood out for Berenberg was 
Coface’s low cost ratio — a measure of 
costs as a proportion of premium income. 
This fell to 25.7 per cent, helped by a 
better product mix and high reinsurance 
commissions.

Dutch chipmaker ASM International 
built on Thursday’s rally triggered by 
Nvidia’s blockbuster results.

This time, the catalyst were overnight 
results from US sector peer Marvell 
Technology, which forecast a doubling in 
artificial intelligence revenue this year. 

Poland’s InPost rallied on news that 
private equity firm Advent International 
had agreed to sell a 15 per cent stake in 
the automatic parcel machines group to 
PPF, a privately held investment company.

The €10 per share deal was more than 
6 per cent higher than InPost’s most 
recent closing price. Advent would remain 
the largest shareholder with a 30.3 per 
cent stake.

 Schoeller Bleckmann, an oil and gas 
equipment manufacturer, was buoyed by 
Berenberg lifting its rating from “hold to 
“buy” — owing to a “stronger outlook” for 
its advanced manufacturing and services 
unit. Ray Douglas 

Near the top of the FTSE 250 index was 
Tullow Oil, which rallied following reports 
that Indian state-run energy companies 
were in talks with the exploration group 
to buy a stake in its Kenya project.

Ranjit Rath, Oil India chair, reportedly 
told media: “All I can say is some 
discussion is going on” — without 
disclosing further details. 

In the bottom half of the mid-cap index 
was IntegraFin, the investment platform 
for financial advisers and their clients.

It reported “stronger than anticipated 
interest income” of £2.2mn for the half 
year to March 31, noted Panmure Gordon, 
topping the broker’s £700,000 estimate. 

But Panmure warned that, while such 
income was “entirely valid” after a decade 
without interest rates, it did not “make for 
the strongest of investment cases”.

Online gaming and sports betting 
group XLMedia sank to an all-time low 
after warning that first-half US revenue 
would be below the same period from a 
year earlier.

David King, chief executive, said he 
expected the “current softness . . . to 
continue across the early summer” while 
the second half would be bolstered by “a 
return to significant investment in 
customer acquisition” and the launch of 
products in the run-up to the National 
Football League season. Ray Douglas

On Wall Street
Buffett’s intriguing bet 
on Japan’s sogo shosha

suspicion. Gold is trading near all-time 
highs and, while a rupture in the systems 
of economic exchange may not be 
anyone’s base case, it lies uncomfortably 
close to the universe of historical 
possibility. 

Ray Dalio, the Bridgewater founder 
whose investments are informed by a 
close reading of economic history, 
notices a striking pattern in the rise and 
fall of the “reserve currency empires” of 
the past 500 years. Throughout that 
time, he writes, “seismic shifts always 
took the form of too-large debts that 
couldn’t be paid with real money so there 
was a lot of printing of money”. That, in 
turn, “led to big debt restructurings via 
writing down and monetising debt”.

Such prospects seem remote in Japan, 
which has navigated the highest ratio of 
public debt to gross domestic product in 
the G7, enduring a stagnant economy but 
no serious upheaval. 

For much of that time, its central 
bankers have tried to kindle the kind of 
low but steady inflation that propelled 
economies in the industrial west. 

Despite trillions of dollars worth of 
bond purchases and years of negative 
interest rates, price rises had until 
recently proved elusive. Monetary 
policy is now expected to tighten.

Buffett is no doubt more focused on 
the trading companies’ increasing 
profits than any possibility of currency 
arbitrage. With the possible exception of 
King Midas, whose mere touch could 
turn objects into gold, it is hard to think 
of anyone who seems as 
temperamentally unsuited to selling any 
financial asset short. 

Yet investors are judged by the money 
they make rather than the stories they 
tell. When a sage like Buffett stakes his 
fortune, it is worth paying attention to 
the circumstances that would make his 
bet pay off.

mark.vandevelde@ft.com

W arren Buffett’s long 
record of picking 
winners made him a 
welcome presence last 
month in Tokyo. A 

recent move to increase the stakes held 
by Berkshire Hathaway in five general 
trading companies has been hailed as a 
vote of confidence in the country’s long-
ailing corporate sector. 

Buffett, who began accumulating 
stakes in the so-called sogo shosha three 
years ago, sees the shareholdings as a bet 
on a handful of neglected enterprises 
that are set to make attractive profits. 

In between audiences with some of the 
country’s leading businessmen, the 
famed investor found time to expand on 
his impressions. “I’m just astounded,” he 
said of the five companies in which he 
now owns an identical 7.4 per cent stake. 
“They’re all different and they’re all the 
same at the same time.” 

It is not easy to supply a more 
informative description of Japan’s 
trading companies. Each is a globe-
spanning corporate empire of baffling 
diversity, encompassing such disparate 
activities as apparel design, convenience 
store retailing and construction. 

One thing that all five companies have 
in common, however, is a focus on 
commodities trading — a fact that makes 
their cash flows unusually sensitive to 
the value of the dollar, as well as to the 
price of commodities such as minerals, 
grain and oil.

The foreign currency earnings of the 
sogo shosha, backed by hard 
commodities from sources around the 

world, set the trading groups apart from 
companies with revenues and costs that 
depend more heavily on prices in 
domestic markets. 

They create multiple ways for Buffett 
to profit from his investment, even if the 
trading companies’ vaunted plans to 
reinvent themselves for a world without 
fossil fuels do not proceed as planned.

Among the most tantalising is the fact 
that Buffett has bought shares in 
companies that earn a portion of their 
profits in dollars, while funding his 
purchase with long-term debt 
denominated in yen.

If the Japanese currency were to 
depreciate, the dollar value of 
Berkshire’s outstanding yen-

denominated debt would fall. At the 
same time, the value of the sogo shosha 
stakes in dollar terms may not decline so 
much because of their foreign currency 
earnings. 

If the value of the debt falls more than 
the shareholdings, then Buffett could 
reap a profit even without much change 
in underlying business performance.

It is surely not Buffett’s intent to bet 
against the yen. And using borrowed 
money to buy stock in companies with 
significant foreign earnings is not, of 
course, the most practical way to do this. 

Set that misgiving aside, if only for a 
thought experiment, and you can see 
how a trade like Buffett’s might in theory 
look attractive to a very different kind of 
investor.

Speculators of an atavistic bent are 
eyeing the monetary institutions of the 
developed world with increasing 

Foreign currency earnings 
set the trading groups 
apart from companies that 
rely on domestic markets 

Mark  
Vandevelde
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Solar dominates investment in power generation

Source: IEA    Follow @ftclimate on Instagram   Sign up for The Climate Graphic: Explained newsletter ft.com/climate *Estimate   **Photovoltaics

Investment in solar 
photovoltaics for power 
generation is forecast to 
exceed $350bn this year, 
having grown on average 
19% a year between 2020 
and 2023. 

Solar power investment is 
also set to outstrip 
spending on oil production 
this year for the first time, 
the head of the 
International Energy 
Agency has said, 
highlighting a surge in 
clean energy development 
that will help curb global 
emissions if the trend 
persists.
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Delta, American, United and 
Southwest are down between 5 per cent 
and 13 per cent over the past three 
months, compared with a 4 per cent 
gain for the S&P 500. The losses are 
even steeper over a 12-month period. 
Valuations remain low, with the four 
airlines trading between four to nine 
times forward earnings. The average 
for the S&P 500 is around 18 times. 
Short interest in the sector is at a one-
year high, according to TD Cowen.

More passengers does not 
automatically mean more profits. 
While jet fuel prices are about a third 
lower compared with a year ago, labour 
costs have gone up. Moody’s expects 
airline labour costs to increase 19 per 
cent this year and another 8 per cent in 
2024. Carriers rebuilding staffing levels 
following the pandemic are agreeing 
significant pay rises in contract 
negotiations. These are fixed costs that 
will not go down for several years. At 
Delta, for example, profits are forecast 
by Wall Street to more than double to 
$3.5bn this year. But that would still be 
below the $4.7bn it made in 2019.

Hefty interest expenses are also 
keeping a lid on earnings. Airlines 
issued substantial debt during the 
pandemic and the industry is highly 
leveraged. US mainline and regional 
airlines spent $9.2bn on interest 
expense and aircraft rentals last year, 
according to TD Cowen, compared with
$5.9bn in 2019. This, along with 
recession fears, will keep airlines 
shares grounded.

risks to people’s lives and economic 
productivity need urgent fixes, even if 
they worsen the underlying problem. 

Manufacturers have been under the 
weather recently. Shares of the largest 
Chinese air-conditioner makers Midea 
and Gree have halved from a 2021 
peak. Midea trades at 11 times forward 
earnings, less than half the levels three 
years ago. The pair, along with local 
peer Haier Smart Home, did well for 
many years as average Chinese 
household income surpassed $10,000 
in 2011. But their growth stagnated as 
the largest cities reached saturation. 
Japan’s Daikin and South Korea’s LG 
reached that point much earlier. 

Households typically need an 
average income of $10,000 to afford air 
conditioning. That excludes many of 
those worst hit by rising temperatures. 
But a growing middle class in South 
Asia will stoke demand for cool air. 
Expect that to lift the fortunes of 
equipment makers. 

For 175 years Lazard has had crises and 
challenges. Now it has a new leader, 
Peter Orszag, to help push it through 
an evolving competitive environment 
and tricky global economy. 

Lazard is an advisory and asset-
management firm, unencumbered by 
the balance sheet and proprietary 
trading arms of bulge-bracket rivals. It 
is global, unlike most independent 
firms. It has a US listing, deep roots in 
France and the UK and now a serious 
presence in more than 20 countries. 

There is no resting on laurels in high 
finance. Despite its illustrious history, 
Lazard’s déjeuner has increasingly been 
snatched by US-focused upstarts. 

In 2022 Lazard’s advisory business 
generated $1.65bn, up from $1bn a 
decade earlier. Compound revenue 
growth of near 5 per cent a year does 
not look too shabby. But that pales in 
comparison with the sector’s high-flyer, 
Evercore. The firm powered past 
Lazard in 2022 with $2.4bn of 
dealmaking revenues. It has proved 
more profitable, too, reflecting the 
operating leverage of a human capital 
business. Over the past 12 years, 
Lazard’s shares have trod water while 
Evercore’s have nearly tripled. 

Evercore’s trajectory can be traced to 
founder Roger Altman’s strength of 
personality as well as his skill at 
selecting bankers. Orszag does not yet 
have a deep Wall Street pedigree. But 
he could attract bankers intrigued by 
his political star quality. 

Lazard’s franchise has evolved over 
175 years. By contrast, the fortunes of 
upstart boutiques such as Evercore are 
often tied to their founders. This puts 
them at risk from generational change. 
Greenhill, which this week sold itself 
for a fraction of its stock market high 
years ago, provides a cautionary tale. 

Orszag’s ability to influence the stock 
price may be limited by broader 
market forces out of his control. Still, 
some big early wins in recruitment, 
deal mandates or just fresh thinking 
about Lazard’s two businesses could 
get all its stakeholders excited again.

Lazard: 
Peter’s friends

Cool air is in hot demand. Even before 
the start of summer, Asia has been hit 
by record temperatures as high as 
49 degrees Celsius. As rising incomes 
allow more people to alleviate the 
misery, air-conditioning makers can 
expect a surge in sales.   

Japanese officials yesterday 
expressed concern over the number of 
deaths due to heatstroke in recent 
years. In Tokyo, around 90 per cent of 
those who died last summer had not 
used air conditioning, according to the 
government. It wants to set up cooling 
shelters and encourage the elderly to 
use air conditioning.

Singapore, India, Vietnam and 
Thailand have faced similar issues as 
they endured scorching temperatures 
this year. The answer has been simple: 
buy more air conditioners.

Longer term, it is not so 
straightforward. Globally, the use of air 
conditioners and electric fans accounts 
for about a tenth of all electricity usage. 
Much of that is sourced from fossil 
fuels in Asia, releasing carbon dioxide 
that heats the atmosphere. But the 

Air conditioning: 
second wind

Energy bills for British households 
are falling. But flames of indignation 
at energy company profits still burn.

Energy regulator Ofgem announced 
this week new caps on the prices per 
unit of electricity and gas suppliers 
can charge from July. A typical annual 
household bill will fall to £2,074. This 
had previously been £2,500, 
government subsidies included. 

Trade unions and campaigners 
responded with an attack on Ofgem 
for not addressing energy companies’ 
“profiteering”.

The difficulty is that not all energy 
companies are equal. Out of three 
large companies that still strip out 
their domestic supply earnings — 
British Gas, EDF and ScottishPower — 
only the first was in the black for 
2022. But divisions such as electricity 
generation had a bumper year.

For small groups focused solely on 
domestic supply, sharp rises in 
wholesale prices were catastrophic. 
More than 30 went bust from 2021. 

Suppliers complain the cap 
prevents fair profits. Ofgem has 
responded with plans to change profit 
margin allowances. Currently these 
are set at 1.9 per cent. It plans a new 
variable element.

Assuming a typical annual bill 
remains at around £2,100 from 
October, the amount customers 
would pay towards suppliers’ 
earnings would rise by £10 to £47 per 
customer under the proposals. 

For British Gas-owner Centrica, this 
could mean additional earnings 
before interest and taxes of £56mn, 
estimates Jefferies. 

Expect ire at the sector’s finances to 
take a long time to burn out. 

UK energy: turning up the heat

Sources: Ofgem, company financial statements, FT Research  

Generation earnings before interest and taxes (£mn)

Domestic supply earnings before interest and taxes (£mn)
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For US airlines, summer is the Super 
Bowl of travel seasons. All signs suggest 
this could be a record season. 

The number of passengers moving 
through airport checkpoints surpassed 
2.65mn on Thursday, the most in a 
single day since November 2019. 
Industry group Airlines for America 
reckons 256.8mn people will fly 
between June and August — a new 
high. Meanwhile, pricing for airfares 
remains high.

This should be good news for 
America’s biggest airlines. Yet shares in 

US airlines: 
no lift from travel boom

Twitter: @FTLex 

Deficits can matter 
in specific financial 
circumstances
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Philip Coggan

The Long View

D eficits don’t matter. This 
quote comes not from some 
spendthrift European 
socialist but reputedly from 
the distinctly conservative 

Dick Cheney, vice-president of the US 
from 2001 to 2009. 

According to an account by former 
Treasury secretary Paul O’Neill, in 2002 
Cheney cited the Reagan administration 
as evidence for his thesis; the national 
debt tripled on the Republican’s watch 
in the 1980s but the US economy 
boomed and bond yields fell sharply.

In the 20 years since Cheney’s 
remark, US federal debt has roughly 
doubled as a proportion of gross domes-
tic product. But 10-year Treasury bond 
yields are no higher than they were two 
decades ago; indeed they have spent 
much of the intervening period at much 
lower levels, even as debt has soared. 

The continuing brouhaha over the US 
debt ceiling has nothing to do with the 
willingness of markets to buy American 
debt any everything to do with the will-
ingness of politicians to honour their 
government’s commitments.

However, Cheney’s sentiments have 
not always been borne out elsewhere. 
Over the past nine months, the UK gov-
ernment has discovered the problems 
that can occur when funding costs sud-
denly increase. And that has rekindled 
the debate over the ability of govern-
ments to run prolonged deficits.

In one camp are the spiritual descend-
ants of Margaret Thatcher, the former 
British prime minister who sought to 
balance budgets, arguing “good Con-
servatives always pay their bills”. Mod-
ern budget hawks often say govern-
ments should not pass on the burden of 
debt repayment to the next generation. 

Many also argue that budget deficits 
are caused by excessive government 
spending and that reducing this spend-
ing is not only prudent but will fuel eco-
nomic growth. In the other camp are the 

majority of economists, who argue that, 
unlike individuals, governments are in 
effect immortal and can rely on infla-
tion, or future generations, to pay down 
their debts.

They point out that government debt, 
as a proportion of GDP, was very high (in 
the US and UK) in the aftermath of the 
second world war. That debt proved no 
barrier to rapid economic growth. 

Furthermore, ageing populations in 
the developed world mean there has 
been a “savings glut” as citizens put 
aside money for their retirements, mak-
ing it easy to fund deficits.

But the freedom of governments to 
issue debt comes with a couple of

caveats. First, a country must be able to 
issue debt in its own currency. Many a 
developing country has discovered the 
dangers of issuing debt in dollars. If that 
country is forced to devalue its cur-
rency, then the cost of servicing the dol-
lar debt soars. Secondly, countries need 
a central bank that is willing to support 
its government by buying its debt. 

The quantitative easing programmes 
of such buying has undoubtedly made it 
easier for governments to run deficits.

In the eurozone crisis of 2010-12, defi-
cits did matter for countries such as 
Greece and Italy. Their bond yields 
soared as investors feared the indebted 
countries might be forced to leave the 
eurozone. This would have forced gov-
ernments to default, or try to re-denom-
inate the debt into their local currency. 

Greece turned to neighbours for help 
but found other countries were unwill-
ing to provide required support unless 
Athens reined in its budget deficits.

To many Eurosceptics, that proved 
the folly of joining the single currency. 
Britain was free of such constraints 
since it issued debt in its own currency 
and had a central bank that would 
undertake QE. Given those freedoms, 
the financial crisis of last autumn that 
followed the “mini” Budget proposed by 
the shortlived Liz Truss administration, 
was even more of a shock.

While Truss tried to echo Thatcher’s 
imagery, she rejected the budgetary 
prudence of the Treasury as “abacus 
economics”. She argued that slashing 
taxes would lead to faster economic 
growth so that the deficit would disap-
pear of its own accord as government 
revenues rose. But the markets did not 
swallow the argument. 

The “mini” Budget was followed by a 
spectacular sell-off in sterling and UK 
government bonds. The latter may have 
stemmed from the leveraged bets made 
by British pension funds on bonds. Still, 
the Truss team’s economic analysis 
failed to account for this possibility.

Investor confidence in British eco-
nomic policy had already been dented 
by the Brexit vote and by the rapid turn-
over of prime ministers and chancellors. 

The problem has not gone away. Data 
released this week showed Britain was 
still struggling to contain inflation and 
gilt yields jumped back towards the lev-
els reached after the “mini” Budget. 

So Cheney’s aphorism needs amend-
ing. Deficits don’t matter if the govern-
ment borrows in its own currency and 
also has a friendly central bank, a steady 
inflation rate and the confidence of the 
financial markets. 

It also requires a continuation of the 
global savings glut. Those conditions 
mean there is plenty of scope for future 
governments to get into trouble.

Philip Coggan is a financial journalist and 
author of ‘More: The 10,000-Year Rise of 
the World Economy’

Certain conditions mean 
there is plenty of scope
for future governments
to get into trouble
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L ike a turkey dozing off when 
talk turns to Christmas, I 
confess to tuning out when 
talk turns to AI. Or rather I 
used to, until a few weeks 

ago. Before then, AI seemed vital and 
foreboding, yet somehow also remote 
and incomprehensible. But now my 
attention is hooked. The difference lies 
in the no-longer-unique sound of the 
human voice.

Deepfake vocal clones are here. The 
technology behind them isn’t new, but 
rapid advances in accuracy and availa-
bility have made AI-generated voice 
copying go viral this year. Microsoft’s 
Vall-E software claims to be able to 
mimic a person based on just three 
seconds of audio. Although it hasn’t yet 
been released to the public, others 
with similarly powerful capabilities are 
easily obtained.

A flashpoint came in January when 
tech start-up ElevenLabs released a 
powerful online vocal generator. Faked 
voices of celebrities immediately 
flooded social media. Swifties on Tik-
Tok concocted imaginary inspirational 
messages from Taylor Swift (“Hey it’s 
Taylor, if you’re having a bad day just 
know that you are loved”). At the other 
end of the spectrum, 4chan trolls cre-
ated fake audio clips of celebrities say-
ing hateful things.

Other voice generators duplicate sing-
ing as well as speech. Among the count-
less mock-ups circulating on social 
media is a synthetic but convincing-
sounding Rihanna covering Beyoncé’s 
“Cuff It”. Digitally resurrected foes 
Biggie Smalls and Tupac Shakur make 
peace in a jointly rapped version of 
Kanye West and Jay-Z’s “N****s in 
Paris”. In April, a track called “Heart on 
My Sleeve” became the first voice-clone 

hit, notching up millions of streams and 
views. Purportedly made by a mysteri-
ous figure called Ghostwriter, it’s a duet 
featuring AI-generated versions of Cana-
dian superstars Drake and The Weeknd. 

The lyrics resemble a bad parody of 
the pair’s real work. “I got my heart on 
my sleeve with a knife in my back, 
what’s with that?” the fake Drake raps, 
evidently as mystified as the rest of us. 
But the verisimilitude of the vocals is 
impressive. So realistic are they that 
there has been groundless speculation 
that the whole thing is a wormhole pub-
licity stunt in which the two acts are 
supposedly pretending to be their AI-
created avatars. 

“Heart on My Sleeve” was removed 
from streaming platforms after a com-
plaint from the artists’ label, Universal 
Music Group, although it’s simple 
enough to find online. A murky legal 
haze covers vocal cloning. The sound of 
a singer’s voice, its timbre, doesn’t have 
the same protection in law as the words 

and melodies they’re singing. Their 
voice might be their prize asset, but its 
sonic frequency isn’t theirs to copy-
right. Depending on its use, it appears 
that I am at liberty to make, or try to 
make, an AI model of my favourite 
singer’s inimitable tones. 

Unlike the famous rappers and pop 
stars who are the typical targets for 
cloning, my choice is a vintage act: Tom 
Waits, a gravelly mainstay of my musi-
cal life since my student days.

Now 73, the Californian singer-
songwriter released his first album 50 
years ago. His songs have been suc-
cinctly characterised by his wife and 
collaborator Kathleen Brennan as 
either “grim reapers” that clank and 
snarl and brawl or “grand weepers” that 
serenade and bawl. Take note, AI Drake 
and AI The Weeknd, this is real heart-
on-sleeve stuff.

Aside from my being a fan, a reason to 
pick him is his distinctive singing style, a 
cataract roar to rival Niagara Falls. 
Another is the frustrating absence of any 
new music from him: his most recent 
album came out in 2011. I therefore set 
myself the challenge of using online gen-
erative tools to create a surrogate for the 
real thing, a new song that will endeav-
our to put the AI into Tom Waits. 

As with any unfamiliar task these 
days, the first port of call is a YouTube 
tutorial. There I find a baseball-hatted 
tech expert from the US, Roberto Nick-
son, demonstrating the power of voice 
generators with an uncanny Kanye 
West impression that went viral at the 
end of March. He chose the rapper’s 
voice because he’s a fan, but also as it 
was the best voice model that he could 
find at the time.

Set to a Ye-style beat that he found on 
YouTube, Nickson’s Ye-voiced verses 
make the rapper seem to apologise for 
his shocking antisemitic outbursts last 
year. “I attacked a whole religion all 
because of my ignorance,” Nickson raps 
in the vocal guise of Kanye. (In reality, 
the rapper offered a sorry-not-sorry 
apology last year in which he said he 

Can AI make me a star?
As vocal clones of pop’s biggest names go viral, Ludovic Hunter-Tilney 

sets off on an unlikely quest to replicate the voice of his favourite singer

Illustration by Raj Dhunna

Below: Rihanna, 
whose voice has been 
convincingly mimicked by 
voice generation; and Tom 
Waits, the singer Hunter-
Tilney seeks to imitate
Kohjiro Kinno/Getty Images; Ken Shung

didn’t regret his comments.) “When I 
made that video, these machine-learn-
ing models were brand new,” Nickson 
tells me in a video call, sitting behind a 
microphone in his filming studio in 
Charlotte, North Carolina. The 37-year-
old is a tech entrepreneur and content 
creator. He came across the Kanye voice 
model while browsing a Ye-inspired 
music-remix forum called Yedits on the 
internet site Reddit. 

“It was a novelty, no one had seen it,” 
he says of the AI-generated Ye voice. 
“Like, the tutorial had about 20 views 
on YouTube. And I looked at it and 
went, ‘Oh my God.’ The reason I knew it 
was going to be huge wasn’t just that it 
was novel and cool, but also because the 
copyright conversation around it is 
going to change everything.” 

Ethical questions are also raised by 
voice cloning. Nickson, who isn’t Afri-
can-American, was criticised online for 
using a black American voice. “I had 
a lot of comments calling it digital 

blackface. I was trying to explain to peo-
ple, hey look, at the time this was the 
only good model available.”

Elsewhere on his YouTube channel 
are guides to making your own celebrity 
voice. Led by his tutorials, I enrol as a 
member of an AI hub on Discord, the 
social-media platform founded by com-
puter gamers. There you can find vocal 
models and links to the programming 
tools for processing them. 

These tools have abstruse names like 
“so-vits-svc” and initially look bewil-
dering, though it’s possible to use them 
without programming experience. The 
voice models are formulated from a cap-
pella vocals taken from recordings, 
which are turned into sets of data. It 
takes several hours of processing to cre-
ate a convincing musical voice. Model-
lers refer to this as “training”, as though 
the vocal clone were a pet. 

Amid the Travis Scotts and Bad Bun-
nies on the Discord hub is a Tom Waits 

Continued on page 2
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Can AI make me a star?

singing tracks from his album Rain Dogs, 
which I then feed into Voicify.ai. Several 
hours later, my AI Waits is ready. I test it 
with Abba’s “Dancing Queen”, an MP3 of 
which I drag-and-drop into the website.

The song re-emerges with the Abba 
vocals replaced by the AI-generated 
Waits voice. It starts in a rather wobbly 
way, as if the Waits-bot is flummoxed by 
the assignment. But by the time it 
reaches “Friday night and the lights are 
low”, it’s bellowing away with full-
throated commitment. It really does 
sound like Tom Waits covering Abba. 
Next comes the trickier hurdle of mak-
ing a new song. 

One possible obstacle is the law. In 
1990, Waits won a landmark court case 
in the US against Frito-Lay, manufac-
turers of Doritos corn chips, for using a 
gruff-voiced impersonator in an adver-
tisement. Could the same apply to AI 
vocal clones? The Recording Industry 
Association of America argues that algo-
rithmic voice training infringes on art-
ists’ copyright as it involves their 
recordings, like my use of Rain Dogs’ 
songs. But that can be countered by fair 
use arguments that protect parodies 
and imitations. 

“If we do get a court case, it will come 
to whether you’re trying to make money 
from it, or is it a viral parody that you’re 
doing for legitimate purposes?” reckons 
Dr Luke McDonagh of the London 

from analysing Waitsian lyrical 
matter contained on the internet, con-
forms to the grand weepie side of the 
singer’s oeuvre. 

For the tune, I turn to Boomy, an AI 
music creator. Since launching in Cali-
fornia in 2019, it claims to have gener-
ated more than 15mn songs, which it 
calculates as 14 per cent of the world’s 
recorded music. Earlier this month, 
Spotify was reported to have purged 
tens of thousands of Boomy-made songs 
from its catalogue following accusations 
about bots swarming the site to artifi-
cially boost streaming numbers. 

My additions to Boomy’s immense 
pile of songs are undistinguished. To 
create a track, you pick a style, such as 
“lo-fi” or “global groove”, and then set 
basic parameters, like the drum sound 
and tempo. There isn’t an option to 
select the style of a named artist. After 
fiddling with it to make the music as 
jazzy as possible, I end up with an odd 
beat-driven thing with a twangy bass. 

There’s a button for adding vocals. To 
my mortification, I find myself hollering 
“Gritty Troubadour’s Backstreet” in my 
gruffest voice over the weird Boomy 
music at my computer. Then it’s back to 

deals in stolen goods and sports-speak. 
(“Pressure? He fucking phrives on it.”) 
But the physical scrutiny wasn’t the 
same. Pervading the early books is a 
sense, quite recurrent in the canon
of British entertainment, that the 
female body is a hoot. Imagine Little 
Britain set to prose.

In the end, for all his Atlanticism, he 
couldn’t overcome his nationality. Amis 
argued that Britain’s coping tactic after 
the loss of empire was to embrace trivia. 
If we can’t run the world, we’re going to 
treat the whole thing as a joke. It 
remains the acutest thing I have heard 
on the subject of our decline. And he 
was saying it long before Boris Johnson 
giggled his way to the top. The curious 
thing here — to be all meta about it — is 
that Amis himself was an example of the 
phenomenon he described. A man who 
had it in him to write in a major register 
kept going back to the comic grotesque. 
He couldn’t say no to a joke. Would that 
have been so true had he been born 
American or Indian? 

His funny bones cost him prizes. 
(Comedies don’t win Bookers, any more 
than they win Oscars.) It might have 
cost us, though we can’t know, some 
grand work. 

“Why is the death of Amis so visceral 
for a certain type of man?” That isn’t a 

Vocify.ai creator Aditya Bansal, photographed for the FT by Hannah Norton

seriousness (and petro-wealth) under-
lies the surface glitter. You play the ball 
out from the back to lure the other team 
in, not to make an aesthetic statement. 
You hog possession as the best form of 
defence, not attack. Now give me that 
fifth Premier League title out of six, and 
don’t call me a show-off.

Amis said that writers die twice. First, 
the talent goes. Then the body does. So 
when did the talent reaper come for 
him? It is clear that something changes 
after The Information in 1995. His ear for 
street slang clogs up. So good at captur-
ing the texture of London and New York 
in their soiled, dangerous 1980s phase, 
he was at a loss when each became a san-
itised boom town. In Lionel Asbo, pub-
lished in 2012, he goes ahead and pre-
tends nothing has changed.

Glitches that were always there 
became more pronounced. He was 
enthusiastic but not original about 
America. (Do you know that people 
over there often carry a bit of timber?) 
In the 1980s, someone seems to have 
apprised him of the existence of nuclear 
weapons. That bee took too long to leave 
his bonnet. But no accusation dogged 
him as much as that of sexism. He had a 
workable defence: that men in his books 
come off even worse. His greatest crea-
tion, Keith Talent, is a pub low-life who 

School of Economics, an expert on 
intellectual property rights and the arts. 
“If you’re doing it to make money, then 
the law will stop you because you’re 
essentially free-riding on the brand 
image, the voice of someone else’s per-
sonality. It will be caught by the law in 
some way, but it’s not necessarily a mat-
ter for copyright.”

Alas — but perhaps happily from the 
point of view of legal fees — my AI Waits 
impression will not trigger a definitive 
voice-clone update of Waits vs Frito-
Lay. The reason lies not in the dense 
thickets of jurisprudence, but rather 
the woefulness of my attempted AI-
assisted mimicry. 

To get lyrics I go to ChatGPT, the AI 
chatbot released last November by 
research laboratory OpenAI. It 
responds to my query for a song in the 
style of Tom Waits with a game but face-
palmy number called “Gritty Trouba-
dour’s Backstreet”. 

“The piano keys are worn and weary,/
As he pounds them with a weathered 
hand,/The smoke curls ’round his whis-
key glass,/A prophet of a forgotten 
land,” runs a verse. This clunky pas-
tiche, produced with incredible speed 

Musician Holly Herndon — Boris Camaca

headline in a newspaper arts supple-
ment. That is a text from a banker friend 
last weekend. Others who got in touch: a 
lobbyist, a football executive, a civil 
servant, someone in marketing. Which 
other “literary” novelist (Amis wasn’t a 
huge seller) would elicit this kind of 
response from men in non-artistic lines 
of work? Not Julian Barnes, though I 
think he wrote a book or two that will 
outlast any of Amis’s. Not Kazuo Ishig-
uro, who had won more awards by 35 
than Amis ever would. Not Ian McEwan, 
who, now that he has outlived Hilary 
Mantel, might be the last serious novel-
ist with nationwide name recognition.

So why “Mart”? I think, for men 
reared before YouTube, before Jordan 
Peterson and wall-to-wall life advice, he 
served a sort of mentor function. Pick a 
male rite — sex, fatherhood, sporting 
failure — and Amis said the truest thing 
about it. He even saw through the eter-
nal lie that male friends don’t talk to 
each other about their inner lives: 
that it’s all film recommendations and 
Declan Rice transfer rumours with us. I 
am afraid I am going to have to get up on 
my hind legs about this. There are at 
least 10 men with whom I can and do 
discuss anything, to the nth degree, as 
Amis and Hitchens are now doing in 

some celestial trattoria. That isn’t uni-
versal, no. But, looking around, it isn’t 
so exotic either.

For illuminating this and other truths 
about life, Amis did feel like something 
of an older brother, handing down 
insights as prolifically as clothes. Such 
as? Being a good egg isn’t enough in this 
world. “Alpha” is a state of mind, not 
body. (Amis was far from strapping.) 
No, it’s not like that, it’s like this. As 
advice goes, it was cold and bleak. Such 
was Peak Amis. But the arrival of Late 
Amis brought a mellower kind of coun-
sel. On your deathbed, he writes in The 
Pregnant Widow, the only thing you will 
care about is “how it had gone” in mat-
ters of the heart. So get a lot in. And 
make sure it sticks in the hippocampus. 
This is Amis talking to Esquire about the 
advice he gives to his sons:

“I say to them, when you are in love 
affairs and sex, make sure you clench it 
in the fist of your mind, so you remem-
ber it later. It becomes very important in 
your late fifties and early sixties; you 
spend quite a lot of time in the past, 
thinking of those moments . . . So I 
instruct the boys; it’s like a pension for 
when they’re old.”

Romantic memories as a pension: an 
asset that you live off in late life. It is a 
stylish line. But it is also a true one. How 
Amis would have resented that “but”.

Life

H ere is a passage from Tony 
Blair’s chatty, undemand-
ing and therefore un-Ami-
sian memoirs:

“It’s like when people say 
to me: ‘Oh, so-and-so, they don’t believe 
in anything, they’re just a good commu-
nicator.’ As a statement about politics, 
it’s close to being an oxymoron . . . If you 
don’t have core beliefs as a politician, 
real path-finding instincts groomed out 
of conviction, you will never be a good 
communicator because — and this may 
seem corny, but it’s true — the best com-
munication comes from the heart.”

In other words, style is substance. Or 
at least the two things are harder to sep-
arate than people pretend. The idea that 
Blair was a shallow smoothie and Gor-
don Brown a deep but tongue-tied man 
is primitive analysis. If Brown struggled 
to communicate, it was precisely 
because he was a weathervane, a news-
driven tactician, forever second-guess-
ing a tabloid audience here, a liberal one 
there. Who am I meant to be today?

Martin Amis devoted half a century to 
making a version of this argument. (His 
debut novel, The Rachel Papers, came out 
50 years before his death last week). No 
writing is “just” stylish, he thought. If a 
sentence gives the reader pleasure, it is 
because it contains moral or psychologi-
cal truth. How about this, from London 
Fields, about a miserable marriage:

“When Hope called his name — ‘Guy?’ 
— and he replied Yes? there was never 
any answer, because his name meant 
Come here.” I found that slick and grace-
ful enough at 25. Now, with marriages 
going to seed all around me, it is the 
insight, the penetration, that makes me 
smile/wince. A good joke will often elicit 
a “how true” just after it elicits a “ha ha”.

Amis’s career might best be under-
stood as a prolonged reply to George 
Orwell. (“The man can’t write worth a 
damn,” he said, according to Christo-
pher Hitchens, though his view would 
mellow.) Orwell’s plain prose is still 
hailed as a mark of integrity and clear-

Right on 
the money

The late Martin Amis devoted half a century 

to disproving the notion that stylish writing 

lacks substance and truth. By Janan Ganesh

Amis always reminded me 
of Pep Guardiola, another 
man accused by the British 
of needless elaboration 

sightedness: of the English aversion to 
bullshit. Except, as his biographers 
record, with varying degrees of tact, he 
wasn’t that averse. We still don’t know if 
he shot that elephant in Burma. Pressed 
on an alleged fabrication, he is said to 
have defended it as “essentially true”. As 
for clarity of vision, Nineteen Eighty-Four, 
his account of a future Britain, was, and 
this isn’t said enough, amazingly wrong. 
(Unless you are the kind of person who 
shakes a rueful head at CCTV cameras 
and mutters “He saw it coming”.)

The point isn’t that Amis, a fine comic 
writer, and Orwell, a great man of the 
20th century, are equal. It is just that 
Amis had the better argument on style. 
There is no causal link between outward 
plainness and inner wisdom. And the 
belief otherwise can land entire societies 
in trouble. Take Back Control. Get Brexit 
Done. Make America Great Again. It was 
simple prose that led mature democra-
cies astray over the past decade.

How did Theresa May, that sphinx 
without a secret, become prime minis-
ter? Because the British political class 
assumed that someone so nondescript 
must have hidden depths. It was the 
Brown error again. This happens in 
workplaces all over the world. I am 
afraid it happens in journalism. A spuri-
ous weight is accorded to the drab and 
the plodding. This writing must be seri-
ous. It’s awful.

By the way, none of this means you 
have to find Amis’s own work stylish. All 
those adverbs (“vigorously tousled”, 
“appreciably crappier”) can seem a bit 
undergraduate once you discover a Cor-
mac McCarthy or a John Banville: writ-
ers who work hard for their effects, who 
never state what they can evoke. The 
point is that Amis was right about style, 
about its inseparability from content.

He wrote less and less about sport as 
he aged but Amis always reminded me 
of Pep Guardiola, another man accused 
by the British of needless elaboration. It 
has taken his total conquest of domestic 
football to show how much rigour and 

by email. The cloned voice has been 
made available for public use, though 
not as a free-for-all: a “clear protocol of 
attribution”, in Herndon’s words, regu-
lates usage. “I think being permissive 
with the voice in my circumstance 
makes the most sense, because there is 
no way to put this technology back in 
the box,” she explains. 

Almost every stage of technological 
development in the history of recorded 
music has been accompanied by dire 
forecasts of doom. The rise of radio in the 
1920s provoked anxiety about live music 
being undermined. The spread of drum 
machines in the 1980s was nervously 
observed by drummers, who feared 
landing with a tinny and terminal thump 
on the scrap heap. In neither case were 
these predictions proved correct.

“Drumming is still thriving,” Hern-
don says. “Some artists became virtu-
osic with drum machines, synths and 
samplers, and we pay attention to the 
people who can do things with them that 
are expressive or impressive in ways 
that are hard for anyone to achieve. The 
same will be true for AI tools.”

Pop music is the medium that has 
lavished the most imaginative 
resources on the sound of the voice over 
the past century. Since the adoption of 
electric microphones in recording stu-
dios in 1925, singers have been treated 
as the focal point in records, like Holly-
wood stars in close-up on the screen. 
Their vocals are designed to get inside 
our heads. Yet famous singers are 
also far away, secreted behind their 
barrier of celebrity. Intimacy is united 
with inaccessibility. 

That’s why pop stars command huge 
social media followings. It’s also why 
their fans are currently running amok 
with AI voice-generating technology. 
The ability to make your idol sing or 
speak takes pop’s illusion of closeness to 
the logical next level. But the possessors 
of the world’s most famous voices can 
take comfort. For all AI’s deepfakery, 
the missing ingredient in any successful 
act of mimicry remains good old-
fashioned talent — at least for now.

Ludovic Hunter-Tilney is the FT’s pop critic

Voicify.ai to Waits-ify the song. The 
results are a monstrosity. My Waits voice 
sounds like a hoarse English numpty 
enunciating doggerel. My experiment 
with AI voice generation has been 
undone by a human flaw: I can’t sing.

You need musical skill to make an AI 
song. The voice clones require a real 
person to sing the tune or rap the words. 
When a UK rock band called Breezer 
released an imaginary Oasis album last 
month under the name “Aisis”, they 
used a voice clone to copy Liam Gal-
lagher but wrote and performed the 
songs themselves. “I sound mega,” the 
real Gallagher tweeted after hearing it.

Artists are divided. Electronic musi-
cian Grimes, a committed technologist, 
is creating her own voice-mimicking 
software for fans to use provided they 
split royalty earnings with her. In con-

trast, Sting recently issued an old-guard 
warning about the “battle” to defend 
“our human capital against AI”. After a 
vocal double imitated him covering a 
song by female rapper Ice Spice, Drake 
wrote on Instagram, with masculine 
pique: “This the final straw AI”.

“People are right to be concerned,” 
Holly Herndon states. The Berlin-based 
US electronic musician is an innovative 
figure in computer music who used a 
custom-made AI recording system for 
her 2019 album Proto. Her most recent 
recording is a charmingly mellifluous 
duet with a digital twin, Holly+, in 
which they cover Dolly Parton’s tale of 
obsessive romantic rivalry, “Jolene”. 

Holly+’s voice was cloned from 
recordings of Herndon singing and 
speaking. “The first time I heard my 
husband [artist and musician Mat Dry-
hurst] sing through my voice in real 
time, which was always our goal, was 
very striking and memorable,” she says 

‘The first time I heard my 
husband sing through my 
voice in real time was very 
striking and memorable’

From top: Martin Amis in 
1991, around the 
publication of ‘Time’s 
Arrow’; Kingsley Amis 
listening to his son Martin 
while his wife Hilary and 
daughter Sally look on 
Sophie Bassouls/Getty Images;
Daniel Farson

voice. It’s demonstrated by a clip of the 
AI-generated Waits bellowing a semi-
plausible version of Lil Nas X’s country-
rap hit “Old Town Road”. But I can’t 
make the model work. So my next port 
of call is a website to do it for me.

Voicify.ai creates voices for users. It 
was set up by Aditya Bansal, a computer 
science student at Southampton Uni-
versity. He noticed AI cover songs 
mushrooming and within a week had 
his website up and running. Speed is of 
the essence in a gold rush. 

“Because the tech is quite new, there’s 
a lot of people working on it and trying 
to get a product out, so I had to do it 
quickly,” the 20-year-old says by video 
call. He has made an AI voice for 
himself, in the style of the deceased 

American rapper Juice Wrld, “but my 
singing voice isn’t good so I can’t reach 
the notes.” (As I will learn, a degree of 
musical talent is needed in the world of 
AI-generated songcraft.)

When we speak, Bansal is a week 
away from second-year exams for which 
he hasn’t yet started revising. With pay-
ment tiers ranging from £8.99 to £89.99, 
Voicify.ai is proving a lucrative distrac-
tion. “It started off pretty much US/
UK,” he says of its users. “Now I’ve seen 
it go worldwide.” Record labels have also 
contacted him, wanting to make models 
of their artists for demo tracks, which 
are used as sketches before the full 
recording process.

He won’t put an exact figure on his 
earnings but his laugh carries a disbe-
lieving note when I ask. “It’s a lot,” he 
says, with a smile shading from bashful 
to gleeful.

To create my voice, I go to another site 
to extract a cappella sound files of Waits 

Continued from page 1

ChatGPT responds to my 
request for a song with a 
game but facepalmy ‘Gritty 
Troubadour’s Backstreet’
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Fleming, is that we are at a “democrati-
sation” moment in the public under-
standing of AI. “It’s probably one of the 
biggest challenges of our time for gov-
ernment: how to respond in a world 
where AI provides so much potential to 
deliver services differently but is also 
going to provide so many ways in which 
our adversaries or those who seek to do 
us harm, including criminals, would be 
able to take advantage.” 

His concern is that, while companies 
that are at the forefront of the technol-
ogy are engaging more with govern-
ments (the relationship has improved 
since the mid-2000s clashes over access 
to suspected terrorists’ encrypted data), 
the pace of the conversation, among and 
within governments, and with the tech 
firms, is not fast enough. 

“The private sector needs to be in and 
amongst policymaking in a way in 
which it rarely is and would probably 
like to be a bit more,” says Fleming. Tech 
companies, he points out, have an 
incentive to join forces: “Remember, the 
companies have to get their heads round 
this too, it’s very hard to monetise suc-
cessfully AI capabilities if the public 
don’t trust them.”

Fleming protests when a waitress 
tries to remove his half-finished choco-
late tart and, as he finishes the rest, I’m 
hoping to score in my own secret lunch 
mission: to get insights into an offensive 
cyber operation. The National Cyber 
Force, GCHQ’s offensive arm, recently 

produced a document explaining its role 
and underlining that it acts responsibly. 
But the only specific operation against 
an adversary ever acknowledged was 
years ago, when the agency targeted Isis. 

Can he share any other examples? 
“I’m not going to tell you,” Fleming flatly 
says. The most I hear is insight into how 
decisions are made. “There’s always a 
point when we’re planning an operation 
where we think about whether this is 
the type of operation we would ulti-
mately want to disclose.” Almost 
always, or always, it seems, the result is 
to stick to secrecy.

As the clock ticks closer to 1pm and 
we’ve had our hot drinks (espresso for 
me and mint tea for Fleming), I shift 
gears completely and return to the myth 
of British spies. Does Fleming have a 
favourite television spy series? 

Disappointingly, he doesn’t have time 
to watch television but he loves the Mick 
Herron books, especially the Slough 
House novels. And like many British 
spies, he is a Bond aficionado. In his 
sign-off message at GCHQ, he revealed 
for the first time that his middle name 
was Ian, just like the Bond author with 
whom he shares a surname — an appro-
priately understated parting shot from a 
master of hidden messages.  

Roula Khalaf is editor of the FT

‘AI provides so much 
potential . . .  but is also 
going to provide so many 
ways in which our 
adversaries would be 
able to take advantage’

none wavered in their support for the 
intelligence agencies. 

The waitress arrives with two plates. 
Neither of us can remember what we 
ordered, but I take the smoked chicken 
with a chickpea and pumpkin seed 
salad in a pesto sauce and Fleming the 
grilled sea trout with potato and spring 
onion salad.

The 56-year-old Fleming is not a typi-
cal spy and says he doesn’t like to think 
of himself as one, even if he carries the 
role well, exuding control and always 
appearing on alert. He studied eco-
nomic and social history at Bristol uni-
versity and trained as a chartered 
accountant in the City. 

While working for Deloitte in its gov-
ernment practice, he was seconded to 
the Ministry of Defence. “When I turned 
up, it was MI5. This was one of those 
sliding door moments that you have in 
your career . . . when you think, ‘well, 
that’s interesting. I’m not going to get a 
chance to do that again’.” It was the early 
1990s and Fleming helped MI5 make its 
finances more transparent to parlia-
ment. After he joined the service, he led 
investigative teams and intelligence col-
lection operations and rose to become 
deputy director general. 

T wenty-five years later, he 
had another “sliding door 
moment” when he applied 
for the job of GCHQ chief 
after the agency’s head Rob-

ert Hannigan unexpectedly resigned in 
2017. While Fleming had only learnt 
some basic coding along the way — he 
says he’s not a “natural” — he had expe-
rience in leadership. “I shamelessly 
steal and borrow from others’ leader-
ship experience and I’ve had the benefit 
of some great mentors and coaches, 
including, it has to be said, Steve Rad-
cliffe [the leadership coach].” 

Fleming’s first year was momentous, 
and a harbinger of what was to come. 
“We had the dreadful Manchester 
Arena bombing . . . [the] WannaCry 
[ransomware attack], the first time we 
really understood that cyber attacks 
were going to be at a level where 
national resilience could be at stake; a 
subsequent attack later that same year 
— NotPetya — where the economic 
implications and Russia’s involvement 
were clear. Then, within that period, we 
also had the Salisbury attacks, where it 

was clear that [Vladimir] Putin’s Russia 
had a risk appetite to do things that, 
frankly, it was hard to believe, includ-
ing the use of a nerve agent on the 
UK’s homeland.”

During Fleming’s last year in the job, 
Putin over-reached with the disastrous 
invasion of Ukraine. Unusually, the US 
and UK released deep intelligence to 
warn of the impending offensive and 
counter Russian misinformation that 
could justify it. I ask Fleming why we 
haven’t seen massive cyber attacks from 
Russia since the invasion. “There’s been 
plenty of cyber in this conflict. The thing 
that’s different is . . . that Ukraine has 
been very effective in defending 
itself . . . Ukraine has shown that the 
defender has agency, and it has reached 
out and got support from a whole range 
of like-minded countries.” 

That the UK has helped Ukraine in its 
cyber capabilities is not a secret. But 
what Fleming won’t reveal is any detail 
of operations against Russia that might 
have involved the UK and made Moscow 
think twice about escalating its attacks 
to the levels reached with the NotPetya 
virus in 2017, which started in Ukraine 
and then spread worldwide. 

Is there an escalatory ladder in cyber, 
the same as with weapons of mass 
destruction? Fleming doesn’t like the 
comparison with nuclear deterrence 
but says that Russia is indeed conscious 
of escalation risk. “Any state with these 
sorts of capabilities understands there is 
escalatory potential in their use.”

So far, GCHQ has not seen evidence of 
Chinese cyber assistance to Russia. 
“The risk is, as it is on more traditional 
munitions and military support, that 
the Chinese state in some of those areas 
decides that they want to support 
President Putin’s Russia,” says Fleming. 
“President Xi is clear about his 
friendship without limits [with Putin] 
so . . . I’m pretty sure he doesn’t want to 
see President Putin humiliated. The 
danger for him is that he ends up on 
the wrong side of history on that bit of 
the bargain.” 

The smoked chicken was satisfactory 
and Fleming seems to have enjoyed 
his trout. He is “a real chocoholic” and 
tells me that his team gave him a 
gigantic Toblerone as a leaving gift. 
So he declares the chocolate raspberry 
tart that we have both chosen “the per-
fect pudding”. 

GALLERY CAFÉ
Science Museum
Exhibition Road
London SW7 2DD

Grilled sea trout, fennel 
slaw, new potato and 
spring onion salad £20

Smoked chicken, pesto, 
chickpea and pumpkin 
seed salad £20

Dark chocolate and 
raspberry tart x2 £16

Coffee and petits 
fours x2 £10

Sparkling water £2

Still water £2

Total £70

Lunch with the FT Jeremy Fleming

D ays before my lunch with Sir 
Jeremy Fleming, an email 
lands in my inbox, asking 
for my food order. Then I 
am told to be at the exit 

door of London’s Science Museum at the 
unfashionable time of 11.30am. 

The UK’s cyber intelligence chief has 
only days left in the job and is still 
not leaving anything to chance. The 
chosen entrance to the museum avoids 
the crowds of children on school trips; 
the second-floor café is open on that 
day only for us, thus the need for 
a pre-order. 

The choice of venue is a deliber-
ate one, placing GCHQ, the signals 
intelligence agency, in the context 
of Britain’s broader scientific 
achievements. The museum is 
where GCHQ celebrated its 
100-year anniversary in 2019, 
with an exhibition that traced 
its history of code-breaking 
from Bletchley Park to today’s 
cyber activities.

Before we head up to the 
restaurant, we take a whistle-
stop tour of the museum’s 
display of early precision and 
measurement tools made in 
London in the 18th century, 
clearly one of Fleming’s 
favourite spots. As he scruti-
nises the instruments, he 
tells me about the agency’s 
“poachers and gamekeep-
ers”, the pure mathemati-
cians who protect secrets and 
break codes. “We have the largest 
number of pure mathematicians in the 
UK,” he says proudly. 

This nerdy contingent has helped to 
revolutionise spying: as threats have 
shifted from the physical to the virtual 
world, with states and criminal gangs 
waging combat in dark corners of the 
internet, GCHQ’s profile has been 
boosted. It is thought to have more staff 
than its sister agencies MI5 and MI6 and 
has tight operational links to US intelli-
gence through the Five Eyes relation-
ship. GCHQ has an offensive arm in 
partnership with the Ministry of 
Defence, the secretive National Cyber 
Force, as well as a unit that gives cyber 
security support to the public and pri-
vate sectors. 

At a time of increased anxiety about 
surveillance and data privacy,  Fleming 
has sought to lift the veil ever so slightly 
on GCHQ, speaking publicly about 
threats and even guest-editing the 
BBC’s morning radio show Today last 
year. In practice, the ability to 
hoover up data has not changed since 
the Snowden revelations of mass sur-
veillance programmes a decade ago, 
but new legislation in 2016 tightened 
government oversight, and a subse-
quent transparency drive has meant 
that GCHQ, like its sister agencies, can 
no longer hide in the shadows. 

Fleming says that polling shows Brit-
ain’s intelligence agencies consistently 
enjoy a high level of public trust. “It is 
one of the bizarre features of the UK sys-
tem that, in comparison to many of our 
allies, the intelligence agencies are 
extremely well trusted by the general 
public, including in the aftermath of 
Snowden.” It is, at least in part, the 
James Bond effect. “British spies are 
wrapped up with a load of film mythol-
ogy and all these other things that some-
times, mostly for better and sometimes 
for worse, crowd into our image.”  

There is only one table set in the row 
of booths at the café overlooking Exhibi-
tion Road. Fleming asked that our meal 
be served at noon and I already know 
that wine is not on the menu. He quips 
that he’d better have water in any case, 
since he’s due to see the prime minister 
after lunch. In the six years since he was 
appointed head of GCHQ, Fleming has 
had to deal with a succession of four 
prime ministers and five foreign secre-
taries, though he is quick to stress that 

I ask him whether there’s an expand-
ing number of countries with dangerous 
capabilities. Fleming’s list of the four 
most sophisticated cyber actors 
includes Iran and North Korea, in addi-
tion to Russia and China. But he says 
that more than 50 states now have cyber 
capabilities, often procured commer-
cially through companies such as 
Israel’s NSO Group, whose software has 
been used to spy on journalists, politi-
cians and activists. “The proliferation of 
cyber capabilities is one of the things 
that we worry about.” 

In terms of geostrategic competition, 
China’s ambition to project its power 
beyond its borders, including in cyber 
space, poses the greatest challenge to 
the west. China has been hyperactive in 
cyber spying and it has hoovered up 
western technology and science secrets. 
Unlike in the west, the state rather 
than the private sector also owns all 
the data domestically, helping it to inno-
vate more rapidly in areas such as artifi-
cial intelligence. 

Fleming says that in terms of patents 
lodged, China is now on a par with the 
US on some aspects of AI. But the west 
as a whole still retains a narrow lead. He 
worries that the debate about the 
technology race characterises China as 
only stealing its way to success. “Of 
course, it has done that in the past and it 
still tries to steal IP, but it has also 
invested very heavily in its tech sector 
and very heavily in the skills to support 
it. So it is structurally creating advan-
tage from its education system and its 
investment in research.” 

He argues that the pandemic and 
China’s attitude have forced a rethink-
ing of dependencies and resilience and 
accelerated the divide between China 
and the west, but that it is not an “inexo-
rable” direction. “My hope is that, 
around the margins, we’ll also find ways 
to co-operate where it’s in both our 
interests to do so.” 

Surprised by this statement, I suggest 
that, even on the margins, co-operation 
seems a distant prospect, given that 
many in the US political establishment 
now see conflict with China as inevita-
ble. Fleming is not fatalistic: “While fric-
tion is high at the moment, I’m not sure 
it’s a high-water mark.”

F leming says he has been too 
busy to think about his next 
job and is taking the summer 
off. He is being replaced by 
Anne Keast-Butler from MI5, 

the first woman to hold the job. 
Whether by design or accident, there 
must be a good chance that Fleming 
will land in the corporate world. 

“It’s a moment when this 
convergence of tech and cyber and 
geopolitics is very interesting 
beyond national security circles,” 
he says. “My experience is that 
everyone is talking about it, 
whether you’re in the boardroom 

or whether you’re in government.” 
More specifically today, every con-

versation turns around generative AI. 
Alan Turing, a founding father of AI, 

was an alumnus of the Government 
Code and Cypher School — the forerun-
ner to GCHQ — and the algorithms that 
underpin the technology have long been 
used by the agency. What is new, says 

‘Xi doesn’t want to see 
Putin humiliated’
In six years at the helm of GCHQ, 
the UK spy chief has steered the 
agency through an era of escalating 
cyber threats. Over trout and 
chocolate tart at London’s Science 
Museum, he talks to Roula Khalaf 
about Russia’s appetite for risk, 
China’s race for tech supremacy — 
and the problem with James Bond
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The label’s long-awaited women’s col-
lection was expected to be a recali-
brated version of the men’s — with hem-
lines and sleeve lengths shrunk to 
female proportions. Not so. 

“It would have been really easy to do 
that . . . and from an economic stand-
point, it would have been more effec-
tive,” says Bode Aujla, sitting in her stu-
dio office, her desk cluttered with trin-
kets and vases. Many women’s brands 
are helmed by men, but Bode Aujla was 
the first female designer to show on the 
New York Fashion Week men’s schedule 
in 2017. “When I started Bode, it was 
about utilising traditional female craft 
made for and by women, and making 
men’s clothing out of it . . . There would 
have been no concept to offer exactly 
the same thing for women,” she says. 
“Plus, half of our clients already are 
women. What would be the point?” 

Instead, she has set her sights on the 
female wardrobe largely via evening-
wear. It’s a brave move, considering the 
casualisation of fashion over the past 
three years: sweatpants forever, this is 
not. “It wasn’t necessarily what our buy-
ers wanted,” she laughs, of the exquisite 
beaded tops and asymmetric skirts that 
wouldn’t look out of place in a remake of 
The Great Gatsby or on the set of Downton 
Abbey. “They all ask for daytime wear.” 

Eveningwear will allow her to become 
more of a mainstay on the Hollywood 
circuit — many of her celebrity clients 
had been requesting red-carpet looks. 
Bode doesn’t pay for advertising and the 
publicity generated from events such as 
the Met Gala and the Cannes Film Festi-
val is, for many young brands, critical. 

Her first red-carpet foray was dress-
ing Lorde for the 2021 Met Gala in a cus-
tom white skirt and open shirt deco-
rated with cabochons that, from a dis-
tance, looked like ancient coins. The 
singer wore elongated slippers on her 
feet and a big crown on her head. It was 
ethereal, a bit strange and out of time — 
like some medieval princess. The fin-
ished costume formed the blueprint of 
the new women’s line. “It was like, 
‘That’s our girl. That’s what she wants to 
wear and what she cares about.’” 

Which is what, exactly? Bode Aujla 
thinks her woman is elegant and likes 
rituals — she wants clothes with a story; 
she dresses to please herself and is 
“inspired by the theatrics and experi-
ence of it”. Bode Aujla says she was 
inundated with requests to remake 
Lorde’s dress. More red-carpet looks 
have followed. This May, she dressed 

the designer Aurora James for the Met 
Gala in a custom, tassel-trimmed gown 
made from salvaged French curtain 
fabric. Layered over it was a sharp yel-
low Bode blazer that riffed on the 
canary coat Karl Lagerfeld won the 
Woolmark Prize with in 1954.

The debut women’s collection — 
aligned in price, craft and production 
with the men’s — references a real-life 
ninetysomething woman who lived on 
an estate in Cape Cod in the 1970s. She 
dressed in 1920s frocks to eat alone in 
her formal dining room each night — 
Bode Aujla’s mother Janet worked for 
her. “She wasn’t just grabbing a quick 
dinner and eating to survive like we do 
today,” Bode Aujla says. “She was 
savouring this moment, just for herself.”

Many of the creations riff on actual 
flapper dresses from Bode Aujla’s per-
sonal collection. She likes to imagine the 
histories of “who wore it, and to where”. 
And that’s why eveningwear excites her. 
People remember what they wore for 
events. “It’s the milestones in people’s 
lives,” she says. A butter-coloured tux-
edo dress, cut from beautiful brocade, 
was designed with civil weddings or offi-
cial occasions in mind. “When I was get-
ting married, I couldn’t find anything I 
liked,” she says. (She married her busi-
ness partner, Aaron Aujla, last year). 

Clockwise from main: Emily Adams 
Bode Aujla; Bode’s debut women’s 
collection includes a gold overcoat 
(and headscarf, below), flapper-style 
dresses and outfits for ‘milestone’ 
occasions; backstage at Bode’s 
autumn/winter 2023 show in Paris 
Filippo Fior; Cerruti Draime

A t roughly 6am on 
March 29 1977, Faye 
Dunaway met with 
the photographer 
Terry O’Neill by a 

pool in Hollywood. O’Neill, who 
hadn’t slept, had approached the 
actress at the Oscars rehearsal the 
previous day and proposed a last-
minute photo shoot.

O’Neill’s longtime friend Robin 
Morgan, former editor of the Sun-
day Times Magazine, tells the FT 
that the proposition went some-
thing like this: “We both know 
you’re going to win. I want to get 
something really special to record 
this . . . I’m staying at the Beverly 
Hills Hotel, so are you. Would you 
come to the pool at 6am when the 
light’s perfect and there’s no secu-
rity? I’ll keep it to 10 minutes.”

The resulting image (above 
right), with a languid Dunaway 
in shell-pink robe and metallic 
stilettos, achieved that rare feat of 
photography: escaping the imme-
diate moment and gesturing 
towards something wider. In this 
case, the mythology of Hollywood. 
O’Neill wanted to depict Duna-
way’s dawning realisation that her 
life was about to change for ever. 
Over the next few years, the two 
sparked up a relationship and 
married in 1983.

Something happened when 
O’Neill, who died in 2019, photo-
graphed a star. Whether it was 
Elton John, Spike Lee, Pelé or Amy 
Winehouse, the subject was both 
elevated and, at the same time, 
rendered candidly human. This 
contradiction shines through in 
Stars, the upcoming O’Neill show 
at Fotografiska, New York. 

What also shines through are 
the clothes, and their role in bur-
nishing celebrity status. O’Neill 
photographed people from the 
world of fashion — Kate Moss, sit-
ting like a dancer in a black lace 
bodysuit (below), Cindy Crawford 
in leather jacket, with signature 
blown-out hair — and his subjects 
often exude an ultraconfident 

Style

Star power
Terry O’Neill | His images celebrated legends, as a 
new exhibition shows. By Miles Ellingham 

‘The goal,’ she says, 
‘is to make something 
with meaning that you’ll 
have for ever’

The company is privately owned by 
the pair, who declined to share sales and 
profit figures. While other young brands 
in this tough economic climate might 
ride the wave of their popularity, Bode is 
strategically shrinking its wholesale 
accounts — despite the womenswear 
opening the brand up to more stockists.

If Bode Aujla’s impact on menswear is 
a guide, it will be interesting to watch 
how her aesthetic shapes the way 
women dress for occasions. Just as 
brands like Cecilie Bahnsen and Simone 
Rocha normalised flounce and frill for 
daytime, Bode Aujla may soon have us 
donning Daisy Buchanan-style drop-
waisted dresses, scintillating headbands 
and opulent brocade blazers for dinner.

“The goal is to make something with 
meaning that you’ll have for ever,” she 
says, stroking a heavily ribboned 
overcoat that uses a technique ordinar-
ily found in couture. She’s currently 
trying to produce it in a cost-effective 
way for ready-to-wear. 

“I’m just trying to figure out what 
women get excited about.”

T he 10,000-sq-ft Bode studio 
in Brooklyn is stuffed to 
the ceiling with antique 
quilts, salvaged textiles and 
vintage checked table-

cloths. But on the edge of one rail, amid 
this sea of pastel fabrics that will be 
turned into patchwork jackets and 
trousers, hangs a sparkly double-
breasted overcoat. It glints, as if a pot of 
gold at the end of a rainbow. 

“It was intentional to do something 
very different for women,” says Emily 
Adams Bode Aujla, of the sequinned 
garment from her debut womenswear 
collection. Unveiled in Paris in January, 
the collection of heavily embellished, 
1920s-inspired eveningwear is a visual 
evolution from the whimsical, often 
folksy menswear pieces with which she 
has become synonymous: think camp 
collar shirts in crochet and lace (from 
£590, bode.com), A-line shorts trimmed 
with colourful blanket-stitch (£465) or 
sweatshirts embroidered with farmyard 

Bode gets 
the party 

started

Interview | The label known 

for quiet, folksy men’s styles 

is taking a new direction with 

womenswear. By Grace Cook 

animals (£530). These menswear pieces 
are a love letter to handcraft: much of 
the collection is made in America by 
small, artisanal workshops using tradi-
tional techniques.

The brand — pronounced “boh-dee” 
— started small in 2016, but its impact is 
reverberating across fashion today. The 
label’s predilection for boxy silhouettes 
and stitch technique is distinctive and 
now much copied. Clients include Jeff 
Goldblum, Harry Styles and the archi-
tect John Pawson, while Emma Corrin 
owns some of the brand’s crocheted but-
ton-ups and playfully embroidered 
woollen coats. Last year, Bode Aujla 
took home the CFDA’s Menswear 
Designer of the Year award.

The business has gathered pace rap-
idly. It now employs a staff of 100, based 
in a former warehouse in South Wil-
liamsburg. In 2019 it opened the first 
Bode store on Manhattan’s Lower East 
Side, and this was followed in 2021 by a 
Bode coffee bar/tailor’s atelier and a 
3,000 sq ft Los Angeles outpost on Mel-
rose Avenue in 2022. London and Paris 
are slated to follow. 

style that would still fly today, not 
least when it comes to tailoring. 
See David Bowie in a mustard-yel-
low suit snapped in Los Angeles in 
1974, Keanu Reeves in an unstruc-
tured tan blazer and Bianca Jagger 
in a three-piece white suit.

O’Neill was born to working-
class parents in Romford, and his 
work wasn’t always glamorous. He 
originally wanted to be a jazz 
drummer, but after finishing his 
national service he began working 
for the photographic department 
at the old London Airport (now 
Heathrow), documenting plane 
interiors. There, he spontaneously 
snapped a sleeping Rab Butler, 
Harold Macmillan’s home secre-
tary, and minutes later was 
approached by a newspaper man 
looking to buy the photograph. 

Working for the Daily Sketch in 
the early 1960s, when pop culture 
was booming, O’Neill began to 
master the art of recording celeb-
rity. “We have to remember, we’re 
talking about the analogue age,” 
says Morgan, who commissioned 
O’Neill for the Sunday Times Mag-
azine. “Back then, photographers 
were almost as important as film 
or rock ’n’ roll stars, because if you 
could get [stars’] faces in newspa-
pers and magazines, that’s what 
sold tickets . . . So Terry became 
the go-to guy.” 

O’Neill rejected the usual 
approach of controlled shoots in 
studios, opting instead to stow 
away in the stars’ daily routine, 
waiting for their most characterful 
moment to emerge. He once hid in 
Dean Martin’s dressing room, just 
to photograph him in those fleeting 
moments before he went on stage. 
But by the late 1990s he was taking 
fewer pictures, put off by the 
encroachment of managers and 
PRs on his work — a trend that has 
increased. “The bottom line,” Mor-
gan adds, “is that the digital age 
brought us a less honest photogra-
phy in terms of famous faces.”

‘Terry O’Neill: Stars’ opens at 
Fotografiska, New York, June 2  T
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Left, from top: 
Jane Birkin with 
a wicker basket  
on the set of the 
film ‘Slogan’ 
with Serge 
Gainsbourg 
in 1968; 
Among Equals 
Wave design 
bag, £140, 
amongequals.
com.au;
SM x Mango 
Shelly raffia 
handbag, £200, 
simonmillerusa.
com;
DeMellier The 
New York bag, 
£460, 
demellierlondon
.com;
Kemi Telford 
Nylon shopper, 
£55, 
kemitelford.com 
Bridgeman Images

Jenny Garcia is also a good source for 
mostly non-designer bags. A former 
head of buying at Topshop, she now 
models and sells affordable second-
hand pieces via her Instagram handles 
@jennysuegarcia and @the-curatory. 
“My summer bag choices tend to steer 
towards lesser-spotted styles, 
unbranded, handmade, independent 
labels, anything leopard (they go with 
everything) or vintage,” she says. 

Colour, of course, is king in summer 
and for that Mango’s collaboration with 
Los Angeles-based brand Simon Miller 
reflects the popularity of bold, splashy, 
shades this season. The bag edit 
includes crayon-coloured rubber logo 
basket bags, a bright red raffia style and 
a stripey shopper. Stripes, reminiscent 
of so many summery motifs — deck 
chairs, umbrellas, beach towels and 
country club awnings — will always be 
season appropriate. 

I like DeMellier’s canvas striped The 
New York bag (£460, demellierlon-
don.com) and more affordably, the 
deadstock nylon zip-up stripey shop-
pers by British clothing brand Kemi 
Telford (£55, kemitelford.com). Great 
for a day out and also, as founder 
Yvonne Telford points out, for storing 
your out-of-season clothes. Which is 
just perfect. When the sun has finally set 
on the season of ’23, you can pack up 
your kit in your summer bag until this 
time next year.

Summer’s 
in the bag  

Accessories | Got functionality fatigue? 

A quirky summertime bag should lift the

mood for the commute. By Kate Finnigan

C hances are that you, like me, 
already have a summer 
bag hanging on the back 
of a door somewhere. 
Perhaps an ancient I 

Heart NYC tote, an old sun-baked 
leather shoulder bag from Ibiza or 
Naples, a tiny shell-embellished 
drawstring bag bought as a teen-
ager in the Algarve, a National 
Trust shopper or a basket from 
Provence. 

Why not haul them out and 
take them for a spin around 
Sainsbury’s? You might find 
them as evocative as the fra-
grance you wore the sum-
mer you turned 19 or the 
house classic that played 
in every bar the year you 
went island hopping. You 
might find yourself danc-
ing by the aubergines. 

A summer bag should lift the mood. 
It should speak of closing the laptop to 
hike, splash in rivers and partake of 
long, cool sundowners. Even if all you 
can foresee in it is a continuation of 
the office commute, only sweat-
ier, a summer bag can help 
cock a snook towards that 
daily grind. 

I finally broke out 
my summer clothes 
from the confines of 
the bottom of the 
wardrobe this month 
and felt the familiar 
wave of optimism that 
always brings. In winter, I’m a 
fairly minimalist dresser, favouring 
nun-like silhouettes and school uni-
form colours; but in summertime the 
spirit of some flower child bids me into 
cut-off denims and Indian cotton 
prints, accessorised with leather 
sandals and the kind of bag I 
might carry on a pilgrimage to 
Haight-Ashbury.

My favourite from 
this oeuvre is a gift 
from a holiday my 
friends took to 
Hawaii. It’s a white 
canvas Peanuts tote 
with red handles and an 
image of Woodstock lead-
ing Snoopy, Lucy, Charlie 
Brown and Sally in procession beneath 
palm trees and a rainbow. Even when 
the sky is heavy with clouds, it feels like 
holiday time. 

Too cartoonish? Artisan-made, crafty 
pieces also possess that summer 
magic. Basketware; woven 
straw and raffia; anything cro-
cheted, beaded or 
embroidered; cute bar-
rel-shaped Colombian 
mochilas; Japanese 
furoshiki works of gen-
ius. Type any of these 
into Etsy and you’ll 
find scores by different 
makers the world 
over. Yes, they tend to 

be the kind of bags that will not fare well 
in a downpour; carry them as talismans 
to ward off threatening skies. 

A favourite of mine is a hand-woven 
bilum, a traditional drawstring bag 
from Papua New Guinea with cheering 
blocks of neon by the not-for-profit 
Australian brand Among Equals. 
Handmade by communities of 
women from acrylic and wool yarn 
and upcycled knitwear, they come 
in the most fantastic bright colours 

and graphic designs, accessorised 
with raffia pom-poms. Select

a design on the website 
(amongequals.com.au) and 
you can find out about the 
woman who made it. Prices 
start at £185 for a small bag
and international stockists 
include shopbop.com.

Stelar is another brand of 
indigenously made artisan bags, 

handwoven in Bali. Each one is tracea-
ble to the maker via a unique code. The 
broad range of styles and sizes includes 
work-friendly shoppers and totes, bas-

kets, travel bags, clutches and the 
small raffia bucket style with 

bamboo handles which I own 
(£145, thisisstelar.com).

My aunt once mistook it 
for a wine cooler — a 

mistake that seems 
entirely in keeping 

with the spirit and 
required functional-

ity of a summer bag, 
which must be capable of 

reliably transporting a chilled 
bottle of something across a burning hot 
park while already 45 minutes late for 
the picnic. 

Designer bag brands have always 
done their bit to capture the summer 

mood. Loewe’s Paula’s Ibiza collec-
tion was invented for this very rea-
son and has a revolving carousel 
of fun, dopamine-inducing 

styles. But the idea of 
spending thousands 
of pounds on a sum-

mer bag somewhat 
misses the point for 

me: I really don’t want to 
be worrying about 

negroni or SPF drips on pris-
tine leather. There are plenty of 

second-hand designer summer bags 
online though. Look for smaller dealers 
like personal stylist Therese Bassler, 
who sells pre-loved pieces on her Insta-
gram account @recollection.co.uk. She 

recently sold a woven Chanel À La 
Plage tote bag for £395 and tipped 
me off about some upcoming little 

numbers: a small grey Her-
mès beach bag for £395; 
an adorable vintage 
orange suede Fendi top-
handle bag with gold 
hardware for £325 and a 
hand-made raffia bag 
from Puglia, for £65. 

Social-media influencer 
for pre-loved fashion 
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I n an article entitled “Leeds: City
of Contrasts”, for the October 1933 
edition of The Architectural 
Review, John Betjeman wrote: 
“Leeds does not attract tourists. 

There is not even a guidebook to the 
city.” Leeds, after all, was a place with 
“little use for aesthetics”, where “rain 
always seems to be falling”. 

Seventy years on, Leeds has found a 
use for aesthetics: for a bout of self-cele-
bration. The city has been itching to 
have a party for a while. Britain was due 
to have a European Capital of Culture in 
2023 and Leeds had its eye on the prize, 
but Brexit (which Leeds voted against) 
scuppered that. Leeds also made the 
shortlist for hosting the Eurovision Song 
Contest, only to be pipped by Liverpool. 
So the city anointed itself, hence Leeds 
2023, “a bold and imaginative Year of 
Culture packed with creativity. In part-
nership with world class creatives, 
homegrown talent, local communities 
and international arts organisations, 
together we’re creating a celebration 
that’s about Leeds, for Leeds, by Leeds.”

So much for a lack of aesthetics, and 
we’ll be coming to “does not attract tour-
ists” in a minute. What about the rain? 
Perhaps Leeds is implicitly acknowledg-

Weekend 
warrior: The 
VW ID Buzz 
campervan 
offers home 
comforts, far 
left, and retro 
styling, left. 
Photographed 
for the FT by 
Sandra 
Mickiewicz 

where you don’t need a car to get 
around.” As I checked in to the Queens 
Hotel, which had overlooked the square 
since the 1930s, I learnt that it had been 
made over during the pandemic closure. 
The lobby is prettier and cosier than 
before, its Art Deco austerities softened.

I walked to Kirkgate Market, which 
still has the echoing, cold air of a Victo-
rian railway station (a good thing, to my 
mind); you can still buy pikelets, stand 
pies and Yorkshire stodge but there are 
also now stalls labelled Vietnamese 
Street Food and Istanbul Kitchen.

Over the road are the Victorian 
arcades, collectively called Victoria 
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the signs advertising Leeds 2023 pro-
claim: “This town is fizzing and you’re 
the bubbles.”

Quitting Whitelock’s, I wandered 
south towards the river, which I never 
would have done in the 1970s. Back 
then, it was a zone of derelict ware-
houses on which the rest of the city 
seemed to have turned its back. Today, 
there is a south exit from the railway 
station, leading to the centrepiece of the 
regenerated riverside, Granary Wharf. 
Here three towers have sprouted in a 
mellower version of standard Leeds red 
brick: one houses the DoubleTree by 
Hilton hotel, the other two apartment 
blocks, and there are bars and shops 
catering to them.

Here, the Leeds and Liverpool Canal 
meets the Aire, and these formerly sul-
len waterways now sparkle like a water 
feature. Further east on the north bank 
are The Calls, the old docks. The early 
Victorian brickwork seems to have been  
given a good scrub but not at the 
expense of Dickensian atmosphere. 

Resisting the temptation of the many 
bars, I walked to Shears Yard, an indus-
trial-chic restaurant in a former rope fac-
tory. I ate an excellent meal involving 
something that would have been availa-
ble in 1970s Leeds, grilled sea bass, 
accompanied by things that wouldn’t: 
kimchi roasted new potatoes, yuzu hol-
landaise, soy-glazed tomatoes.

My waiter tipped me off about a good 
place for a nightcap, the Domino Club. 
When I said I’d never heard of it, he said, 
“Ah! That’s the whole point.” The some-
what coy pretence is that the Domino 

Club is a speakeasy, and there are sev-
eral of these in Leeds, reflecting its 
American-big-city swagger, with its 
high-rises, its love of cocktails and the 
fondness, among its wealthier and older 
men, for long double-breasted woollen 
coats. The Domino Club is accessed via a 
barber’s shop (Lords Barbering) in the 
Grand Arcade. It’s a big, blue basement, 
decorated to suggest 1930s Chicago. I 
had a glass of white wine for a fiver and 
spent an enjoyable hour listening to the 
band playing bebop jazz.

The next morning, I crossed the river 
again, to The Tetley, a contemporary art 
gallery housed in a building that was 
once the grand HQ of Tetley’s Brewery. 
The spooky installations and sound-
tracks seemed to be making mysterious 
statements about the wood-panelled 
former offices they inhabit. 

Later, I walked a couple of miles west 
along the canal (meeting no more than 
three or four dog walkers along the way, 
all of whom, this being Yorkshire, said 
hello). My destination was the Leeds 
Industrial Museum, in what was once 
Armley Mills, the world’s largest woollen 
mill. The museum is really a chamber of 
horrors. Its enormous weaving and spin-
ning machines, smelling strongly of 
grease, might have been abandoned only 
hours before; around the white stone 
walls are bulletins about the diseases the 
spinners and weavers were heir to, and 
descriptions of how crying children were 
forced to start work at 5am.

It’s as though the museum is warning 
us not to indulge in that romanticisation 
of the past so familiar in northern 
towns. It’s easier to resist in Leeds than 
most. In Leeds, it seems to me, the best 
times are the present ones.

Andrew Martin’s latest book is ‘Yorkshire: 
There and Back’ (Corsair, £20). He was a 
guest of Visit Leeds (visitleeds.co.uk) and 
the Queens Hotel (thequeensleeds.co.uk; 
doubles from about £120)

Leeds’ speakeasies reflect 
an American big-city 
swagger, with its high-rises 
and love of cocktails

ing that with a street art strand of Leeds 
2023 called “A city less grey”. 

When I visited Leeds from my home 
city of York in the 1970s, it could have 
done with being less grey. The “city of a 
thousand trades”, but principally wool, 
was losing out to foreign competition. It 
seemed characteristic that Leeds spe-
cialised in “heavy wool”. I was once told 
that the dark river Aire in Leeds pow-
ered water wheels not by being a fast, 
sprightly thing, but by “sheer weight of 
water”. And you went to Leeds for 
“heavy” reasons: to buy a suit for a job 
interview or (more likely) a funeral; to 
take out insurance or consult a lawyer. 

Leeds perpetuated many of the aes-
thetic solecisms of the time. It had sold 
the air rights over its railway station. It 
was full of multistorey car parks and 
actually boasted of being “the motor-
way city”. Sumptuous Victorian build-
ings were knocked down in the centre, 
especially in Park Row. Kirkgate Market 
(“the largest indoor market in the 
world”) survived, but rain always did 
seem to be sliding over its glass roof, and 
it resembled a museum of Yorkshire-
ness even in the Seventies, seemingly 
full of glum, toothless pensioners dunk-
ing slices of Battenberg cake in stewed 
tea or eating Yorkshire pudding and 
gravy as a main course. 

It was always a relief to get back to 
pretty, tourist-endorsed York, which, in 
the most recent reliable (pre-Covid) 
rankings by Visit Britain of the top-20 
most popular cities among foreign visi-
tors for overnight stays, stands at 
number 14. But Leeds stands at 13, 
whereas in 1999, it was not in the top 20. 
York does better in the latest domestic 
visitor figures, coming in at seven; but 
Leeds is at six. 

Arriving in Leeds by train, I saw that 
the station approach was being remod-
elled, while the adjacent City Square was 
being pedestrianised, the works accom-
panied by placards promising: “A city 

Quarter. In the 1970s, the ceiling tiles 
depicting cornucopia and other symbols 
of plenty seemed misaligned with the 
shops below — eccentric, low-key 
affairs, seemingly not robust enough to 
survive in the open air. One arcade 
housed a doll’s hospital, I remember. 
Today, the retail is high-end. It has been 
growing increasingly so since 1996, 
when Harvey Nichols opened its first 
store outside London in the Victoria 
Quarter, prompting Leeds to be dubbed 
the “Knightsbridge of the North”. In this 
northern city at least, services (particu-
larly legal and financial) were mitigat-
ing the decline of industry. 

I wandered over to Leeds Art Gallery, 
where the great allurement for me (I’m 
ashamed to admit) is the glittery Tiled 
Hall Café, opened in 1884 as a reading 
room and reminiscent of a Turkish 
bath. Much of the gallery itself was given 
over to paintings by young local artists, 
part of Leeds 2023, and it was all very 
vibrant and challenging but some of my 
favourite depictions of 19th and 20th-
century Leeds had had to make way, so I 
took a walk north to what I think of as 
Leeds’ secret gallery,  in the university.

I was following the signs for “universi-
ties” plural because Leeds has five, all 
booming (hence a student population of 
60,000) but my target was the monu-
mental Art Deco of the Parkinson Build-

A t last I know what driving 
an ice-cream van feels like. 
Behind the wheel of one of 
the first all-electric 
Volkswagen campervans, I 

am the most popular guy on the road. 
Deep in the Sussex Downs, groups of 
men outside pubs elbow each other and 
point. Fellow campervanners mouth 
“Wow!” at roundabouts. Whenever my 
partner and I park, strangers sidle up to 
ask if they can take a peep inside.

The van has a lot of legacy to live up to. 
The VW Type 2, after which it’s styled, 
was launched in 1949 and became an 
icon of 20th-century counterculture 
(Type 1 was the Beetle). The vans were 
initially produced with seats or without, 
but soon other companies such as West-
falia and Dormobile were adding beds 
and cookers to convert them into camp-
ers — the perfect base for a surfing safari 
or adventure. Little wonder the van 
became known as the hippie-mobile.

It may come as a surprise that VW has 
taken so long to cash in on this cultural 
capital, but this has been a rebirth 22 
years in the making. VW showed its first 
retro-styled Microbus concept car at the 
Detroit motorshow in 2001 only for 
progress to stall, then emphasis shift to 
creating an electrically powered ver-
sion. The first ID Buzz finally rolled off 
the production line late last year. The 
wait served only to build anticipation — 
even if the result screams more “yup-
pie” than “hippie”. 

From its vintage-inspired design cues 
to the Bassett’s Allsorts colour options 

and roomy interior, for well-heeled buy-
ers of a nostalgic bent it promises to be 
as much a signifier of one’s fun-loving 
eco credentials as a useful way to get 
about. And buy it they have — in March 
it was reported that for certain specs 
(including the essential two-tone paint 
job) waiting lists are as long as 18 
months. 

Like its ancestor, the ID Buzz comes 
with seats or without, but VW says it will 
release its own campervan edition, the 
ID California, in 2025. Until then, it’s 
again down to third-party companies to 
take the Buzz and turn it into a camper 
— and this weekend I’m testing one of 
the earliest examples to hit the road, as 
well as the first in the UK to be available 
to rent. The conversion has been done 
by Sussex company Love Campers, and 
the van is rented out (from £150 a 
night) by Brighton-based Wild Drives. 
(ID Buzz campers are also starting to 
become available with other rental 
companies internationally, including 
Siesta Campers in Portugal and Arctic 
Campers in Norway.)

Having whirred our way from the 
Brighton seafront through Sussex to our 
campsite near Rye, we slide open the 
Buzz’s cargo doors to check out our 
home for the night. Love Campers’ 

engineers have squeezed a solar-
powered induction hob, sink, fridge and 
pullout bed into the back of the van, with 
a fridge tucked under the sofa bench and 
as many storage cupboards as can be 
crammed into the compact space.

Finished with eco-friendly bamboo 
worktops and interior cladding (plus 
slinky bamboo bed linen), it’s high-end 
but undeniably spartan. No bathrooms 
here, and the mini-double bed is cosy, so 
you’ve got to be fairly fond of your trav-
elling partner.

In the driver’s seat, meanwhile, 
Volkswagen has laid on the bells and 
whistles. As an introduction to EV driv-
ing the ID Buzz is a revelation. It is comi-
cally, joyously easy to drive. VW clearly 

knows it too; our vehicle is fitted with 
accelerator and brake pedals stamped 
with the Play and Pause icons. With a 
150kW motor, it’s very nippy in spite of 
its 2,500kg mass, and feels nimble and 
poised on the road — in marked contrast 
to some original Type 2s, which could 
handle like a boat. 

The 10in touchscreen is within easy 
reach and big enough to make reading 
maps a doddle. The outstanding feature, 
however, is the optional active cruise 
control, which keeps you a safe distance 
behind the vehicle ahead and happily 
steers for you. The claimed range of 250 
or so miles on a charge is plenty for a 
weekend gallivant; the Buzz probably 
isn’t the choice for trans-European trips 

but probably isn’t big enough for that 
kind of trekking anyway.

There’s a contradiction in all this, of 
course. It’s hard to claim that the free-
love spirit of the original camper has 
been revived in a vehicle whose cheap-
est passenger model starts at almost  
£60,000, with campervan conversions 
running into the many thousands on top 
of that. And seamless GPS and Spotify 
integration don’t conjure the same 
magic as a dog-eared map marked in 
Biro and a transistor radio hanging from 
the rear-view mirror. 

I half-wonder whether something 
essential has been lost along the way. 
But in the morning, with the kettle and 
mugs safely stowed, we head east for the 
pebble beaches of Dungeness. I settle 
back into the driving seat, my partner 
fires up a #VanLife playlist, I flip the 
electric motor into Drive, stomp on the 
Play pedal and the roads unfurl in front 
of us. Our adoring crowds await. The 
Buzz is the perfect getaway from every-
day life — even if only for a weekend.

Alexander Tyndall was a guest of Wild
Drives (wilddrives.co.uk), which offers ID
Buzz campervan rental from £150 per
night. Love Campers conversions from
£17,000 (lovecampers.co.uk).

VW’s hippie classic reborn, electrified — and yours to rent
On a test-drive in Sussex, 
the ID Buzz charms both 
passengers and passers-by, 
discovers Alexander Tyndall

Clockwise from top left: 
Leeds Corn Exchange; the 
Domino Club; ceramics in 
the County Arcade, part of 
the Victoria Quarter; 
contemporary gallery The 
Tetley; Leeds Civic Hall; a 
mural created for Leeds 
2023 by Portuguese artist 
Add Fuel;  Kirkgate 
Market; the Tiled 
Hall Café; the door to 
Whitelock’s pub. 
Photographs for the 
FT by Megan Dalton 
Below: Kirkgate in 1973 
Mirrorpix; Alamy/Garry Clarkson Doug Gillen 

ing, gateway of the main university, 
whose campus is as big as a small town. 
The Parkinson is home to the Stanley & 
Audrey Burton Gallery, established 
through the benefaction of that couple, 
Stanley being the son of Montague Bur-
ton, founder of the tailoring firm that 
made many of Britain’s demob suits. 

Some of my favourite Yorkshire 
scenes were on the walls, including a 
painting by Maurice de Sausmarez, who 
taught at Leeds College of Art and 
Design (today Leeds Arts University) in 
the 1950s. It shows a famous Leeds pub 
called Whitelock’s: three bar staff, a 
lemony light filtering through bottles of 
drink. The “measured, poetic” compo-
sition, according to the catalogue, 
“shows the influence of Cézanne”.

About an hour later, I was in that same 
carefully illuminated pub, made wel-
coming by gorgeous ceramics and 
stained glass. I was surrounded by stu-
dents having what I think they call “pre-
drinks”: early evening drinks before 
more drinks later. Leeds — which is 
keen on neon — suits evenings, or vice 
versa; some city pubs try to pre-empt it 
by advertising “happy hour: 2pm-4pm”.

It had been occurring to me, as I 
walked through Leeds — passing the 
fairground behind the colossal Town 
Hall, and the other one in front of it — 
that while the city has been greatly rein-
vigorated, it has not necessarily been 
gentrified. I had dropped in to Leeds 
City Museum on Cookridge Street, 
where the main gallery reverberated to 
the sound of David Bowie’s “The Jean 
Genie”, in commemoration of a gig he 
played 50 years ago at the Leeds 
Rolarena (a roller disco). On the streets, 

UK | When its bid to be European Capital of Culture was thwarted by Brexit,

Leeds decided to go ahead anyway. Andrew Martin finds a city in high spirits

A self-made celebration
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Mallorca | Richard Branson’s new 

hotel is drawing fresh attention to

the delights of the Tramuntana 

mountains. By Paul Richardson 

i  /  DETAILS

Where to stay 
Son Bunyola 
(sonbunyola.virgin.
com) is due to open 
on June 16, doubles 
from €600 per night. 
Hotel Corazón 
(hotelcorazon.com) is 
due open in mid-June, 
doubles from €500. In 
Valldemossa, the 
Mirabó (mirabo.es) 
has doubles from 
about €315. Ca Madò 
Paula in Banyalbufar 
(hotelcamadopaula.
com) has doubles 
from about €115. 
Ca’n Beneït 
(fincacanbeneit.com) 
has doubles from 
about €230. Son Grua 
(songrua.com) has 
doubles from €250.

For the restaurant 
Ca Na Toneta see 
canatoneta.com; 
beekeeping 
experiences with Mel 
Caramel 
(melcaramel.com) 
cost €60. The farm 
Son Moragues 
(sonmoragues.com) 
offers a range of 
experiences for 
visitors, from €35. 
Mallorcalpina 
(mallorcalpina.com) 
offers guided hikes 
throughout the island.

Paul Richardson was a 
guest of the Mallorcan 
tourist board, 
Fomento de Turismo 
de Mallorca 
(mallorca.es)

roofs, the tall palms and cedars lending 
verticality, the great grey hulk of Puig 
del Teix rearing up behind it and the sea 
below. But Deià had changed. It was now 
a busy tourist town with more estate 
agents and arty boutiques than actual 
village shops. The general store Forn 
Deiá still sold locally grown oranges and 
oven-baked vegetable cocas — but its 
shelves also held matcha tea, coconut 
milk, and cuttlefish-ink linguine.

In the hotel La Residencia, ground 
zero of high-end tourism in these moun-
tains, I stood with Chilean sculptor Juan 
Waelder under an orange tree outside 
his studio. Waelder arrived in Deià dur-
ing its 1970s glory days, one of a long line 
of adventurous spirits and bohemian 
mavericks drawn here as if by a magnet. 

When the Tramuntana was accorded 
World Heritage status in 2011, the sculp-
tor made a large-scale work in homage. 
It stood on the lawn beside the hotel 
entrance — a personification of the 
mountains as a woman with her hair 
blown back by the wind in skeins of 
twisted steel. “I hold up my hands 
towards the Teix every morning to feel 
the energy it gives off,” he told me. “The 
Serra de Tramuntana reminds me of 
California — but without the pollution, 
traffic jams or politics.”

North out of Deià the Ma-10 hugged 
the heights above the sea. I passed sol-
idly built stone farmhouses and palatial 

possessions with pergolas and balconies. 
Umbrella pines leaned in over the road. 
Under a carob tree, sheltering from the 
midday sun, stood a donkey and its 
newborn, both heads down and motion-
less. Scraggy sheep had found places to 
lie among the rocks and roots of an olive 
grove, so well camouflaged they seemed 
to blend seamlessly into the landscape.

I stopped at Son Moragues, one of the 
portfolio of houses once belonging to the 
Mallorca-loving Archduke Luis Salva-
dor of Austria (1847-1915). (Another 
being S’Estaca, now the holiday home of 
Michael Douglas and Catherine Zeta-
Jones.) Under the aegis of businessman 
Bruno Entrecanales, this immense pos-
sessió is run as an organic farm which 
supports itself with the sale of olive oil, 
vegetables and meat, and with guided 
visits. I spent a morning touring the 
estate’s rolling countryside, winding up 
at a great water tank high in the hills, fed 
by freshwater springs and shaded by the 
trees of a magical walled garden.

For some reason, the Tramuntana has 
largely missed out on Mallorca’s recent 
culinary boom but still I found good 
things to eat and drink. There was the 
superb organic goats’ cheese made by 
neophyte dairymen Josep Sánchez and 
Nicolau Cerdà at their farm outside Pol-
lença, which turned out to pair well with 
the dry malvasía wines from Banyalbu-
far. Memorable dinners were had at El 
Olivo in Deià, where young chef Pablo 
Aranda puts a shine on classics such as 
lamb with a black-olive crust and Sóller 
prawns baked in salt, and at Ca Na 
Toneta in the village of Caimari. Served 
in a chic dining room, Maria Solivellas’ 
fresh-faced cooking at Ca Na Toneta has 
been based on seasonal and island-
grown produce since before such things 
were fashionable. The rice dish of spin-
ach and langoustines and the straw-
berry, cucumber and kefir dessert with 
black pepper were for me the standouts 
of her springtime repertoire.

 Beyond Fornalutx, on precipitous ter-
races held up by dry stone walls, stood 
olive trees of unimaginable antiquity, 
their huge trunks twisted into fantasti-
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the heart of the house and its neo-
Gothic chapel. During a site inspection 
with general manager Vincent Padi-
oleau, I found the hotel’s interiors, by 
Palma-based Swedish design firm Rialto 
Living, pleasant if underwhelming in 
their discreet Mediterranean tones of 
blue, red, yellow and green. Not so the 
exteriors: from the rear of the house the 
landscape rolled away towards a moun-
tain view so mesmerising I could imag-
ine staring at it for hours on end. “It was 
the setting, above all, that made Bran-
son fall in love with this place 25 years 
ago,” said Padioleau.

Son Bunyola being some weeks away 
from its inauguration, I backtracked for 
my first night to the village of Banyalbu-
far, made famous by the malvasía vines 
planted on stonewalled terraces racked 
up steeply from the ocean. Ca Madó 
Paula is a six-room hotelito with beamed 
ceilings, crisp white sheets and the 
charm of an old-fashioned Spanish pen-
sión. It is one of the few places to stay in 
this village of 500 souls where children 
played in the street and barely a car 
passed in the evening calm. I wondered 
aloud whether Banyalbufar’s rustic 
sleepiness — and its house prices — 
might be disturbed by the supercharged 
luxe of the new hotel just around the 
corner. “Ah, yes, we’ve heard about that 
place,” answered the receptionist, 
Soledad. “We just hope our village won’t 
change, because we like it the way it is.”

As seen from my window in the morn-
ing light, the sea was as shiny as a pool of 
olive oil, becalmed. On a terrace far 
below a man was assembling bamboo 
canes for his tomato plants. A moped 
puttered past a barking dog.

Now I headed into the heart of the 
Serra, an area whose high glamour quo-
tient and death-defying coastal roads 
give Amalfi and the Cinqueterre a run 
for their money. In Valldemossa, I 
picked up lingering echoes of Chopin at 
the monastery where he and George 
Sand spent a holiday from hell over the 
damp winter of 1838-39. (The 16th-cen-
tury possessió of Mirabó, now a fine agro-
turismo run by owner Ignacio Ozonas, 
was my lodging here.) And, in Deià, I 
walked to a churchyard on a hilltop to 
find the simple stone slab marking the 
tomb of the poet and novelist Robert 
Graves (1895-1985), who lived in the vil-
lage on and off from 1929 until his death.

I had been this way before. As a back-
packing student roaming Europe in the 
summer of 1984, I took the rickety bus 
that clattered out of Sóller towards the 
coast. I remembered Deià’s picturesque 
straggle of sandy-coloured stone houses 
with green shutters and terracotta-tiled 

cal forms as grey and pitted as the 
sheer rock face above them. The road 
took me up and up through forests of 
holm oak, reaching the sanctuary of 
Lluc, a monastery founded in the 
13th century. Above the tree line, shad-
ows cast by the afternoon sun on the 
Serra’s barren peaks gave them a 
strangely violet hue.

The few locals to be seen in the 
sparsely populated countryside around 
Escorca were indomitable outdoor 
types like Martí Mascaró, aka Mel Cara-
mel, a leading organic honey producer, 
who took me to see his hives in the 
remote fastness of Son Alzines. “To me 
this is the most authentic side of Mal-
lorca,” he said as we walked through a 
field full of wildflowers. “I go around the 
tourist zones and I ask myself: what am I 
doing here? It’s up in the mountains that 
I really feel happy.”

The final ascent was near. Looking to 
finish the trip with a proper mountain 
hike, I called Eduard Casajuana of active 
tourism specialists Mallorcalpina.   

Together we climbed through the for-
est on a path (the GR221) that stretches 
140km through the Mallorcan high-
lands, while Casajuana told me tales of 
the Tramuntana: the tiny ferreret toad, 
among the world’s most threatened 
amphibians, which lurks in the moun-
tain torrents, and the terrifying Sa 
Fosca, a karstic canyon so deep that 
much of its length lies in total darkness. 
We saw ice houses — deep pits in the 
mountain once used for storing snow — 
and woodland clearings where charcoal 
burners plied their trade right up until 
the 1950s. At the top of Puig d’en Galileu 
(1,181 metres) a black vulture swooped 
past below us. 

Between Mortitx and Pollença the 
Ma-10 turned swiftly downwards. I had 
the sense of an ending. After the thrills 
of the high Serra this felt a little like a 
comedown. Though even on the plain 
there would be compensations: I found 
Pollença a delightful, buttoned-up little 
town, and just outside it my 13-room 
hotel, the Son Grua, a dream of country 
living at its most congenial.

I drove back to Palma along the 
motorway, dodging the tourist hire 
cars, depressed by the prosaic sur-
roundings. Up on my right in a long 
dark huddle was the mountain range I 
had just traversed practically from end 
to end. Somewhere in the middle was 
the peak I’d conquered the previous 
afternoon. My Tramuntana journey 
had confirmed a truth I’d long sus-
pected: while the tourist makes a bee-
line for the beaches, the true Mallorca-
lover heads for the hills.

Travel

Head 
for the 
hills

over 500ha of forest and farmland and 
three miles of coastline. He bought the 
property in 1998, sold it four years later 
after planning permission was denied 
by the local authorities, only to rebuy it 
in 2015. There followed six years of legal 
wrangling before Branson finally got the 
green light to begin restoring the estate’s 
abandoned land and transforming its 
dilapidated finca into a 26-room hotel. 
(Three villas already available to rent on 
the estate have also had an upgrade.)  

You might say the last thing Mallorca 
needs right now is yet another five-star 
hotel but there are reasons for thinking 
this one will stand out from the crowd. A 
condition of the building licence was 
that the possessió should recover its orig-
inal character as a working farm, and 
this has meant large-scale plantings of 
olives and almonds, 2ha of new vine-
yard, sheep and hens, not to mention a 
gang of 40 donkeys charged with clear-
ing the swaths of overgrown woodland.

The estate is practically a palimpsest 
of Mallorcan history with its two neo-
lithic sites and medieval Arab water-
works, the 13th-century watchtower at 

From main: 
looking out over 
the gardens of 
the Hotel 
Corazón to the 
peaks of the 
Tramuntana; 
the pool at Ca’n 
Beneït; a dish at 
Ca Na Toneta in 
the village of 
Caimari   
Anna Malmberg

T welve million visitors a 
year, yet it never quite loses 
its capacity to surprise. 
From the summit of Puig 
d’en Galileu, the whole 

island of Mallorca was laid out below me 
in a glittering panorama of rock, woods 
and water. Close by loomed the peak of 
Puig Mayor at 1,436 metres, its grey pate 
still covered with a skullcap of recent 
snow. Far away towards the south were 
the resorts of Magaluf and S’Arenal — 
hidden under a pall of sea mist and so far 
removed from these rugged mountains 
that they might as well have belonged to 
another dimension of space and time.   

The Serra de Tramuntana, a moun-
tain range named after the fierce north 
wind, runs the length of Mallorca’s 
north-west coast. As spring sunshine 
cleared away the remains of a stormy 
cold front in the Balearics, my plan was 
to drive 110km along the spine of the 
range, taking the slow Ma-10 road 
linking Andratx in the west with 
Pollença in the far north. I’d stay at four 
hotels along the way; there would be vis-
its culinary, cultural and agricultural, 
and more wild untamed scenery than 
seems plausible on a Mediterranean 
holiday island. 

I set out from Palma, then turned 
north on the first of the Ma-10’s seem-
ingly endless switchbacks. Here I had a 
pungent first taste of the Tramuntana’s 
dark forests: the gloomy gorges with 
streams trickling in their boulder-
strewn depths; the sudden, blazing pres-
ence of the sea. 

The fame of the Tramuntana rises 
and falls like its undulating peaks. His-
torically, the Serra was divided into 
great estates called possessions where the 
island’s aristocracy took refuge from the 
sweltering summer heat of Palma. Fol-
lowing the Catalan conquest in 1229 this 
was a powerhouse of olive oil produc-
tion, a medieval Abu Dhabi, until com-
petition from other Spanish regions led 
to a slow decline. Never a player in Mal-
lorca’s mass tourism industry, the 
region’s lack of development was finally 
rewarded in 2011 when it was listed 
under Unesco’s World Heritage scheme. 

And now it is once more in the ascend-
ant. A new constituency of international 
travellers, notably from the US, has 
begun discovering the Tramuntana 
even as a new crop of mountain hotels is 
poised to welcome them. Examples are 
Ca’n Beneït in the hamlet of Binibona, 
Toni Durán’s exquisitely authentic 
country house retreat with its orchards 
and flower-filled gardens; and Hotel 
Corazón, where photographer and 
island regular Kate Bellm and her Mexi-
can artist husband Edgar López Arel-
lano have applied a breezy, fashion-for-
ward cool to the old Son Bleda on the 
road between Deià and Sóller. With 15 
bedrooms, Hotel Corazón opens its 
doors in June — but the most keenly 
anticipated opening in this neck of the 
woods is the new hotel at Son Bunyola, 
Sir Richard Branson’s property on the 
coast near Banyalbufar, also due to open 
next month.

I found the entrance off to the left of 
the Ma-10, a country lane winding down 
through groves of ancient olives to a 
grand old Mallorcan mansion sitting 
prettily above its own gently curving 
bay. Branson claims it was the memory 
of childhood holidays on the island that 
inspired his pur-
chase in 1987 of 
La Residencia in 
Deià, among the 
first of the island’s 
country house 
hotels (and now 
part of LVMH’s 
Belmond group). 
Casting about for 
a new project in 
the 1990s, he 
came on the enor-
mous possessió of 
Son Bunyola, 
which sprawls 

Right: a 
computer-
generated image 
of Richard 
Branson’s Son 
Bunyola hotel, 
which opens in 
June after a 25-
year gestation  

Below: 
photographer 
Kate Bellm’s 
Hotel Corazón, 
between Deià 
and Soller, 
which also 
opens next 
month 
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B eeffoorree oouurr eeyeyess tthhee sshhiiffttffff iinngg
ppoolliittiiccaall bbaallaannccee iinn tthhee UUSS iiss
cchhaannggiinngg tthhtt ee aaggaa eennddaa ooff gglloobbaall
eeccoonnoommiicc ppoolliiccyy..yyyy FFoolllloowwiinngg iinn
tthhee ffoooottsstteeppss ooff DDoonnaalldd

TTrruummpp,, tthhee BBiiddeenn aaddmmiinniissttrraattiioonn iiss
uunnppiicckkiinngg gglloobbaalliissaattiioonn aass wwee hhaavvee
kknnoowwnn iitt.. WWeeWWWW lliivvee,, wwee aarree ttoolldd,, iinn tthhee eerraa
ooff aa nneeww WWaasshhiinnggttoonn ccoonnsseennssuuss iinn
wwhhiicchh nnaattaaaa iioonn--cceennttrreedd iinndduussttrriiaall ppoolliiccyy
ppllaayyaaaa ssaannuunnaabbaa aasshheeddrroollee..

TThhiiss iiss ssoommeettiimmeess sseeeenn aass tthhtttt ee bbeettrraayyaaaa aall
ooff aann eeaarrlliieerr AAmmeerriiccaann vviissiioonn ooff aa rruulleess--
bbaasseedd mmuullttiillaattaaaa eerraall oorrddeerr..rrrr BBuutt,, aass MMaarrttiinn
DDaauunnttoonn’’ss ccaappaacciioouuss aanndd ttiimmeellyy hhiissttoorryyrrrr
ooff TThhTTTT ee EEccoonnoommiicc GGoovveevvvv rrnnmmeenntt ooffoo tthhee WWooWWWW rrllrrrr dd
sshhoowwss uuss,, tthhiiss sseennssee ooff rruuppttuurree aanndd
rreevveerrssaall i iss mmiisslleeaaddiinngg.. A Ass hhee eexxppllaaiinnss,,
““sshhiiffttffff ss iinn tthhee ddiissttrriibbuuttiioonn ooff eeccoonnoommiicc
ppoowweerr wwiitthhiinn tthhee UUSS”” hhaavvaaaa ee aallwwaayyaaaa ss bbeeeenn
““ccrruucciiaall”” ttoo tthhee wwaayyaaaa iinn wwhhiicchh WWaaWWWW sshhiinngg--
ttoonn ssuuppeerriinntteennddss ““iinntteerrnnaattiioonnaall eeccoo--
nnoommiiccoorrddeerr””..

IInn aa ddeettaaiilleedd nnaarrrraattaaaa iivvee,, wwhhiicchh ttaakkeess uuss
tthhtttt rroouugghh llaabbaa yyrriinntthhtt iinnee mmuullttiillaattaaaa eerraall nneeggoo--
ttiiaattiioonnss oovveerr ccuurrrreenncciieess aanndd ttrraaddee,,
DDaauunnttoonn sshhoowwss hhooww tthhee pprroocceessss ooff
ooppeenniinngg tthhee ddoooorr ttoo tthhee ffrrffff eeee mmoovveemmeenntt
ooff ggooooddss aanndd ccaappiittaall wwaass aallwwaayyaaaa ss mmeessssyy
aanndd uunncceerrttaaiinn aanndd ddeeppeennddeenntt oonn
ddoommeessttiicc cciirrccuummssttaanncceess iinn AAmmeerriiccaa,, tthhtttt ee
wwoorrlldd’’ss lleeaaddiinnggeeccoonnoommyy..yyyy

TThhoouugghh tthhee ssttaattaaaa iissttiiccss ooff ffooffff rreeiiggnn ttrraaddee
aappppeeaarr ttoo sshhooww aa sstteeaaddyy rriissee iinn gglloobbaall
iinntteeggrraattaaaa iioonn —— mmeerrcchhaannddiissee eexxppoorrttss aass aa
sshhaarree ooff gglloobbaall ggrroossss ddoommeessttiicc pprroodduucctt
rroossee ffrroomm aa hhiigghh ooff 1144 ppeerr cceenntt jjuusstt
bbeeffooffff rree tthhee ffiiffff rrsstt wwoorrlldd wwaarr ttoo 2255 ppeerr cceenntt
bbyy 22000088 —— bbuuiillddiinngg tthhee iinnssttiittuuttiioonnaall
ffrrffff aammee ooff gglloobbaalliissaattaaaa iioonn wwaass aa pprreeccaarriioouuss
bbuussiinneessss.. IItt ddeeppeennddeedd oonn ffrrffff aaggiillee bbaarr--
ggaaiinnssbbeettwwtttt eeeenn vvaarriioouuss iinntteerreesstt ggrroouuppss ttoo
ssaattiissffyyffff ccoottttoonn ffaaffff rrmmeerrss aanndd tteexxttiillee pprroo--
dduucceerrss,, ttaaccttiiccaall ddeecciissiioonnss ttoo sseeppaarraattee
ccoonntteennttiioouuss iissssuueess ssuucchh aass ccuurrrreenncciieess
aanndd ttrraaddee,, aanndd eennssuurriinngg tthhee mmaaxxaaaa iimmuumm
ddiissccrreettiioonn ffooffff rr eexxppeerrttrrrr tteecchhnnooccrraattaaaa ss rraattaaaa hheerr
tthhtttt aannccoonnggrreessssiioonnaallaaaa llooggrroolllliinngg..

TThhrroouugghhttootthhtttt eeeeaarrllyy2200tthhtttt cceennttuurryyrrrr ,,yyyy tthhtttt ee
UUSS wwaass ssttrroonnggllyy pprrootteeccttiioonniisstt.. EEffffffff ooffff rrttrrrr ss bbyy
tthhee DDeemmooccrraattiicc ppaarrttyy,,yyyy wwhhiicchh rreepprree--
sseenntteedd tthhee ffaaffff rrmm eexxppoorrtteerrss ooff tthhee SSoouutthh,,
ttoo rreedduuccee ttaarriiffffffff ss wweerree ssttyymmiieedd bbyy tthhee
RReeppuubblliiccaannss,, wwhhoo ssppookkee ffooffff rr nnoorrtthheerrnn
iinndduussttrryy..yyyy EEvveenn iinn tthhee ffiiffff rrsstt 1122 mmoonntthhss ooff
FFrraannkklliinn DD RRoooosseevveelltt’’ss pprreessiiddeennccyy,,yyyy tthhee
ddiirreeccttiioonn ooff ppoolliiccyy wwaass uunnddeecciiddeedd,, aann
iinnddeecciissiioonn tthhaatt ccoonnttrriibbuutteedd ttoo tthhee ffaaffff iill--

uurree ooff tthhee WWooWWWW rrlldd EEccoonnoommiicc CCoonnffeeffff rreennccee
iinn LLoonnddoonn iinn 11993333.. IItt wwaass nnoott uunnttiill FFDDRR
tthhrreeww hhiiss wweeiigghhtt bbeehhiinndd tthhee pprrooggrreessssiivvee
pprroojjoo eecctt ooff tthhee SSeeccoonndd NNeeww DDeeaall iinn tthhee
mmiidd--11993300ss tthhtt aattaaaa tthhtttt ee bbaallaannccee sshhiiffttffff eedd ddeeccii--
ssiivveellyy ttoowwaarrddss aa mmoorree iinntteerrnnaattiioonnaalliisstt
ssttaannccee.. CCoorrddeellll HHuullll,, sseeccrreettaarryy ooff ssttaattaaaa ee,,
bboouunncceedd tthhee RReecciipprrooccaall FFrreeee TTrraaddee AAcctt
tthhrroouugghh CCoonnggrreessss,, wwhhiicchh bbeeggaann ttoo
rreevveerrssee tthhee pprrootteeccttiioonniisstt ddrriiffttffff ooff tthhee
GGrreeaattaaaa DDeepprreessssiioonn.. MMeeaannwwhhiillee,, TTrreeaassuurryyrrrr
sseeccrreettaarryyrrrr HHeennrryyrrrr MMoorrggrr eenntthhaauu bbrrookkeerreedd
tthhee TTrriippaarrttiittee CCuurrrreennccyy PPaacctt iinn 11993366,,
wwhhiicchh,, aaffttffff eerr tthhee ccoollllaappssee ooff tthhee ggoolldd
ssttaannddaarrdd,, ssttaabbaa iilliisseedd sstteerrlliinngg aanndd tthhtttt ee ddooll--
llaarraaggaa aaiinnsstt tthhtttt eeFFrreenncchhffrrffff aanncc..

TToo bbuuiilldd aa nneeww eeccoonnoommiicc oorrddeerr,,
WWaaWWWW sshhiinnggttoonn nneeeeddeedd ppaarrttnneerrss.. LLoonnddoonn,,
ssttiillll aatt tthhee hheeaadd ooff iittss eemmppiirree,, wwaass ddeess--
ppeerraattee ttoo bbee iinnvvoollvveedd iinn sshhaappiinngg tthhee

wwoorrlldd eeccoonnoommyy,,yyyy aanndd iinn JJoohhnn MMaayynnaarrdd
KKeeyynneess,, tthhee eeccoonnoommiisstt,, iitt hhaadd tthhee
vviissiioonnaarryy ffooffff rr tthhee jjoobb.. BBuutt,, aaffttffff eerr tthhee sseecc--
oonndd wwoorrlldd wwaarr,,rrrr BBrriittaaiinn wwaass ttoooo wweeaakk ttoo
aactctuuaallllyy iimmpplleemmeenntt tthhee BBrreetttttttt oonn WWooWWWW ooddss
vviissiioonn ffooffff rr ffuuffff llll eexxcchhaannggee ccoonnvveerrttiibbiilliittyytttt
aass aaggaa rreeeedd iinn tthhee ssuummmmeerr ooff 11994444.. IItt ttooookk
bbiilllliioonnss iinn bbiillaatteerraall llooaannss ffrrffff oomm tthhee UUSS,,
tthhee MMaarrsshhaallll PPllaann ooff 11994477 aanndd tthhee EEuurroo--
ppeeaann PPaayymmeennttss UUnniioonn ooff tthhee 11995500ss
bbeeffooffff rree BBrriittaaiinn aanndd tthhee rreesstt ooff EEuurrooppee
wewerree rreeaaddyy ffooffff rr ccoonnvveerrttiibbiilliittyy ooff tthheeiirr
ccuurrrreenncciieess iinn 11995588..

LLackackinging  a a conconstistituetuencncy y in in AmeAmericrica,a,
tthhee aammbbiittiioouuss vviissiioonn ffooffff rr tthhee IInntteerrnnaa--
ttiioonnaall TTrraaddee OOrrggaanniizzaattiioonn,, wwhhiicchh
wwoouulldd hhaavvaaaa ee pprroommootteedd aa ffuuffff llllyy mmuullttiillaatt--
eerraall ttrraaddiinngg ssyysstteemm,, wwaass aabbaannddoonneedd iinn
11994499.. IInnsstteeaadd,, ttrraaddee lliibeberraalliissaattiioonn wwaass
ddrriivveenn ffooffff rrwwaarrdd iinn aa mmoorree ffooffff ccuusseedd wwaayyaaaa
bbyy ssuucccceessssiivvee rroouunnddss ooff ttaarriiffffffff ccuuttss nneeggoo--
ttiiaattaaaa eedd wwiitthhiinn tthhee GGeenneerraall AAggAA rreeeemmeenntt oonn
TTaarriiffffffff ssffff aanndd TTrraaddee..

BByytthhtttt ee11996600ss,, rreeccoovveerryyrrrr iinneeaassttAAssiiaaaanndd
EEuurrooppee wwaass iinn ffuuffff llll sswwiinngg.. BBuutt tthhtttt aattaaaa ppoosseedd
iittssoowwnncchhaallaaaa lleennggnn eess..UUnnddeerrtthhtttt ee iinnssppiirraattaaaa iioonn
ooff CChhaarrlleess ddee GGaauullllee,, tthhee EEuurrooppeeaann EEccoo--
nnoommiicc CoCommmmuunniittyy llooookkeedd mmoorree aanndd
mmoorree lliikkee aa cclloosseedd eeccoonnoommiicc bblloocc.. TToo
eennssuurree tthhaatt EEuurrooppee rreemmaaiinneedd ffiiffff rrmmllyy
wwiitthhiinn AAmmeerriiccaa’’ss oorrbbiitt,, tthhee KKeennnneeddyy
aaddmmiinniissttrraattaaaa iioonnllaauunncchheeddaanneewwrroouunnddooff
GGaattaaaa tttttt ttaallkkss.. IInn DDaauunnttoonn’’ss tteelllliinngg,, tthhee GGaattaaaa tttttt
rroouunnddbbeettwwtttt eeeenn11996644aanndd11996677,,nnaammeeddiinn
hhoonnoouurr ooff PPrresesiiddeenntt KKeennnnededyy,,yyyy wwaass tthhee
cclloosseesstt tthhtttt iinngg ttoo aa ttrruuee vviiccttoorryyrrrr ffooffff rr gglloobbaallii--
ssaattiioonn iinn tthhee ppoossttwwaarr eerraa.. IItt bbrroouugghhtt
iinndduussttrriiaall ttaarriiffffffff ssffff ddoowwnn ttoo nneeww lloowwss.. BBuutt
iitt wwaass aa PPyyrrrrhhiicc vviiccttoorryy.. IItt aaddddeedd ttoo

ooff tthhee WWTTOO’’ss DDoohhaa rroouunndd,, iinnvvoollvviinngg 114444
nnaattiioonnaall ddeelleeggaattiioonnss oorrggrr aanniisseedd iinnttoo 1199
sseeppaarraattee ccooaalliittiioonnss,, hhaavvaaaa ee bbeeeenn sshhaamm--
bobolliicc.. MMeeaannwwhhiillee,, CChhiinnaa’’aaaa ss iinncclluussiioonn iinn
tthhee WWTTOO ddeelliivveerreedd aa ffaaffff ttaaaa aall bbllooww ttoo ppoolliittii--
ccaallaaaa ssuuppppoorrttrrrr ffooffff rrgglloobbaallaaaa iissaattaaaa iioonniinntthhtttt eeUUSS..

BByy 22000055 tthhtttt eerree wwaass aa ssuubbssttaannttiiaallaaaa bbiippaarr--
ttiissaann ccaauuccuuss iinn CCoonnggrreessss ccaalllliinngg ffooffff rr tthhee
UUSS ttoo lleeaavvaaaa ee tthhee WWTTOO.. WWeeWWWW llll bbeeffooffff rree tthhee
TTrruummpp aaddmmiinniissttrraattiioonn sseett aabboouutt ssaabboo--
ttaaggaa iinngg tthhee WWTTOO’’ss ddiissppuuttee aaddjjdd uuddiiccaattiioonn
pprroocceedduurree,, tthhee oorrggrr aanniissaattiioonn wwaass ppaarraa--
llyysesed. d. NNor or shoshoulduld  it it bbee a a sursurpriprise se ththatat
tthhee BBiiddeenn aaddmmiinniissttrraattaaaa iioonn hhaass sshhoowwnn nnoo
rreeaallaaaa iinntteerreesstt iinnrreevviivviinngg iitt..TThheepprreevvaallaaaa eenntt
ddiiaaggaa nnoossiiss iinn WWaaWWWW sshhiinnggttoonn ttooddaayyaaaa iiss tthhaatt
tthhee CChhiinnaa--cceennttrriicc gglloobbaalliissaattiioonn ooff tthhee
11999900ssaanndd22000000sswwaassaahhiissttoorriiccmmiissttaakkaaaa eekkkk ..

TThhiiss cclleeaarrllyy mmaarrkkss aa nneeww pphhaassee iinn
tthhee ssttoorryy ooff tthhee wwoorrlldd eeccoonnoommyy.. BBuutt,,
rraatthheerr tthhaann sseeeeiinngg tthhiiss aass aa ssuuddddeenn oorr
uunnpprreecceeddeenntteedd rruuppttuurree,, iiff wwee ffooff llllooww
DDaauunnttoonn’’ss nnaarrrraattaaaa iivvee,, iitt iiss mmeerreellyy tthhee llaattaaaa --
eesstt eexxpprreessssiioonn ooff aa ddeeeepp uunncceerrttaaiinnttyy
aanndd aammbbiivvaalleennccee iinn UUSS ppoolliittiiccss ttoowwaarrddss
tthhee wwoorrlldd eeccoonnoommyy..yyyy

AAmmeerriiccaa’’ss ccuurrrerenntt ccroropp ooff ggeeooeeccoo--
nnoommiicc ssttrraatteeggiissttss,, lleedd bbyy JJaakkee SSuulllliivvaann,,
PPrreessiiddeenntt JJooee BBiiddeenn’’ss nnaattiioonnaall sseeccuurriittyytttt
aaddvviisseerr,,rrrr iinnssiisstt tthheeyy aarree nnoott ddeeccoouupplliinngg..
AAmmeerriiccaa’’ss eeccoonnoommiicc lleeaaddeerrsshhiipp wwiillll
rreemmaaiinn iinnttaacctt.. BBuutt,, nnoott ffooffff rr tthhtttt ee ffiiffff rrsstt ttiimmee,,
WWaaWWWW sshhiinnggttoonn iiss cchhaannggiinngg tthhee tteerrmmss.. IInn aa
mmaassss ooff tteecchhnniiccaall nneeggoottiiaattiioonnss,,
aanncchhoorreedd iinn ppoolliittiiccaall aanndd iinntteerreesstt--ggrroouupp
ccooaalliittiioonnss iinn tthhee UUSS,, iitt wwiillll sseeeekk ddeeaallss
wwiitthh ppaarrttnneerrss iinn EEuurrooppee,, AAssiiaa aanndd iinn tthhee
rreessttooff tthhtttt eewwoorrlldd..

OOffffffff eeffff rriinngg uuss aa rreeaalliissttiicc aasssseessssmmeenntt ooff
wwhhaatt AAmmeerriiccaann--lleedd ggoovveerrnnaannccee ooff tthhee
wwoorrlldd eeccoonnoommyy aaccttuuaallllyy eennttaaiillss,, DDaauunn--
ttoonn’’ss aaccccoouunntt iiss eesssseennttiiaall rreeaaddiinngg.. PPoosstt--
hheerrooiicc aanndd ddiissiilllluussiioonneedd,, tthhtt iiss iiss aa hhiissttoorryyrrrr
ffooffff rroouurrttiimmeess..

AAddaamm TTooTTTT oozzee iissiiii aann FFTT ccoonnttrriibbuuttiinnggnn eeddiittoorr
aanndd wwrrwwww iitteesseeee tthhee CChhCCCC aarrttbbooookk nneewwsswwww lleetttteerr

AAmmeerriiccaa’’aaaass ttrraaddee ddeeffiiffff cciitt.. IItt ccaauusseedd rreesseenntt--
mmeenntt aammoonngg AAmmeerriiccaann bbuussiinneessss aanndd
llaabboouurr iinntteerreessttss aanndd iitt aalliieennaatteedd tthhee
ddeevveellooppiinnggwwoorrlldd..

BByy tthhee 11997700ss,, aammiidd tthhee wwrreecckkaaggee ooff
tthhee BBrreetttttttt oonn WWooWWWW ooddss ssyysstteemm,, tthhee pprrootteecc--
ttiioonniissttccuurrrreennttwwaassrruunnnniinnggssttrroonngg iinntthhtttt ee
UUSS.. PPrreessiiddeenntt RRiicchhaarrdd NNiixxoonn ttooookk tthhee
ddoollllaarr ooffffffff ggoolldd aanndd aannnnoouunncceedd aa nneeww eerraa
ooff nnaattiioonnaalliissmm iinn eeccoonnoommiicc ppoolliiccyy..
TThhoouugghh pprreessiiddeennttss JJiimmmmyy CCaarrtteerr aanndd
RRoonnaalldd RReeaaggaa aann iinniittiiaattaaaa eedd tthhee eerraa ooff nneeoo--
lliibbeerraalliissmm aatt hhoommee tthhrroouugghh ddoommeessttiicc
ddeerreegguullaattaaaa iioonn aanndd ttaaxxaaaa ccuuttss,, tthheeyy ffllffff aannkkeedd
tthheeiirr ddoommeessttiicc ppoolliicciieess wwiitthh ssllooggaannss nnoott
ooff ““ffrreeee”” bbuutt ooff ““ffaaiirr”” ttrraaddee.. MMaarrkkeett
eexxppaannssiioonn wwaass ddrriivveenn ffooffff rrwwrr aarrdd tthhrroouugghh
rreeggiioonnaall ddeeaallss ssuucchh aass tthhee NNoorrtthh AAmmeerrii--
ccaann FFrreeee TTrraaddee AAggrreeeemmeenntt.. TThhee UUrruu--

gguuaayyaaaa rroouunndd ooff GGaattaaaa tttttt ((11998866--9944)) —— dduubbbbeedd
““GGaattttaassttrroopphhee”” bbyy iittss ccrriittiiccss —— ttooookk aann
aaggoonniissiinngg sseevveenn aanndd aa hhaallff yyeeaarrss ttoo
ddeelliivveerr mmooddeesstt rreedduuccttiioonnss iinn iinndduussttrriiaall
aannddaaggaa rriiccuullttuurraallaaaa ttaarriiffffffff ssffff ..

TThhee WWooWWWW rrlldd TTrraaddee OOrrggaanniizzaattiioonn tthhaatt
wwoouulldd rreeppllaaccee GGaatttt aaffttffff eerr 11999955 wwaass ffiiffff rrsstt
ttaakkeenn uupp,, DDaauunnttoonn aarrggrr uueess,, bbyy EEuurrooppee--
aannss kkeeeenn ttoo ccoonnssttrraaiinn AAmmeerriiccaa’’aaaa ss uunniillaattaaaa --
eerraall tteennddeenncciieess.. IInn tthhee UUSS,, iitt aallwwaayyss
rreesstteeddoonnaawwaaffeeffff rr--tthhtttt iinnppoolliittiiccaallaaaa mmaajjaaaa oorriittyytttt ..yyyy
IItt wwaass nnoott bbyy aacccciiddeenntt tthhaatt tthhee WWTTOO
memeetieting ng in in SeaSeattlttlee in in 19199999 waswas  metmet  bbyy
ddrraammaattaaaa iiccpprrootteessttss..

IInn rreessppoonnssee ttoo iittss ccrriittiiccss,, iinn tthhee nneeww
mmiilllleennnniiuumm tthhee lleeaaddeerrsshhiipp ooff WWTTOO
ppllaacceedd gglloobbaall ddeevveellooppmmeenntt aattaaaa tthhee ttoopp ooff
iittss aaggeennddaa.. BBuutt iinn ddooiinngg ssoo,, iitt oovveerr--
rreeaacchheedd.. TThhee wwiiddee--rraannggiinngg nneeggoottiiaattaaaa iioonnss
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I tt ttaakkeess ssoommee ccoouurraaggaa ee,, aanndd aa ttoouucchh
ooff rreecckklleessssnneessss,, ttoo tteellll tthhee uunnvvaarr--
nniisshheedd ttrruutthh aabboouutt oonnee’’ss oowwnn ffaaffff mm--
iillyy.. AA ddoouubbllee ddoossee ooff bbrraavveerryy iiss
rreeqquuiirreedd wwhheenn tthhaatt ssaammee ccllaann iiss

ffaaffff mmeedd ffooffff rr iittss aaddvvooccaaccyy ooff llaarrggrr eellyy uunnppoopp--
uullaarrrraaddiiccaallaaaa ccaauusseessaanndd——aattaaaa lleeaasstt iinnPPoollllyy
TTooyynnbbeeee’’ss ccaassee —— iiss mmaarrkkeedd bbyy ttrraaggaa eeddyy
aanndd ffaaffff rr,,rrrr ffaaffff rr ttoooo mmuucchh ddrriinnkkiinngg.. OOnn hheerr
ffiiffff rrssttddaayyaaaa aattaaaa TThheeOObbsseerrvvrrrr eerr,,rrrr tthhtt eenneewwssppaappeerr
ffoorr wwhhiicchh hheerr ffaatthheerr PPhhiilliipp hhaadd lloonngg
wwoorrkkeedd aass aa lliitteerraarryyrrrr ccrriittiicc,, AAllff oonn rreecceepp--
ttiioonn aappppeeaallaaaa eeddttoo tthhtttt eeyyoouunnggPPoollllyy:: ““IIhhooppee
yoyouu’’rree nnoott lliikkee yoyouurr ddaadd.. II hhooppee yoyouu
ddoonn’’ttppeeee iinntthhtttt ee lliiffttffff ..””

OOnnee ooff BBrriittaaiinn’’ss mmoosstt pprroommiinneenntt
lleeffttffff wwtttt iinngg ccoolluummnniissttss,, TTooyynnbbeeee ddeecciiddeedd
ttoo wwrriittee tthhiiss bbiiooggrraapphhyy ooff hheerr ffaaffff mmiillyy
aaffttffff eerr ffiiffff llmmiinngg aa ddococuummeennttaarryy oonn ssocociiaall
ccllaassss aa ffeeffff ww yyeeaarrss aaggoo.. TThhee ppeerrcceeppttiivvee
pprroodduucceerr aasskkeedd hheerr iiff sshhee mmiigghhtt lliikkee ttoo
ttuurrnn hheerr aatttteennttiioonn ttoo hheerr oowwnn ssttoorryy,,yyyy
tthhuuss ffooffff rrcciinngg TTooyynnbbeeee ttoo ffaaffff ccee tthhee iinnssiiddii--
oouuss rreeaacchh ooff wwhhaatt sshhee ccaallllss ““ccllaassss
sshhaammee”” iinn hheerr oowwnn lliiffeeffff ..

aa rreennoowwnneedd ssoocciiaall rreeffooffff rrmmeerr ((LLoonnddoonn’’ss
TTooyynnbbeeee HHaallll wwaass nnaammeedd iinn hhiiss hhoonn--
oouurr));; aanndd tthhee aauutthhoorr’’ss ggrraannddffaaffff ttaaaa hheerr,,rrrr aallssoo
ccaalllleedd AArrnnoolldd,, wwaass aa pphhiilloossoopphheerr aanndd
hhiissttoorriiaann wwhhoossee 1122--vvoolluummee eexxaammiinnaa--
ttiioonn ooff tthhee rriissee aanndd ffaaffff llll ooff cciivviilliissaattiioonn AA
SSttuuddyydd ooffoo HHffff iiHHHH ssiiii ttoorryyrr mmaaddeehhiimmaagglloobbaallaaaa cceelleebb--
rriittyytttt ..yyyy GGrreeaattaaaa --aauunntt JJoocceellyynnwwaassaacceelleebbrraattaaaa eedd
CCaammbbrriiddggee aarrcchheeoollooggiisstt.. TThhee ffaaffff mmiillyy’’ss
mmaannyy ffaaffff mmoouuss ffrrffff iieennddss —— RRuuRRRR ppeerrtt BBrrooookkee,,
JJeessssiiccaa MMiittffooffff rrdd,, BBeerrttrraanndd RRuuRRRR sssseellll —— ffllffff iitt
ccoonnffiiffff ddeennttlltttt yytthhtttt rroouugghhtthhtt eennaarrrraattaaaa iivvee..

TTooyynnbbeeee ppaassssiioonnaattaaaa eellyy iiddeennttiiffiiffff eess wwiitthh
mmaannyy ooff tthhee vvaalluueess ooff hheerr aanncceessttoorrss;;
mmoossttllyy ffiiffff eerrcceellyy aannttii--TToorryy,,yyyy tthheeyy iinncclluuddee
ffooffff rrmmiiddaabbllee eeaarrllyy aaddvvooccaatteess ooff eevveerryy--
tthhiinngg ffrrffff oomm pprrooppeerr wweellffaaffff rree pprroovviissiioonn ttoo
IIrriisshh hhoommee rruullee,, ttrraaddee uunniioonniissmm ttoo
nnuucclleeaarr ddiissaarrmmaammeenntt.. HHeerr ffaatthheerr,,rr
PPhhiilliipp,, wwaass aann aaccttiivvee ccoommmmuunniisstt iinn tthhee
11993300ssaannddrraannaappiioonneeeerriinngg,, iiffuullttiimmaattaaaa eellyy
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ooyynnbbeeee mmaakkeess iitt cclleeaarr ffrrffff oomm tthhee oouutt--
sseett hhooww mmuucchh sshhee sseeeess ssoocciiaall ccllaassss aass tthhee
ffuuffff nnddaammeennttaall,, yyeett ooffttffff eenn ssttiillll uunnaacckknnooww--
lleeddggeedd,, ddrriivveerr ooff BBrriittiisshh ssoocciieettyytttt —— ttaaiinntt--
iinngg aallll ccoonnnneeccttiioonnss aanndd iiddeennttiittiieess.. HHooww
mmuucchh eeaassiieerr iitt wwoouulldd bbee,, sshhee rruueeffuuffff llllyy
admadmitsits,, to to lealeapp to to selselff--eexpxposuosurre e ifif sheshe
hhaadd ssoommee ssaattaaaa iissffyyffff iinngg ““ppuulllleedd--uupp--bbyy--mmyy--
oowwnn--bboooottssttrraappss--ffrrffff oomm--aa ttoouugghh--ccoouunncciill--
eessttaattaaaa ee ssttoorryyrrrr ”” ttoo tteellll iinnsstteeaadd ooff aa lliiffeeffff eeaasseedd
bbyy mmaattaaaa eerriiaall ccoommffooffff rrttrrrr ss aanndd wwiitthhtttt aann eexxtteenn--
ssiivvee sseett ooff iinnffllffff uueennttiiaall ssoocciiaall aanndd pprrooffeeffff ss--
ssiioonnaallaa nneettwwtttt oorrkkss ttooddrraawwaaaa uuppoonn..

HHeerr ccllaassss iiddeennttiittyytttt hhaass cclleeaarrllyy ccaauusseedd
hheerr mmuucchh ccoonnffuuffff ssiioonn aanndd ssoouull--sseeaarrcchhiinngg..
SShhee iiss ppaarrttiiccuullaarrllyy aaccuuttee oonn tthhee uunnccoomm--
ffooffff rrttaabbllee ssppaaccee tthhaatt tthhee rraaddiiccaall mmiiddddllee
aanndd uuppppeerr--mmiiddddllee ccllaasssseess hhaavvaaaa ee aallwwaayyaaaa ss
ococccuuppiieded iinn oouurr ccuullttuurree.. TThhee cchhaarrggrr ee ooff
hhyyppooccrriissyy iiss ssoo eeaassiillyy mmaaddee aaggaaiinnsstt
aaffffffff llffff uueenntt ccaammppaaiiggnneerrss aanndd rreeffooffff rrmmeerrss
whowho  musmust t sufsufferfer “th“thee cogcognitnitiivve e disdissoso--
nnaannccee ooff ffaaffff iilliinngg ttoo lliivvee uupp ttoo tthhee bbeelliieeffssffff
wwe e prprofeofessss””.. It’It’ss a a fatfate,e, TTooynbynbeee e nnoteotess
witwithh irrirritaitatiotion, n, tthathat  no no smusmug g wweaealthlthyy
CCoonnsseerrvvrrrr aattaaaa iivveeeevveerrhhaass ttooeenndduurree..

TTooyynnbbeeee ggaallllooppss eennggaaggaa iinnggllyy tthhrroouugghh
tthhtttt ee lliiffeeffff ssttoorriieess ooff aann eexxttrraaoorrddiinnaarryyrrrr aarrrraayyaaaa
ooff ffooffff rreebbeeaarrss.. OOnnee ggrreeaattaaaa --ggrraannddffaaffff ttaaaa hhtt eerr wwaass
thethe  AAustustrralialian-an-bbornorn  claclassissicacall schscholaolarr
GGiillbbeerrtt MMuurrrraayyaaaa ;; tthhee TTooyynnbbeeee bbrraanncchh ooff
tthhee ffaammiillyy,,yyyy LLoonnddoonn bboorrnn aanndd bbrreedd,,
iinncclluuddeedd hheerr ggrreeaattaaaa --ggrraannddffaaffff ttaaaa hhtt eerr,,rrrr AArrnnoolldd,,
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herher  a a schscholaolarshrship ip toto stustuddy y at at OxfOxforord. d. 
FFoorr aallll tthhiiss,, sshhee iiss hhoonneesstt eennoouugghh ttoo

sshhiinnee aa lliigghhtt oonn aannootthheerr ooff tthhee ssuuppppoosseedd
hhyyppooccrriissiieess ooff ssoo mmaannyy ooff tthhee aaffffffff llffff uueenntt
BBrriittiisshh lliibbeerraall ccllaassss:: tthhoossee ppaarreennttss wwhhoo
sseenndd tthheeiirr ““cchhiillddrreenn ttoo pprrooffoouunnddllyy
ccoonnsseerrvvrr aattaaaa iivvee eessttaabbaa lliisshhmmeennttss,, ddeemmaanndd--
iinngg aa ggoooodd eedduuccaattiioonn yyeett ddeetteessttiinngg tthhee
ccuullttuurraall,, ppoolliittiiccaall,, mmiilliittaarryy,,yyyy rreelliiggiioouuss
aanndd ssocociiaall aammbbiittiioonnss ooff EEnngglliisshh ppuubblliicc
sscchhoooollss;; iitt hhaappppeenneedd ttoo mmyy ffaatthheerr,,rr iitt
hhaappppeenneedd ttoo mmee aanndd II ccoonnffeeffff ssss ttoo ddooiinngg iitt

ttoossoommeeooffmmyyoowwnncchhiillddrreenn..””
SShhee ddoeoess nnoott ggoo iinnttoo ddeettaaiill aabobouutt tthhee

yyoouunnggeerr ggeenneerraattaaaa iioonnss ooff hheerr oowwnn ffaaffff mmiillyy
aalltthhoouugghh tthheerree aarree hheeaavvaaaa yy hhiinnttss ooff bbootthh
ccoonnttiinnuueedd pprriivviilleeggee aanndd yyeett aa ttoouugghheerr
bbaattttllee ttoo ssttaayyaaaa oonn ttoopp.. TThheerree aarree sseevveerraall
rreeffeerreenncceess,, ffoorr iinnssttaannccee,, ttoo tthhee vvaasstt
iinnccrreeaassee iinn hhoouussiinngg wweeaalltthhtttt ,, wwhhiicchh kkeeeeppss
ssoommaannyyooff ttooddaayyaaaa ’’ssmmiiddddlleeccllaassssaaffllffff ooaattaaaa ..

IInn ootthheerr rreessppeeccttss,, lliiffeeffff hhaass ggoott hhaarrddeerr,,rrrr
eevveenn ffoorr tthhee aafffflluueenntt,, wwiitthh ttooddaayy’’ss
ggrreeaatteerr eemmpphhaassiiss oonn eexxaamm--ppaassssiinngg

ddiilliiggeennccee rraatthheerr tthhaann ffaammiillyy ccoonnnneecctt--
iioonnss oorr aa lloouucchhee kkiinndd ooff ccoonnffiiddeennccee..
TTooyynnbbeeee hheerrsseellff ddrrooppppeedd oouutt ooff OOxxffooffff rrdd
tthhrroouugghh aa mmiixx ooff ““wwooee aanndd iimmppaattaaaa iieennccee””..
SShhee aacckknnoowwlleeddggeess tthhaatt ““IIff II wweerree ssttaarrtt--
iinngg oouutt nnooww .. .. .. wwiitthhtttt oouutt qquuaalliiffiiffff ccaattaaaa iioonnss,, II
wwoouullddnneevveerrggeettnneeaarraanneewwssppaappeerr jjoobb..””

UUneaneasy sy UUUU InhInherieritantancece is is a a bitbit  of of a a gengenrree
mmaasshh--uupp:: ppaarrtt ssoocciiaall aannaallyyssiiss,, ppaarrtt
ppoolleemmiicc ((oonnccee aa ccoolluummnniisstt,, aallaa wwaayyaaaa ss aa ccooll--
uummnniisstt)),, ppaarrtt ccoommppeelllliinngg ffaaffff mmiillyy mmeemm--
ooiirr,,rrrr rreepplleettee wwiitthh vviivviidd —— ooffttffff eenn hhiillaarriioouuss,,
ooffttffff eenn sshhoocckkiinngg —— aanneeccddootteess.. IItt iiss uullttii--
mmaattaaaa eellyy,,yyyy hhoowweevveerr,,rrrr aa wwoorrkk ooff lloovvee,, ffooffff rrggrr iivvee--
nneessss aanndd uunnddeerrssttaannddiinngg.. IItt eennddss oonn aann
eelleeggiiaaccnnootteewwiitthhtttt TTooTTTT yynnbbeeeeoobbsseerrvvrrrr iinnggnn hhooww
mmaannyy ooff hheerr oonnccee--cceelleebbrraatteedd rreellaattiivveess
hhaavvaaaa ee nnowow bbeeeenn ffooffff rrggootttteenn —— oorr woworrssee;;
AArrnnoolldd TTooyynnbbeeee’’ss mmaasstteerrwwoorrkk wwaass
llaarrggrr eellyyddiissmmiisssseeddbbyyllaattaaaa eerrsscchhoollaarrss..

YYeeYYYY tt sshhee pprroouuddllyy ssaalluutteess hheerr aanncceessttoorrss’’
ppoolliittiiccaall rraaddiiccaalliissmm,, tthheeiirr ssttuubbbboorrnn
mmeemmbbeerrsshhiipp ooff tthhaattaaaa ddeessppiisseedd mmiinnoorriittyytttt
ooff ccaammppaaiiggnneerrss aanndd ssoocciiaalliissttss wwhhoo hhaavvaaaa ee
aallwwaayyaaaa ss hhaadd ttoo ffaaffff ccee ddoowwnn ssccoorrnn aanndd ddeeffyyffff
ccoonnvveennttiioonn.. TThhaannkkss ttoo tthheeiirr eeffffffff ooffff rrttss,,
TTooyynnbbeeee ccoonncclluuddeess,, ssoommee iimmppoorrttaanntt
lliibbeerraall ccaauusseess hhaavvaaaa ee bbeeeenn aaddvvaanncceedd,, bbuutt
““oonn tthhee qquueessttiioonn ooff ccllaassss iinneeqquuaalliittyy,,yyyy II
ffiiffff nnddnnoopprrooggrreessss——tthhtttt eeddiiaallaaaa hhaassssttuucckk..””

MMeeMMMM lliissiiii ssssss aa BBeennnn iissiiii tthhee aauutthhoorr ooffoo ‘‘LL‘‘ ffii eeffff LLeessee ssssss oonnss::
TThhTTTT ee CCaaCCCC ssee ffee ooffff rr aa NNaaNNNN ttiioonnaall EEdduuccaattiioonn SSeerrvviivvvv ccee’’

A dynasty of privilege and progressive politics
The columnist Polly Toynbee 
reckons with the complexity 
of class in Britain in her 
memoir. By Melissa Benn
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ddiissaassttrroouuss,, ssoocciiaall ccoommmmuunnee iinn tthhee
11997700ss.. HHee eevveennttuuaallllyy ttuurrnneedd ttoo GGoodd,, iinn
wwhhoossee cchhaarraacctteerr,,rrrr hhiiss ddaauugghhtteerr wwrryyllyy
oobbsseerrvvrrrr eess,, hhee sshhoowweedd mmoorree iinntteerreesstt tthhaann
iinntthhtttt oosseeooffhhiisscchhiillddrreenn..

YYeeYYYY tt iinn tthheeiirr ddeevvoottiioonn ttoo tthhee ““sseerrvvrrrr iiccee ooff
hhuummaanniittyytttt ””——tthhtttt ee tteerrmmddooeesssseennddsshhiivveerrss
ddoowwnn tthhee ccoonntteemmppoorraarryy ssppiinnee —— tthheessee
ssaammee aanncceessttoorrss eexxhhiibbiitt aa kkiinndd ooff oopppprreess--
ssiivvee vviirrttrrrr uuee tthhaattaaaa wwaass eeaassyy ttoo mmoocckk.. TTooTTTT yynn--
bbeeee ddeepplloorreess tthhee mmiixx ooff sshhoocckkiinngg eemmoo--
ttiioonnaall nneegglleecctt aanndd iimmppoossssiibbllyy hhiigghh
eexxppeectctaattaaaa iioonnss tthhaattaaaa ppaasssseedd ffooffff rr ppaarreennttiinngg
iinn aa bybyggyyyy oonnee,, uuppppeerr mmiiddddllee--ccllaassss aaggee..
HHeerr ffaatthheerr,, sshhee ccllaaiimmss,, wwaass aallll bbuutt
rruuiinneedd bbyy hhiiss rriiggiidd aanndd uunnlloovviinngg mmootthhtt eerr
RRoossaalliinndd.. HHiiss oollddeerr bbrrootthheerr TToonnyy ddiieded
yyoouunngg bbyy ssuuiicciiddee;; PPhhiilliipp,, aa lloovveeaabbllee iiff
uunnrreelliiaabbllee ffaaffff tthheerr,,rrrr bbaattttlleedd ddeepprreessssiioonn
aannddaallaaaa ccoohhoolliissmmtthhtttt rroouugghhoouutthhiiss lliiffeeffff ..

TThhee EEnngglliisshh eedduuccaattiioonn ssyysstteemm aallssoo
ccoommeess iinn ffooffff rr hhaarrsshh ccrriittiicciissmm.. TThhee ssoonnss ooff
tthhtt ee mmiiddddllee aanndd uuppppeerr--mmiiddddllee ccllaassss wweerree
sseenntt ttoo bbooaarrddiinngg sscchhoooollss wwhheerree tthheeyy
llaarrggeellyy ffllffff oouunnddeerreedd rraatthheerr tthhaann ffllffff oouurr--
iisshheedd.. TTooyynnbbeeee hheerrsseellff wwaass ““ppuunniisshheedd””
ffooffff rr ffaaiilliinngg tthhee 1111--pplluuss eexxaamm bbyy bbeeiinngg
sseenntt ttoo aa bbooaarrddiinngg sscchhooooll,, wwhheerree sshhee
ppeerrffooffff rrmmeedd ppoooorrllyy..yyyy IItt wwaass tthhee aattaaaa tttttt eennttiioonnss
ooff MMrr SStteeddmmaann JJoonneess,, hheeaadd ooff EEnngglliisshh aattaaaa
hheerr ppiioonneeeerriinngg ccoommpprreehheennssiivvee sscchhooooll,,
HHoollllaanndd PPaarrkk ((mmyy oolldd sscchhooooll)),, wwhheerree
sshhee eessccaappeedd ffooffff rr ssiixxtthh ffooffff rrmm,, tthhaatt wwoonn
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I nn tthhee llaattaaaa ee 11997700ss,, aass SSppaaiinn wwaass sshheedd--
dindingg dicdictattatorsorshiphip forfor  demdemoocracraccyy,,yyyy
tthhee ffuuffff ttuurree SSoocciiaalliisstt pprriimmee mmiinniisstteerr
FFeelliippee GGoonnzzáálleezz ssaaiidd tthhaattaaaa hhiiss aaiimm iinn
ppoolliittiiccss wwaass ttoo ttuurrnn ““oouurr ccoouunnttrryy

iinnttoo aa ssoocciieettyy ssiimmiillaarr ttoo tthhaatt ooff oouurr
nneeiigghhbboouurrss”” iinn wweesstteerrnn EEuurrooppee.. TToo
SSppaanniisshh eeaarrss,, tthhiiss ggooaall wwaass mmoorree nnoobbllee
aannddaammbbiittiioouuss tthhtttt aanniitt ssoouunnddssttooddaayyaaaa ..yyyy

FFor or mosmost t of of thethe  20t20thh cencentuturyry, , yyyy SpaSpainin
hhaadd sseeeemmeedd ttoo oouuttssiiddeerrss —— aanndd mmaannyy
iinnssiiddeerrss —— aa ccoouunnttrryy ddeeffiiffff nneedd bbyy bbaacckk--
wwaarrddnneessss aanndd ffaaffff iilluurree.. AAffttffff eerr 11889988,, wwhheenn
SSppaaiinn lloosstt iittss ccoolloonniieess ooff CCuubbaa,, tthhee PPhhiill--
iippppiinneess aanndd PPuueerrttoo RRiiccoo iinn aa wwaarr wwiitthh
tthhee UUSS ssttiillll rreemmeemmbbeerreedd aass ““tthhee DDiissaass--
tteerr””,, tthhee aauutthhoorr RRaammóónn ddeell VVaaVVVV llllee--IInncclláánn
ddeeccllaarreedd bbiitttttttt eerrllyy,,yyyy ““SSppaaiinn iiss aa ggrrootteessqquuee
ddeeffooffff rrmmaattaaaa iioonnooffEEuurrooppeeaanncciivviilliissaattaaaa iioonn..””

FFeeww iiff aannyy SSppaanniiaarrddss nnoowwaaddaayyaaaa ss wwoouulldd
mmaakkee ssuucchh ddeepprreeccaattiinngg ccoommmmeennttss
aabboouutt tthheeiirr ccoouunnttrryy..yyyy SSppaaiinn iiss ffuuffff llllyy iinnttee--
ggrraatteedd iinnttoo tthhee ffaammiillyy ooff wweesstteerrnn
ddeemmooccrraacciieess.. IItt eennjjnn ooyyss aa ssttaannddaarrdd ooff lliivv--
iinngg uunniimmaaggaa iinnaabbaa llee iinn tthhee ffiiffff rrsstt hhaallff ooff tthhee
2200tthh cceennttuurryy,,yyyy aanndd iitt bbooaassttss wwoorrlldd--ccllaassss
ccoommppaanniieess ssuucchh aass IInnddiitteexx,, tthhee ffaaffff sshhiioonn
ggrroouupp,, aanndd BBaannccoo SSaannttaannddeerr,, tthhee
nnaattaaaa iioonn’’ss llaarrggrr eessttbbaannkk..

TTrruuee,, tthhee ppoolliittiiccaall sscceennee iiss ppoollaarriisseedd
aannddtthhtttt eepprroobblleemmooffCCaattaaaa aallaaaa aannsseecceessssiioonniissmm
iiss aaccuuttee.. AAffttffff eerr ppaarrlliiaammeennttaarryyrrrr eelleeccttiioonnss
dduuee bbyy tthhtttt ee eenndd ooff tthhtttt iiss yyeeaarr,,rrrr iitt iiss ccoonncceeiivvaa--
bbllee tthhaatt aa rriigghhttwwiinngg ggoovveerrnnmmeenntt wwiillll
ccoommee ttoo ppoowweerr rreellyyiinngg oonn tthhtttt ee ssuuppppoorrttrrrr ooff
VVooVVVV xx,, aann uuppssttaarrtt hhaarrdd--rriigghhtt ppaarrttyy tthhaatt
eevvookkeess mmeemmoorriieess ooff tthhtttt ee ddaarrkk ddeeccaaddeess ooff
FFrraannccooiissmm.. HHoowweevveerr,,rrrr ssiimmiillaarr ttrreennddss aarree
vviissiibbllee ffrrffff oommAAuuAAAA ssttrriiaaaannddIIttaallaaaa yyttooSSwweeddeenn,,
ssuuggggeessttiinngg tthhaatt eevveenn iinn tthhee mmaatttteerr ooff
rriigghhttwwtttt iinngg ppooppuulliissmm SSppaaiinn iiss ssiimmppllyy ccoonn--
ffooffff rrmmiinnggnn ttoowwiiddeerrEEuurrooppeeaannppaattaaaa tttttt eerrnnss..

TTwwoo nneeww bbooookkss,, NNiiggeell TToowwnnssoonn’’ssPPeePPPP nn--
gguuiinn HHiissttoorryyrr ooffoo MMooddeerrnn SSppSS aaiinn aanndd PPaauull
PPrreessttoonn’’ss AArrccrrrr hhiitteeccttsstt ooffoo TTeeTTTT rrrroorrrr rr,, ddoo aa ffiiffff nnee
jjoobb ooff nnaarrrraattiinngg SSppaaiinn’’ss ddeevveellooppmmeenntt
ssiinnccee 11889988 aanndd rreemmiinnddiinngg uuss ooff tthhee vviioo--
lleennccee aanndd ffaannaattiicciissmm ooff FFrraanncciissccoo
FFrraannccoo’’ss 11993399--11997755 ddiiccttaattoorrsshhiipp,, eessppee--
cciiaallllyy iinn iittss ffiiffff rrsstt ttwwtttt oo ddeeccaaddeess.. TToowwnnssoonn
aanndd PPrreessttoonn rraannkk aammoonngg tthhee wwoorrlldd’’ss
lleeaaddiinngg EEnngglliisshh--llaanngguuaaggaa ee hhiissttoorriiaannss ooff
mmooddeerrnn SSppaaiinn,, aanndd tthhtt eeiirr bbooookkss aarree iiddeeaall
ffooffff rr ggeenneerraall rreeaaddeerrss aass wweellll aass bbeeiinngg tthhtttt oorr--
oouugghhllyyrreesseeaarrcchheeddaannddsscchhoollaarrllyy..yyyy

TToowwnnssoonn,, wwhhoo tteeaacchheess hhiissttoorryy aatt tthhee
CCoommpplluutteennssee UUnniivveerrssiittyytttt ooff MMaaddrriidd,, ppeerr--
ffooffff rrmmss aa wweellccoommee sseerrvviiccee iinn ttaakkiinngg tthhee
ssttoorryyrrrr ooff mmooddeerrnn SSppaaiinn uupp ttoo tthhee pprreesseenntt
ddaayyaaaa ..yyyy IItt aalllloowwss hhiimm ttoo ppllaaccee iinn aann eennlliigghhtt--
eenniinngg hhiissttoorriiccaall ccoonntteexxtt ssuucchh ttuurrbbuulleenntt
eeppiissooddeess aass tthhee CCaattaallaann ppuusshh ffooffff rr iinnddee--
ppeennddeennccee iinn 22001177 aanndd tthhee ccoorrrruuppttiioonn
ssccaannddaallaaaa ss tthhtttt aattaaaa hhaavvaaaa ee bbeesseett SSppaaiinn’’ss ppoolliittiiccaallaaaa
ppaarrttrrrr iieessoovveerr tthhtttt eeppaasstt tthhtttt rreeeeddeeccaaddeess..

OOnnee tthheemmee ooff hhiiss bbooookk iiss tthhaatt SSppaaiinn
mmaayyaaaa nnoot,t, iinn ffaaffff ct,ct, hhaavvaaaa ee bbeeeenn ssoo ddiiffffffff eeffff rreenntt
ffrrffff oomm ootthheerr EEuurrooppeeaann ccoouunnttrriieess uupp ttoo
11997755.. IInn tthhtttt ee ddeemmooccrraattaaaa iicc eerraa,, SSppaanniisshh hhiiss--
ttoorriiaannss hhaavvaaaa ee ccaarrrriieedd oouutt mmuucchh ppiioonneeeerr--
iinngg rreesseeaarrcchh oonn tthhtttt ee ppeerriioodd bbeettwwtttt eeeenn 11889988
aanndd tthhee cciivviill wwaarr’’ss oouuttbbrreeaakk iinn 11993366..
SSyynntthheessiissiinngg tthhiiss sscchhoollaarrsshhiipp,, TToowwnnssoonn
ccoonntteennddss tthhaatt tthhee ffaammiilliiaarr ssttoorryy ooff aa
llaanndd ooff eeccoonnoommiicc bbaacckkwwkkkk aarrddnneessss,, ssoocciiaall
iimmmmoobbiilliittyytttt aanndd ppoolliittiiccaall iimmmmaattaaaa uurriittyytttt iiss
ssoommeewwhhaattaaaa eexxaaggggaa eerraattaaaa eedd..

IInn tthhee ffiiffff rrsstt hhaallff ooff hhiiss bbooookk,, TToowwnnssoonn
pprroovviiddeess lliivveellyy sskkeettcchheess ooff mmeenn ssuucchh aass
nnoovveelliisstt VViicceennttee BBllaassccoo IIbbááññeezz aanndd rraaddii--
ccaall ppoolliittiicciiaann AAlleejjee aannddrroo LLeerrrroouuxx.. HHee
papayyaaaa ss parparticticulaularr attattententionion  toto thethe  1919223-3-
191930 30 rulrule e of of GGeneeneralral  MigMigueluel PrPrimoimo  dede
RRiivveerraa —— ““tthhee lleeaasstt rreesseeaarrcchheedd ppeerriioodd ooff
mmooddeerrnn SSppaaiinn””.. TToowwnnssoonn ssaayyaaaa ss iitt iiss ddiiffffffff iiffff --
ccuulltt ttoo eexxppllaaiinn tthhee ddeemmiissee ooff tthhee ddeemmoo--
ccrraattiicc SSeeccoonndd RReeppuubblliicc,, wwhhiicchh llaasstteedd
ffrrffff oomm11993311 ttootthhtttt eemmiilliittaarryyrrrr uupprriissiinnggooff JJuullyy
11993366,, wwiitthhoouutt ttaakkiinngg iinnttoo aaccccoouunntt tthhee
wwaayyaaaa aauutthhoorriittaarriiaanniissmm rreeppllaacceedd lliibbeerraall--
iissmmuunnddeerrPPrriimmooddeeRRiivveerraa iinntthhtttt ee11992200ss..

TToowwnnssoonn iiss ttoouugghheerr tthhaann ssoommee hhiissttoo--
riarians ns on on thethe  SeSeconcondd RRepuepubliblic’c’ss sshorhort-t-
ccoommiinnggss,, aarrgguuiinngg tthhaatt SSppaaiinn’’ss ddeemmoo--

aasssseerrttrrrr iinnggnn tthhtttt aattaaaa ““SSaattaaaa aanniissmmiisstthhtttt eehhiinnggnn eetthhtttt aattaaaa
ccoonnnneeccttss ccoommmmuunniissmm wwiitthh hhoommoosseexxuu--
aalliittyy””.. TThhee pprriieesstt JJuuaann TTuussqquueettss wwaass
““oobbsseesssseeddwwiitthhtttt ffiiffff nnddiinnggnn FFrreeeemmaassoonnsseevveenn
uunnddeerr tthhtttt ee sseerrvvrrrr iieetttttttt eess””,, aass oonnee ccoonntteemmppoo--
rraarryy ccoommmmeenntteedd.. TThhee ppooeett JJoosséé MMaarrííaa
PPeemmáánn,, ddeeffeeffff nnddiinngg FFrraannccoo’’ss tteerrrroorr,,rrrr ccoomm--
ppaarreeddtthhtttt eecciivviillwwaarrttootthhtttt eeRReeccoonnqquuiissiiii ttaatttt ,, tthhtttt ee
mmeeddiieevvaall CChhrriissttiiaann ccaammppaaiiggnn ttoo eexxppeell
tthhtttt eeAArraabbaa sswwhhooiinnvvnnnn aaddeeddSSppaaiinniinn771111..

GGoonnzzaallaaaa ooddeeAAggAA uuiilleerraa,, aaFFrraannccooiissttpprreessss
ssppookkeessmmaann iinn tthhee cciivviill wwaarr,,rrrr wwaass aa hhaallff--
EEnngglliisshh,, ppoolloo--ppllaayyaaaa iinngg rreeaaccttiioonnaarryy wwhhoo
pprrooccllaaiimmeedd,, ““IItt iiss ddaammnnaabbllee tthhaatt
wwoommeenn sshhoouulldd vvoottee.. NNoobbooddyy sshhoouulldd
vvoottee —— lleeaasstt ooff aallll,, wwoommeenn..”” FFiinnaallllyy,,yyyy
PPrreessttoonn rreeccoouunnttss tthhee ssaavvaaaa aaggaa eerryy ooff ttwwoo
cciivviill wwaarr ggeenneerraallss,, EEmmiilliioo MMoollaa aanndd
GGoonnzzaallaaaa ooQQuueeiippooddeeLLllaannoo..

AAss PPrreessttoonn wwrriitteess,, FFrraannccoo bbeelliieevveedd
ffeeffff rrvveennttllyy iinn aa JJeewwiisshh--MMaassoonniicc ccoonnssppiirr--
aaccyy.. IInn aa 11994455 ssppeeeecchh,, hhee aasssseerrtteedd tthhaatt
SSppaaiinn wwaass uunnddeerr aattaaaa tttttt aacckk ffrrffff oomm aa ““MMaassoonniicc
ssuuppeerrssttaattaaaa ee”” tthhaattaaaa ccoonnttrroolllleedd tthhee wwoorrlldd’’ss
pprreessss aanndd rraaddiioo aass wweellll aass ppoolliittiicciiaannss iinn
wweesstteerrnn ddeemmooccrraacciieess.. CCuurriioouussllyy,,yyyy FFrraannccoo
hhaadd aapppplliieedd ttoo jjooiinn tthhee MMaassoonnss iinn 11992244
aanndd wwaass ttuurrnneedd ddoowwnn.. PPrreessttoonn oobbsseerrvvrrrr eess
tthhaatt hhiiss llaatteerr oobbsseessssiioonn wwiitthh tthheemm mmaayyaaaa
hhaavvaaaa eebbeeeennaawwaayyaaaa ooff ttaakkaaaa iinnggrreevveennggee..

PPrreessttoonn’’ss bbooookk iiss aann eesssseennttiiaall
rreemmiinnddeerr,,rr aass hhee ppuuttss iitt,, ooff ““hhooww ffaakkee
nneewwss ccoonnttrriibbuutteedd ttoo tthhtttt ee ccoommiinnggnn ooff aa cciivviill
wwaarr””.. TThhaannkkffuuffff llllyy,,yyyy ssuucchh ffeeffff vveerreedd ffaaffff nnttaassiieess
bbeelloonngg aallmmoosstt eennttiirreellyy ttoo SSppaaiinn’’ss ppaasstt..
DDeessppiittee aallaaaa ll tthhtttt ee cchhaallaaaa lleennggeess iitt ffaaffff cceess,, TTooTTTT wwnn--
ssoonn ssttrriikkeess tthhee rriigghhtt nnoottee iinn wwrriittiinngg tthhaattaaaa
““SSppaaiinn ttooddaayy iiss aa ssttaabbllee,, pprroossppeerroouuss
ddeemmooccrraaccyy”” —— ssiimmiillaarr ttoo iittss nneeiigghhbboouurrss,,
aass GGoonnzzáálleezz hhooppeedd,, bbuutt wwiitthhtttt iittss oowwnn ddiiss--
ttiinnccttiivveeaannddaappppeeaallaaaa iinnggnn iiddeennttiittyytttt ..yyyy

TTooTTTT nnyynn BBaarrbbrrrr eerr iissiiii tthheeFFTT’’ss’’ EEuurroorrrr ppeeaann
ccoommmmeenntteeddiittoorr
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Two books on the nation’s history since 1898 do a fine job in charting 

the path from dictatorship to national reconciliation, writes Tony Barber

S iilliiccoonn VVaalllleeyy rriissee--aanndd--ffaallll
ssttoorriieses hhaavvaaaa ee aa ssiimmiillaarr ttrraajjaa eecc--
ttoorryy aanndd ffeeeell,, ffrroomm ssuuppeerr--
ppuummppeedd pprorodduucctt llaauunncchh ttoo
uullttiimmaattee ddiissggrraaccee —— oorr eevveenn

jjaaiill.. IInnccrreeaassiinnggllyy tthheeyy lleenndd tthheemmsseellvveess
ttoo lluurriiddssccrreeeennaaddaappttaattaaaa iioonnss..
WWooWWWW nnddeerr BBooyy,,yyyy ttoooo,, iiss rreeppoorrtteeddllyy ttoo

rreecceeiivvee ffeeaattuurree ffiillmm ttrreeaattmmeenntt.. BBuutt
wwhheerree tthhee ttaalleses ooff eexxccesesss aatt,, ssaayyaaaa ,,yyyy TThheerr--
aannooss oorr WWeeWWWW WWooWWWW rrkk hhaadd eelleemmeennttss ooff ccoomm--
eeddyy,,yyyy eennttrreepprreenneeuurr TToonnyy HHssiieehh’’ss ssttoorryy
sshhoouullddppllaayyaaaa aass ttrraaggaa eeddyy..yyyy

TThhaatt wwaass tthhee ooppppoossiittee ooff hhiiss iinntteenntt..
FFrroomm hhiiss eeaarrlliieesstt aaddvveennttuurreess iinn bbuussii--
nneessss,, HHssiieehh ((pprroonnoouunncceedd ““sshhaayyaaaa ””)) sseett aa
goagoall of of haphappinpineessss, , ratratherher  thathann ricrichehess..
EEvveenn ssoo,, bbyy tthhee ttiimmee hhee wwaass 2255,, hhee hhaadd
bbaannkkeedd $$3322mmnn ffrrffff oomm tthhee ssaallee ooff aann eeaarrllyy
vveennttuurree.. SSuuddddeennllyy —— aanndd,, aass iitt ttuurrnneedd
oouutt,, ffaaffff ttaaaa aallllyy —— hhee hhaadd tthhee wwhheerreewwiitthhaall ttoo
ppuurrssuueehhiiss ttaarrggrr eettoonnaaggrraannddssccaallaaaa ee..

TThhee ffiirrsstt hhaallff ooff hhiiss ssttoorryy iiss aabboouutt
pprroommiissee,, hhaarrdd woworrkk,, rriisskk--ttaakkiinngg aanndd
ssuucccceessss,, ppaarrttrrrr iiccuullaarrllyy aass HHssiieehh ddiirreeccttss hhiiss
ttaalleenntt ttoo bbuuiillddiinngg ffooffff oottwwtttt eeaarr eettaaiilleerr ZZaapp--
ppooss.. HHee ssoolldd tthhee bbuussiinneessss ttoo AAmmaazzoonn iinn
22000099 ffooffff rr $$11..22bbnn,, hhaavvaaaa iinngg ddeelliigghhtteedd JJeeffffffff

BBeezzooss wwiitthh hhiiss ddeevvoottiioonn ttoo ccuussttoommeerr
sseerrvvrrrr iicceeaannddhhaappppiinneessssaattaaaa wwoorrkk..

HHssiieehh kkeepptt hhiiss cchhiieeff eexxeeccuuttiivvee ppoossii--
ttiioonn aanndd ssaaiidd tthhee ttaakkeeoovveerr wwoouulldd lleeaavvaaaa ee
iittss ccuullttuurree uunncchhaannggeedd.. HHee wweenntt oonn ttoo
mmaakkee hhiiss mmiissssiioonn tthhee rreeggeenneerraattiioonn ooff
ddoowwnnttoowwnn LLaass VVeeVVVV ggaass,, wwhheerree ZZaappppooss hhaass
iittss hheeaaddqquuaarrtteerrss.. AAnndd yyeett hhiiss ffaaffff mmee aanndd
ssuucccceessss aattttrraacctteedd yyeess--mmeenn,, eennaabblleerrss,,
ggrriiffttffff eerrss,, ggrroouuppiieess aanndd gguurruuss,, aanndd hhee ddiieedd
iinn 22002200,, aaggeedd 4466,, ffrroomm iinnjjnn uurriieess ssuuss--
ttaaiinneedd iinn aann aavvaaaa ooiiddaabbllee ddoommeessttiicc ffiiffff rree
wwhhiilleeuunnddeerr tthhtttt ee iinnffllffff uueenncceeooffddrruuggss..

AAnnggeell AAuu--YYeeYYYY uunngg ((nnooww aatt tthhee WWaallll
SSttrreeeett JJoouurrnnaall)) aanndd DDaavviidd JJeeaannss,, tthhee
dduuoo wwhhoo iinnvveessttiiggaatteded tthhee aaffttffff eerrmmaatthh ooff
HHssiieehh’’ss ddeeaatthh ffoorr FFoorrbbeess,, aarere nnoott tthhee
ffiiffff rrsstt ttoo eexxpplloorree wwhhaatt HHssiieehh ssoouugghhtt ttoo
aacchhiieevvee.. TTwwoo JJoouurrnnaall rreeppoorrtteerrss,, KKiirrsstteenn
GGrriinndd aanndd KKaatthheerriinnee SSaayyrree,, wwrroottee
HHaaHHHH ppppyypppp aatt AAnnyynn CCooCCCC sstt,, wwhhiicchh ccoovveerrss ssiimmiillaarr
ggrroouunndd aanndd wwaass ppuubblliisshheedd llaasstt yyeeaarr,,rr
wwhhiillee AAiimmeeee GGrrootthh ffooffff ccuusseedd oonn tthhee ffllffff aawwaaaa ss
iinn HHssiieehh’’ss LLaass VVeeVVVV ggaass DDoowwnnttoowwnn PPrroojjoo eecctt
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ccrraattaaaa iicc ppaarrttrrrr iieess wweerree sshhaarrppllyy ddiivviiddeedd,, ppuurr--
ssuueedd iinnccoohheerreenntt eeccoonnoommiicc ppoolliicciieess aanndd
ddiidd lliittttllee ttoo rroooott oouutt ppaattrroonnaaggee.. EEvveenn
whewhen n paspassinsingg thethe  19193131 conconstistituttutionion ——
oonnee ooff tthhtttt ee mmoosstt pprrooggrreessssiivvee iinn EEuurrooppee ttoo
tthhaatt ddaattee —— tthheeyy ““ddiidd nnoott eessttaabblliisshh aa
ttrruullyy nnaattiioonnaall ffrraammeewwoorrkk,, oonnee tthhaatt
ccoouulldd aaccccoommmmooddaattaaaa ee tthhee ggrreeaattaaaa mmaajjaaaa oorriittyytttt
ooffSSppaanniiaarrddss””,, iinncclluuddiinnggccoonnsseerrvvrrrr aattaaaa iivveess..

AAfftteerr FFrraannccoo’’ss ddeeaatthh,, tthhee ggrreeaatt
aacchhiieevveemmeenntt ooff tthhee ppoolliittiiccaall ccllaasssseess,,
iinncclluuddiinngg ccoommmmuunniissttss aanndd CCaattaallaann
rreeggiioonnaallaaaa iissttss,, wwaass ttoowwrriittee aanneewwccoonnssttiittuu--
ttiioonn iinn 11997788 tthhaatt ffiinnaallllyy aacchhiieevveedd
nnaattiioonnaall rreeccoonncciilliiaattiioonn,, oorr ssoommeetthhiinngg
vveerryy cclloossee ttoo iitt.. TThhaatt sseettttlleemmeenntt nnooww
llooookkss iinn nneeeedd ooff aann uuppddaattee,, nnoott oonnllyy
bbeeccaauussee ooff tthhee rreevviivveedd CCaattaaaa aallaann qquueessttiioonn
bbuutt bbeeccaauussee ooff ootthheerr pprroobblleemmss ssuucchh aass aa
ppaarrttllyy ppoolliittiicciisseedd jjuuddiicciiaarryy aanndd tthhee
eexxcceessssiivvee ppoowweerr ooff ppaarrttyytttt bboosssseess iinn tthhee
ppoolliittiiccaall ssyysstteemm.. ““TThhee ggrreeaattaaaa eerr vviiggiillaannccee
pprroovviiddeedd bbyy aa ffrrffff eeee pprreessss aanndd rreellaattiivveellyy
iinnddeeppeennddeenntt jjuuddiicciiaarryy ffaaffff iilleedd ttoo eexxttiirr--
ppaattaaaa ee tthhtttt ee cclliieenntteelliissmm aanndd ccoorrrruuppttiioonn tthhtttt aattaaaa
hhaadd hhiitthheerrttoo cchhaarraacctteerriisseedd ppoolliittiiccss iinn
SSppaaiinn,,”” TToowwnnssoonn wwrriitteess,, ““mmaakkiinngg
ddeemmooccrraaccyy lliitttttttt lltttt ee ddiiffffffff eeffff rreenntt iinn tthhtttt iiss rreessppeecctt
ttooootthhtttt eerrrreeggiimmeessooff tthhtttt ee2200tthhtttt cceennttuurryyrrrr ..yyyy””

PPrreessttoonn,, pprrooffeeffff ssssoorr ooff iinntteerrnnaattiioonnaall
hhiissttoorryy aatt tthhee LLoonnddoonn SScchhooooll ooff EEccoo--
nnoommiiccss,, iiss tthhee aauutthhoorr ooff nnuummeerroouuss
eexxcceelllleenntt bbooookkss oonn 2200tthh--cceennttuurryyrrrr SSppaaiinn..
IInn hhiiss llaatteesstt wwoorrkk,, hhee ccoonncceennttrraatteess oonn
tthhee ddiissttuurrbbiinngg ttrruutthh tthhaatt oonnee ooff tthhee
exexttrreemmee rriigghhtt’’ss jjuussttiiffiiffff ccaattiioonnss ffooffff rr tthhee
11993366uupprriissiinnggaannddddeessttrruuccttiioonnooffddeemmoocc--
rraaccyy wwaass aa ssuupppoposseded ““JJ““ eewwiisshh--FFrreeeemmaa--
ssoonn--BBoollsshheevviikk ccoonnssppiirraaccyy”” aaggaaiinnsstt
CCaattaaaa hhtttt oolliiccSSppaaiinnaannddiittss ttrraaddiittiioonnss..

PPrreessttoonn oorrggrr aanniisseess hhiiss bbooookk aarroouunndd tthhtttt ee
lliivveess ooff ssiixx ssttrriikkiinnggllyy uunnssaavvaaaa oouurryyrrrr cchhaarraacc--
tteerrss.. TThhee ppoolliicceemmaann MMaauurriicciioo CCaarrllaavvaaaa iillllaa
wwrroottee ““lluuddiiccrroouuss oorr ddeemmeenntteedd”” ttiirraaddeess
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T hhee ffiiffff rrsstt ssttoorryyrrrr II wwaass ttoolldd
aabbaa oouutt ttiimmee,, wwhheenn II wwaass
aabbaa oouutt ssiixx yyeeaarrss oolldd,, ccaammee
ffrrffff oomm tthhtttt eeMMaaMMMM hhaabbhhaarraarrrr ttaa..
TTiimmee,, aaccccoorrddiinngg ttoo tthhtttt ee

ggrreeaattaaaa SSaannsskkrriitt eeppiicc,, wwaass iimmmmeennssee,,
aa wwhheeeell tthhtttt aattaaaa rroottaattaaaa eedd tthhtttt rroouugghh ccyycclleess
ooff ccrreeaattaaaa iioonn ((ssaarrggrrrr aa)) aanndd ddeessttrruuccttiioonn
((pprraarrrr llaayyaa aayyyy )),, tthhtttt ee bbiirrttrrrr hhtttt aanndd ddeeaattaaaa hhtttt ooff eennttiirree
aaggaa eess aanndd wwoorrllddss mmeeaassuurreedd iinn aaeeoonnss..

AAss aa cchhiilldd —— wwhheenn aann aaffttffff eerrnnoooonn ccoouulldd
ccoonnttaaiinn aann iimmmmeennssiittyytttt ooff eexxpplloorraattaaaa iioonn ——
ttiimmee cceerrttrrrr aaiinnllyy ffeeffff lltt iinnffiiffff nniittee.. YYeeYYYY tt,, aaffttffff eerr
jjuusstt aa ffeeffff ww yyeeaarrss iinn tthhtttt ee wwoorrkkppkkkk llaaccee,, II hhaadd
aaddaapptteedd ttoo tthhtttt ee aadduulltt wwoorrlldd,, wwhheerree ttiimmee
iiss ssccaarrccee,, mmeeaassuurreedd iinn uunnffooffff rrggrr iivviinnggnn
hhoouurrss aanndd mmiinnuutteess.. TTooTTTT bbee ggrroowwnn--uupp
iiss ttoo rraaccee aaggaaaa aaiinnsstt tthhtttt ee cclloocckk,, ttoo bbeelliieevvee
tthhtttt aattaaaa yyoouu aarree iinn ddaannggnn eerr ooff eeiitthhtttt eerr wwaassttiinnggnn
oorr rruunnnniinnggnn oouutt ooff ttiimmee..

BBooookkssttoorreess ttooddaayyaaaa aarree ppiilleedd hhiigghh
wwiitthhtt ttiittlltttt eess oonn pprroodduuccttiivviittyytttt aanndd ttiimmee
mmaannaaggaa eemmeenntt —— bbuutt ttwwtttt oo rreecceenntt wwoorrkkss
ooff nnoonn--ffiiffff ccttiioonn aapppprrooaacchh tthhtttt iiss eennoorrmmoouuss
ssuubbjjbb eecctt iinn aa mmoorree tthhtttt oouugghhttffuuffff ll wwaayyaaaa ..yyyy
HHaaHHHH nnddssdddd ooffoo TTiiTTTT mmee:: AAWWaaWWWW ttcchhmmaakkeerr’’ss HHiiHHHH ssiiii ttoorryyrr
ooffoo TTiiTTTT mmee,, bbyy BBiirrmmiinngghhaamm--bbaasseedd
wwaattaaaa cchhmmaakkaaaa eekk rr RReebbeeccccaa SSttrruutthhtttt eerrss,,
ooffffffff eeffff rrss aa hhiissttoorryyrrrr ooff ttiimmeekkeekkkk eeppiinngg
aallaaaa oonnggssiiddee aa mmeeddiittaattaaaa iioonn oonn tthhtttt ee vvaallaaaa uuee
ooff oouurr hhoouurrss aanndd ddaayyaaaa ss..

MMeeaannwwhhiillee,, iinn SSaavviivvvv nnggnn TTiiTTTT mmee::
DDiissiiii ccoovveevvvv rriinnggnn aa LL ffii eeffff BBeeyyee ooyyyy nndd tthhee CCllCCCC oocckk,,
CCaallaaaa iiffooffff rrnniiaa--bbaasseedd aarrttrrrr iisstt aanndd aaccaaddeemmiicc
JJeennnnyy OOddeellll sseettss oouutt ttoo ffiiffff nndd aa ccoonncceepptt ooff
ttiimmee tthhtttt aattaaaa iissnn’’tt lliimmiittiinngg oorr ddiissttrreessssiinngg ——
““ssoommeetthhtttt iinngg ootthhtttt eerr tthhtttt aann ttiimmee aass mmoonneeyy,,yyyy
cclliimmaattaaaa ee ddrreeaadd oorr ffeeffff aarr ooff ddyyiinngg””..

SSttrruutthhtttt eerrss ttaakkaaaa eekkkk ss hheerr rreeaaddeerrss oonn aa
eennggrroossssiinngg ttoouurr ooff ttiimmeekkeekk eeppiinngg aaccrroossss
tthhtttt ee cceennttuutttt rriieess —— ffrrffff oomm tthhtttt ee BBaabbaa yylloonniiaann
ccaallaaaa eennddaarr ttoo tthhtttt ee iinnvvnnnn eennttiioonn ooff ssuunnddiiaallaaaa ss,,
aanncciieenntt wwaattaaaa eerr cclloocckkss aanndd ccaannddllee cclloocckkss
tthhtttt aattaaaa ccaappttuurree ssoommee ooff tthhtttt ee mmooddeerrnn sseennssee
ooff tthhtttt ee hhoouurrss bbuurrnniinngg aawwaaaa aayyaaaa ,,yyyy ttoo tthhtttt ee ffiiffff rrsstt
cclloocckk ttoowweerrss,, wwhhiicchh wweerree ddeevveellooppeedd
dduurriinngg tthhtttt ee 1122tthhtttt aanndd 1133tthhtttt cceennttuurriieess..

BBuutt iitt wwaass dduurriinngg tthhtttt ee IInndduussttrriiaallaaaa
RReevvoolluuttiioonn,, sshhee wwrriitteess,, tthhtttt aattaaaa ttiimmee
ssttaarrttrrrr eedd ttoo rreeppllaaccee ttaasskkss aass aa mmeeaassuurree
ooff oonnee’’ss wwoorrttrrrr hhtt .. AAss tthhtt ee BBrriittiisshh ssoocciiaallaaaa
hhiissttoorriiaann EEPP TThhoommppssoonn oonnccee nnootteedd,,
aass eeaarrllyy aass 11770000 ““tthhtttt ee ffaaffff mmiilliiaarr llaannddssccaappee
ooff ddiisscciipplliinneedd iinndduussttrriiaallaaaa ccaappiittaallaaaa iissmm,,
wwiitthhtt tthhtttt ee ttiimmee sshheeeett,, tthhtttt ee ttiimmeekkeekkkk eeppeerr,,rrrr
tthhtttt ee iinnffooffff rrmmeerrss aanndd tthhtttt ee ffiiffff nneess”” hhaadd
sswwuunngg iinnttoo aaccttiioonn..

SSttrruutthhtttt eerrss bbeelloonnggss ttoo aa rraarree
pprrooffeeffff ssssiioonn,, bbuutt hheerr wwoorrkk hhaass aallaaaa lloowweedd
hheerr ttoo bbee ““aann aarrttrrrr iisstt,, ddeessiiggnneerr,,rrrr eennggiinneeeerr
aanndd pphhyyssiicciisstt”” rroolllleedd iinnttoo oonnee,, aanndd sshhee
ooffffffff eeffff rrss aa kkeekkkk yy iinnssiigghhtt:: ““IInn wweesstteerrnn
ccaappiittaallaa iisstt ccuullttuurreess,, ttiimmee iiss ssoommeetthhtt iinngg
wwee hhaavvaaaa ee,, oorr ddoonn’’tt hhaavvaaaa ee,, ssaavvaaaa ee oorr lloossee,, iitt
mmaarrcchheess oonn,, iitt ddrraaggaa ss,, sseeeemmss ttoo ssttaanndd
ssttiillll aanndd ffllffff iieess.. TTiimmee tthhtttt rruummss ccoonnssttaannttlltttt yy
uunnddeerrnneeaattaaaa hhtttt eevveerryyrrrr ttyyyy hhtttt iinngg wwee ddoo.. IItt iiss tthhtttt ee
bbaacckkddrroopp aanndd tthhtttt ee ccoonntteexxtt ffooffff rr oouurr
eexxiisstteennccee aanndd oouurr ppllaaccee iinn wwhhaattaaaa iiss nnooww
aa ssuupprreemmeellyy mmeecchhaanniisseedd wwoorrlldd..””

OOddeellll’’ss 22001199 bbooookkHHooHHHH wwTTooTTTT DDoo NNooNNNN tthhiinnggnn ::
RReessee iissiiii ttiinnggnn tthhee AAtttteennttiioonn EEccoonnoommyymm ,,yyyy bbeeccaammee
aa ssuurrpprriissee bbeessttsseelllleerr,,rrrr aanndd hheerr nneeww bbooookk
SSaaSSSS vviivvvv nnggnn TTiiTTTT mmee bbuuiillddss oonn mmaannyy ooff tthhtttt oossee
ccoonncceerrnnss aabbaa oouutt tthhtttt ee ffrrffff aannttiicc ddeemmaannddss
ooff mmooddeerrnn lliiffeeffff ..

iinn TThhee KKiinnggddoomm ooffoo HHaappppiinneessss ((22001177))..
WWooWWWW nnddeerr BBooyyoo aacckknnoowwlleeddggeess aa ddeebbtt ttoo
bbootthh ttiittlleess,, aanndd HHssiieehh’’ss oowwnn mmuucchh--
hhyyppeeddDDeelliivveevvvv rriinnggHHaaHHHH ppppiinneessssss ((22001100))..

EEvveenn aass tthhee wwoorrlldd wwaass rreeaaddiinngg ggllooww--
iinngg aaccccoouunnttss ooff tthhee rreevvoolluuttiioonn iinn wwoorrkk--
ppllaaccee jjooyy aatt ZZaappppooss ((wwhheerree HHssiieehh
eemmppllooyyeedd ““ffuuffff nnggiinneeeerrss”” ttoo ccrreeaattaaaa ee eevveennttss
ffooffff rr ssttaaffffffff )),, tthhee mmeennttaall hheeaalltthh ooff iittss aarrcchhii--
tteecctt wwaass ddeecclliinniinngg.. FFrriieennddss aanndd ffaaffff mmiillyy
wweerree uunnaabbllee ttoo wweeaann HHssiieehh ffrroomm hhiiss
ddeeppeennddeennccee oonn aallccoohhooll,, nnoottaabbllyy sshhoottss

ooff tthhee ccaauussttiicc IIttaalliiaann ddiiggii eessttiivvoovvvv FFeerrnneett--
BBrraannccaa,, aass wweellll aass kkeettaammiinnee aanndd,, llaatteerr,,rrrr
nniittrroouuss ooxxiiddee.. CCoommppoouunnddiinngg tthhee ddaann--
ggeerr,,rrrr HHssiieehh llaabbaa oouurreedd uunnddeerr tthhee ddeelluussiioonn
tthhaatt hhee wwaass ppaarrtt ooff tthhee ““11 ppeerr cceenntt ooff
ppeeooppllee tthhaattaaaa ccaann uussee tthheessee ssuubbssttaanncceess””..

EEvveenn ssoommee ooff tthhee nnoonn--cchheemmiiccaallllyy
iinndduucceedd hhiigghhsswweerree iilllluussoorryyrrrr ..yyyy TThheessuucccceessss
ooff DDeelliivveerriinngg HHaaHHHH ppppiinneessss wwaass nnoott aallll iitt
sseeeemmeedd.. AA mmaanniicc pprroommoottiioonnaall ttoouurr
aarroouunndd tthhee UUSS eevveennttuuaallllyy ddrroovvee ssoommee ooff
HHssiieehh’’ss ssttaaffffffff ttootthhtttt eebbrriinnkkooffbbuurrnnoouutt,, aanndd
AAuu--YYeeYYYY uunngg aanndd JJeeaannss wwrriittee tthhaatt HHssiieehh
uusseedd aa ccoommppaannyy tthhaattaaaa hheellppss aauutthhoorrss rriissee
ttootthhtttt eettooppooff tthhtttt eebbeessttsseelllleerr lliissttss..

InIn thethe  harhard-td-too-r-readead  finfinalal chachaptepters rs ofof
WWooWWWW nnddeerr BBooyyoo ,,yyyy HHssiieehh aanndd aa sseellff--ffff iinntteerreesstteedd
eennttoouurraaggaa ee hhoollee uupp dduurriinngg tthhee ppaannddeemmiicc
aattaaaa aa sspprraawwaaaa lliinngg rraanncchh iinn PPaarrkk CCiittyytttt ,,yyyy UUttaahh..
GGrreeeeddyy ssuupppplliiccaannttss llaattcchh oonn ttoo hhiiss wwiilldd
pprroommiisseess ttoo ffuuffff nndd eevveerr mmoorree oouuttllaannddiisshh
ppllaannss,, wwhhiillee tthhee eennttrreepprreenneeuurr’’ss ggrriipp oonn
rreeaalliittyytttt iiss lloooosseenniinngg uunnddeerr tthhee iinnffllffff uueennccee
ooff aann aaddddiiccttiioonn ttoo nniittrroouuss ooxxiiddee.. ““HHiiss
rroooomm llooookkeedd lliikkee aa hhoommeelleessss sshheelltteerr,,rrrr””
HHssiieehh’’ss bbrrootthheerr ssaaiidd llaattaaaa eerr iinn aa ccoouurrttrrrr ddeepp--
oossiittiioonn.. ““TThheerree wwaass ffaaeecceess oonn tthhee
ggrroouunndd.. PPllaannttss iinn hhiiss ttooiilleettss .. .. .. RRootttttttt eenn
ffooffff oodd uunnddeerr tthhee bbeedd.. RRootttttttt eenn ffooffff oodd oonn tthhee
wwaallaa llss . . . . . . i ittwwaassddiissgguussttiinngg..””

HHssiieehh hhaadd wwhhaattaaaa iitt ttaakkeess ttoo ssuucccceeeedd aass
aann eennttrreepprreenneeuurr..rrrr HHee wwaass aa pprreeccoocciioouussllyy
bbrriilllliiaanntt ssttuuddeenntt.. HHee wwaass aabbaa llee ttoo iinnssppiirree
ffrrffff iieennddss,, ccoolllleeaaggaa uueses aanndd rreellaattiivvee ssttrraann--
ggeerrss ssiimmppllyy bbyy aasskkiinngg tthheemm,, ““IIff yoyouu
ccoouulldd ddoo aannyytthhiinngg iinn tthhee wwoorrlldd,, wwhhaatt
wwoouulldd yyoouu ddoo??”” HHee wwaass nnoott aaffrraaiidd ttoo
eexpxperierimenment t witwithh manmanageagemenment t metmethh--
ooddss,, ffrrffff oomm ffllffff aattaaaa hhiieerraarrcchhyy —— uussiinngg tthhtttt ee ccoonn--
ttrroovveerrssiiaall mmeetthhoodd kknnoowwnn aass HHoollaaccrraaccyy
—— ttoo tthhee bbeenneeffiiffff ttss ooff ““ffllffff ooww””,, aa ffooffff ccuusseedd
ssttaattaaaa eeooffccoonncceennttrraattaaaa iioonn..

OOnnccee hhee ssppiirraallaaaa lleedd oouutt ooff ccoonnttrrooll,,HHssiieehh
ppuusshheedd tthheessee iiddeeaass ttoo ddaannggeerroouuss
eexxttrreemmeess.. HHee uusseedd hhiiss ffooffff rrttuunnee ttoo bbrriibbee
ppeeooppllee ttoo ppuurrssuuee hhiiss pprorojjoo eeccttss aanndd ttoo
eexxcclluuddee tthhoossee wwhhoo ssaawwaaaa ddaannggeerr aahheeaadd..
WWooWWWW nnddeedddd rrBBooyyoo mmaakkaaaa eekkkk ssaassttrroonnggnn ccaasseetthhtttt aattaaaa dduurr--
iinngg ZZaappppooss’’ss uuppsswwiinngg,, ssuucchh ppeerriillss wweerree
mmiittiiggaattaaaa eedd bbyy tthhee iinnppuutt ooff ttwwtttt oo cclloossee ccooll--
lleeaaggaa uueess aanndd ffrrffff iieennddss,, wwhhoo hhaadd ffooffff rrmmeedd aa
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ssoolliiddmmaannaaggaa eemmeenntt““ttrriiffeeffff ccttaa””aaaa wwiitthhtttt HHssiieehh,,
““kkeeeeppiinngg TToonnyy’’ss cchhaaooss uunnddeerr ccoonnttrrooll””..
BByy22001144,,bbootthhtttt hhaaddlleeffttffff tthhtttt eeccoommppaannyy..yyyy

HHssiieehh oonnccee ddrreeaammtt tthhaatt AAmmaazzoonn
wwoouulldd ffaaffff llll uunnddeerr tthhee hhaappppiinneessss ssppeellll hhee
hhaadd ccaasstt aattaaaa ZZaappppooss..WWooWWWW nnddeerrBBooyyoo sskkiimmppss aa
lliittttllee oonn tthhaatt bbuussiinneessss rreellaattiioonnsshhiipp..

WWhhaatt iiss cclleeaarr,, tthhoouugghh,, iiss tthhaatt ssiinnccee
HHssiieehh’’ss ddeeaatthh,, tthhiiss mmaaggiicc sseeeemmss eevveenn
lleessss lliikkeellyy ttoo hhaappppeenn.. AAmmaazzoonn hhaass
ssttaarrtteedd ttaakkiinngg cclloosseerr ccoonnttrrooll ooff ZZaappppooss,,
ccuuttttiinngg jjoobbss.. AAmmoonngg tthhoossee ttoo ddeeppaarrtt,,
aaccccoorrddiinngg ttoo aa WWaallll SSttrreeeett JJoouurrnnaall
rreeppoorrttrrrr ,,wwaassZZaappppooss’’ssoorriiggiinnaallaaaa ffuuffff nnggiinneeeerr..rrrr

Even some of the 
non-chemically induced 
highs were illusory . . . the 
success wasn’t all it seemed

““II ddoouubbtt bbuurrnnoouutt hhaass eevveerr bbeeeenn
ssoolleellyy aabbaa oouutt nnoott hhaavvaaaa iinngg eennoouugghh hhoouurrss
iinn tthhtttt ee ddaayyaaaa ,,”” OOddeellll wwrriitteess.. ““WWhhaattaaaa ffiiffff rrsstt
aappppeeaarrss ttoo bbee aa wwiisshh ffooffff rr mmoorree ttiimmee mmaayyaaaa
ttuurrnn oouutt ttoo bbee jjuusstt oonnee ppaarrttrrrr ooff aa ssiimmppllee,,
yyeett vvaasstt,, ddeessiirree ffooffff rr aauuttoonnoommyy,,yyyy mmeeaanniinngg
aanndd ppuurrppoossee..”” AAss sshhee eexxpplloorreess tthhtttt ee
hhiissttoorryyrrrr ooff ccaappiittaallaaaa iissmm aanndd llaabbaa oouurr,,rrrr tthhtttt ee
pphhrraassee ““ttiimmee iiss mmoonneeyy”” ttaakkaaaa eekkkk ss oonn aa ffaaffff rr
ggrriimmmmeerr mmeeaanniinngg;; tthhtttt ee hhiissttoorryyrrrr ooff
sseelllliinngg ttiimmee iiss,, sshhee wwrriitteess,, ““ssppeecciiffiiffff cc aanndd
vviioolleenntt”” —— tthhtttt ee ffiiffff rrsstt ttiimmee sshheeeettss ((aass wwee
wwoouulldd nnooww ccaallaaaa ll tthhtttt eemm)) ttrraacckkiinngg llaabbaa oouurr
wweerree uusseedd oonn ppllaannttaattaaaa iioonnss..

IInn hheerr wwoorrkksshhoopp,, RReebbeeccccaa aanndd
hheerr hhuussbbaanndd CCrraaiigg SSttrruutthhtttt eerrss ((hhiiss
iilllluussttrraattaaaa iioonnss aarree ppaarrttrrrr ooff tthhtttt ee mmaarrvvrrrr eelllloouuss
aappppeeaallaaaa ooffHHaaHHHH nnddssdddd ooffoo TTiiTTTT mmee)) wwoorrkk tthhtttt rroouugghh
tthhtttt ee ddaayyaaaa oonn ttiinnyy mmeecchhaanniiccaallaaaa ppaarrttrrrr ss;; ““aa
wwaattaaaa cchhmmaakkaaaa eekkkk rr’’ss wwoorrlldd iiss ooffttffff eenn nnoott mmuucchh
bbiiggggeerr tthhtttt aann aa tthhtttt uummbbnnaaiill”” bbuutt iitt iiss ““aallaaaa ll--
ccoonnssuummiinngg””.. IIff oorrrreerriieess —— tthhtttt oossee
ggoorrggrr eeoouuss cclloocckkwwkkkk oorrkk mmooddeellss ooff tthhtttt ee ssoollaarr
ssyysstteemm tthhtt aattaaaa bbeeccaammee ppooppuullaarr iinn tthhtttt ee 1188tthhtttt
cceennttuurryyrrrr —— aarree ““oouurr vveerryyrrrr hhuummaann wwaayyaaaa ooff
ccoonnttaaiinniinngg tthhtttt ee uunniivveerrssee””,, wwrriissttwwtttt aattaaaa cchheess,,
wwhhiicchh wweerree ddeevveellooppeedd iinn tthhtttt ee eeaarrllyy 1199tthhtttt
cceennttuurryyrrrr ,,yyyy aallaa ssoo mmaarrkk aa ttuurrnniinngg ppooiinntt ffooffff rr
hhuummaanniittyytttt ,,yyyy sshhee wwrriitteess.. ““BByy ccaappttuurriinngg
ccoossmmiicc eevveennttss iinn aa ddeevviiccee tthhtt aattaaaa wwee ccaann
ppuutt oonn oouurr wwrriisstt oorr hhoolldd iinn oouurr hhaanndd,,
wwee aarree rreeaassssuurriinngg oouurrsseellvveess —— ppeerrhhaappss
mmiissgguuiiddeeddllyy —— tthhtttt aattaaaa wwee ccaann ccoonnttrrooll tthhtttt ee
uunnccoonnttrroollllaabbaa llee..””

TThhee ggrreeaattaaaa hhiissttoorriieess ooff ttiimmee,, ssuucchh aass
SStteepphheenn HHaawwaaaa kkiinngg’’ss 11998888 bbooookkAABBrriieeffee
HHiiHHHH ssiiii ttoorryyrr ooffoo TTiiTTTT mmee aanndd tthhtttt ee IIttaallaaaa iiaann pphhyyssiicciisstt
CCaarrlloo RRoovveellllii’’ss 22001177 TThhTTTT ee OOrrddrrrr eerr ooffoo TTiiTTTT mmee
ooffffffff eeffff rr ddaazzzzlliinngg,, ccoossmmiicc ppeerrssppeeccttiivveess..
BBuutt bbootthhtttt OOddeellll aanndd SSttrruutthhtt eerrss ppoossee aa
ssttrriikkiinngg sseett ooff qquueessttiioonnss aabbaa oouutt hhooww
hhuummaannss ttooddaayyaaaa eexxppeerriieennccee ttiimmee,, aanndd
wwhheetthhtttt eerr tthhtttt aattaaaa rreellaattaaaa iioonnsshhiipp ccoouulldd —— aanndd
sshhoouulldd —— cchhaannggee..

IIff OOddeellll ppooiinnttss ttoo tthhtttt ee ppaannddeemmiicc aass
aa ttuutttt rrnniinngg ppooiinntt,, aa mmoommeenntt wwhheenn tthhtt ee
ssllooww,,wwww ffllffff uuiidd ppaauusseess ooff ppaannddeemmiicc ttiimmee
mmaaddee uuss ddoouubbtt tthhtttt ee ttyytttt rraannnnyy ooff tthhtttt ee
cclloocckk,, SSttrruutthhtttt eerrss,, ffooffff rr aallaa ll hheerr lloovvee ooff
wwaattaaaa cchheess,, rreemmiinnddss uuss tthhtttt aattaaaa ttiimmee ffooffff rr oouurr
aanncceessttoorrss ““wwaass ddiivviiddeedd nnoott bbyy aabbaa ssttrraacctt
nnuummbbeerrss,, bbuutt bbyy nnaattaaaa uurraallaaaa ‘‘eevveennttss’’,, ssuucchh
aass sseeaassoonnss aanndd tthhtttt eeiirr rreellaattaaaa eedd wweeaattaaaa hhtttt eerr
ccoonnddiittiioonnss..””

IItt iiss nnoo ccooiinncciiddeennccee tthhtttt aattaaaa tthhtttt eessee bbooookkss,,
wwhhiicchh iinnvvnnnn iittee uuss ttoo aaddmmiirree tthhtttt ee cceennttuurriieess
ooff sskkiillll tthhtttt aattaaaa hhaavvaaaa ee ggoonnee iinnttoo ttiimmeekkeekkkk eeppiinngg
ddeevviicceess,, aanndd aallaaaa ssoo ttoo ffrrffff eeee oouurrsseellvveess ooff
cclloocckkwwkkkk aattaaaa cchhiinngg,, aarree wwrriitttttttt eenn bbyy aann aarrttrrrr iisstt
aanndd aa wwaattaaaa cchhmmaakkaaaa eekkkk rr —— ttwwtttt oo pprrooffeeffff ssssiioonnss
tthhtttt aattaaaa eennccoouurraaggaa ee pprraaccttiittiioonneerrss ttoo
ccoonncceennttrraattaaaa ee ffuuffff llllyy oonn tthhtttt ee pprreesseenntt
mmoommeenntt.. SSttrruutthhtttt eerrss aanndd OOddeellll hhaavvaaaa ee,,
tthhtttt rroouugghh tthhtttt eeiirr bbooookkss,, rreessttoorreedd mmyy
cchhiillddhhoooodd sseennssee tthhtt aattaaaa ttiimmee iiss aammppllee,,
tthhtttt aattaaaa tthhtttt ee cceennttuurriieess ssttrreettcchhiinngg bbeeyyoonndd
oouurr lliiffeeffff ttiimmeess aarree rreeaassssuurriinnggllyy vvaasstt..

For our ancestors, time was 
‘divided not by abstract 
numbers, but by natural 
events such as the seasons’
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tthhaatt sshhee iiss aa ddooccttoorr,,rrrr wwhhiillee aatt hhoommee ““hhee
rraarreellyy eenntteerreedd tthhee kkiittcchheenn aanndd wwhheenn hhee
ddiidd iitt wwaass oonnllyy ttoo aasskk hheerr ttoo bbrriinngg hhiimm aa
ddrriinnkk””.. TThheessee pprreecciissee mmoommeennttss ooff hhiiss--
ttoorriicc,, uunniivveerrssaall cchhaauuvviinniissmm aappppllyy aann
eennjjnn ooyyaabbaa llee ssaallttiinneessss ttoo tthhee nnaarrrraattaaaa iivvee,, tthhee
ppeerrssiisstteenntt iinnssuulltt ooff mmaallee ddoommeessttiicc iinnddiiff--ffff
ffeeffff rreennccee,, ssuucchh aass aa sscceennee bbaacckk aattaaaa tthhtttt ee ffaaffff rrmm
wwhheenn MMaatthhiillddee,, hhaavvaaaa iinngg ccooookkeedd aa mmeeaall
ffoorr hheerr ssoonn aanndd hhuussbbaanndd,, wwoouulldd lliikkee
tthheemm ttoo jjuusstt ggeett oonn aanndd eeaatt iitt iinnsstteeaadd ooff
bbeeiinngg aannnnooyyeedd wwiitthh oonnee aannootthheerr aanndd,, iinn
SSeelliimm’’ss ccaassee,, ssttoorrmmiinngg ooffffffff ,,ff lleeaavvaaaa iinngg tthhee
ffooffff oodduunnttoouucchheedd..

OOnnee ooff tthhee bbeesstt tthhiinnggss aabbaa oouuttWWaaWWWW ttcchhUUssUUUU
DDaannccee,,ee tthhtttt oouugghh,, iiss iittss sseetttttttt iinngg,, tthhtttt ee ppaassttoorraall
aanndd tthhee mmeettrrooppoolliittaann,, tthhee eenntthhrraalllliinngg
ppaassssaaggeess ooff lluusshh ddeessccrriippttiioonn,, ooff ttrreeeess
andand  vvegeegetattationion, , ““aa forforeest st ofof tamtamariarisksk,,
eeuuccaallyyppttuuss aanndd tthhuujjaa””,, aa cciittyy tthhaatt
““ttwwtttt iittcchheded aanndd qquuiivveerreded,, ccrreeeeppiinngg ffooffff rr--
wwaarrdd””.. SSlliimmaannii’’ss wwrriittiinngg iiss bebeaauuttiiffuuffff llllyy
aattaaaa mmoosspphheerriicc aanndd hhaass aa ppaannoorraammiicc,, ccllaass--
ssiicc qquuaalliittyytttt ,,yyyy eexxcceelllleennttllyy ttrraannssllaatteedd hheerree
bbyy SSaamm TTaayyaaaa lloorr.. WWeeWWWW aarree ttaakkeenn aalloonngg tthhee
ccooaassttlltttt iinnee ooff tthhtttt ee ppoorrttrrrr ttoowwnn ooff CCaassaabbaa llaannccaa,,
tthhee bbeeaacchheess ooff RRaabbaatt aanndd tthhee lliivveellyy
ssoocciiaall cciirrcclleess iinn bbeettwwtttt eeeenn.. TThheerree iiss aa ppaall--
ppaabbllee lloovvee ooff llaanndd aanndd ppeeooppllee,, aanndd aa
pprriiddee tthhaatt ccaann bbee ffeelltt tthhrroouugghh tthhee
aauutthhoorr’’ss ttoonnee aanndd vviivviidd,, ccoolloouurrffuull

bbrruusshhssttrrookkeess.. IItt iiss bbootthh ccoonnvviinncciinngg aanndd
eennvvnnnn eellooppiinngg..

TThhee 11996600ss iiss aann eerraa eevveerr ccoommppeelllliinngg
ttoo nnoovveelliissttss,, wwiitthh iittss sseexxuuaall ffrrffff eeeeddoommss
aanndd rreevvoolluuttiioonnss aanndd sseeaarrcchhiinnggss,, aanndd
tthhiiss iiss aa bbooookk ccoonnssppiiccuuoouussllyy rreelliisshhiinngg
tthhee vviibbrraannccyy ooff iittss ppeerriioodd.. WWaaWWWW yywwaarrdd
SSeelliimm ssttuummbblleess iinnttoo tthhee ddrruugg--ffuuffff eelllleedd
bbeeaacchh ssiitteess ooff ffrereffff ee lloveove,, ggeettttiinngg hhiigghh
wwiitthh tthhee hhiippppiieess aanndd lloossiinngg hhiimmsseellff iinn
tthhtttt eessmmookkeekkkk ..

TThhee eexxppaannssiivveenneessss aanndd aammbbiittiioonn ooff
SSlliimmaannii’’ss pprroojjoo eecctt iiss aatt tthhee hheeaarrtt ooff iittss
ssuubbssttaannccee,, iittss rriicchhnneessss —— yeyett bbyy tthhee
ssaammee ttookkeenn,, iinn kkeeeeppiinngg wwiitthh iittss vvaappoorr--
oouuss qquuaalliittyytttt ,,yyyy tthheerree iiss aallssoo aann eelleemmeenntt ooff
ddeettaacchhmmeenntt.. TThhoouugghh ffuullll ooff cclleeaarr
iimmpprreessssiioonnss ooff lliiffeeffff ,, eevveerryyrrrr ttyyyy hhiinngg iiss hheelldd aattaaaa
aa ddiissttaannccee bbyy ssccooppee aanndd sspprraawwaaaa ll;; tthhee lliivveess
aarree wwaattcchheedd aanndd ttoolldd ffrroomm wwiitthhoouutt,,
rraattaaaa hhtttt eerr tthhaann ffeeffff lltt ffrrffff oomm wwiitthhiinn.. TThhee nnoottiioonn
eemmeerrggrr eess tthhaattaaaa SSlliimmaannii’’ss ssttoorryytteelllliinngg hhaass
nnoott qquuiittee bbeeeenn aabbllee ttoo lloossee iittsseellff iinn tthhee
ccoouunnttrryy ooff iittss mmaakkiinngg,, tthhee wwaayyaaaa iitt wwaannttss
tthhee rreeaaddeerr ttoo —— tthhaattaaaa iitt iiss ppeerrhhaappss aa lliitttttttt llee
ttoooo aattaaaa tttttt aacchheedd ttoo iittss rreesseeaarrcchh.. HHaavvaaaa iinngg ssaaiidd
tthhiiss,, ddiissttaanntt oorr nnoott,, tthheerree iiss mmoorree tthhaann
eennoouugghhhheerreettoohhoollddtthhtttt eeaattaaaa tttttt eennttiioonn..

DDiiaannaaEEvvaavvvv nnss iissiiii tthheeaauutthhoorrooffoo ‘‘AA‘‘ HHooHHHH uussee
ffooffff rrAAlliiccee’’ aanndd ‘‘OO‘‘ rrddrrrr iinnaarryyrr PPeePPPP ooppllee’’

Leïla Slimani’s sequel to ‘The Country of Others’ finds its ageing couple 

facing the social upheavals of Morocco in the 1960s. By Diana Evans
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I hheerr llaasstt nnoovveell,,TThhTTTT ee CCooCCCC uunnttrryyrr ooffoo OOtthh--
eerrssrrrr ,, LLeeïïllaa SSlliimmaannii ttuurrnneedd hheerr hhaanndd
ttoo hhiissttoorriiccaallaaaa ffiiffff ccttiioonnwwiitthhtttt aasspprraawwaaaa lliinngg
ssttoorryy ooff aa FFrreenncchh CCaatthhoolliicc wwoommaann
aanndd aa MMoorrooccccaann MMuusslliimm ssoollddiieerr

wwhhoo ffiiffff nndd eeaacchh ootthheerr dduurriinngg tthhee sseeccoonndd
wwoorrlldd wwaarr.. TThhee nneexxtt iinnssttaallmmeenntt iinn tthhiiss
ppllaannnneedd ttrriillooggyygggg tthhaattaaaa ddrraawwaaaa ss oonn hheerr FFrraann--
ccoo--MMoorrooccccaann aanncceessttrryyrr ,,yyyy WWaaWWWW ttcchh UUssUUUU DDaannccee,,ee
iiss sseett iinn tthhtt ee 11996600ss aanndd sseeeess MMaattaaaa hhtttt iillddee BBeell--
hhaajjaaaa aanndd hheerr hhuussbbaanndd AAmmiinnee ssttiillll lliivviinngg
oonn hhiiss iinnhheerriitteedd MMeekknneess ffaarrmm.. NNooww
mmiiddddllee--aaggeedd aanndd ffrroossttyy wwiitthh oonnee
aannootthheerr,,rr tthheeyy aarree aarrgguuiinngg aabboouutt aann
iimmppeennddiinnggsswwiimmmmiinnggppooooll..

MMaattaaaa iillddee hhaass pprreevvaaiilleedd aanndd tthhee ppooooll iiss
ggooiinngg aahheeaadd.. WWhhyy sshhoouullddnn’’tt tthheeyy,,yyyy aaffttffff eerr
yyeeaarrss lloosstt ttoo tthhtttt ee rraavvaaaa aaggaa eess ooff wwaarr aanndd llaabbaa oo--
rriioouuss ffaarrmm wwoorrkk,, eennjjnn ooyy tthhee lluuxxuurriieess
mmaaddee ppoossssiibbllee bbyy tthheeiirr —— oorr,,rrrr mmoorree ssppee--
cciiffiiccaallllyy,,yyyy hheerr —— ssaaccrriiffiicceess?? BBoorrnn iinn
AAllssaaccee,, sshhee lleeffttffff hhoommee aanndd ccoouunnttrryyrrrr ttoo lliivvee
wwiitthh hheerr hhuussbbaanndd iinn MMoorrooccccoo aanndd hhaass
bbeeccoommee ddiissggrruunnttlleedd bbyy iittss uunnffooffff rreesseeeenn
rreeaalliittiieess,, eessppeecciiaallllyy aass tthhee hhuussbbaanndd
hhiimmsseellff,,ffff hhiiss hhaannddssoommeenneessss iinntteennssiiffyyffff iinngg
wwiitthh aaggee,, hhaass pprroovveedd wwaannttiinngg iinn hhiiss
ffaaffff iitthhffuuffff llnneessss.. PPeerrhhaappss iitt iiss gguuiilltt tthhaattaaaa hhaass
mmaaddee hhiimm ggivivee iinn ttoo tthhee ppooooll,, ddeessppiittee
hhiiss ddiissttaassttee ffooffff rr iittss sshhooww ooff ddeeccaaddeennccee
aannddiinnddeecceennccyy..yyyy

TThheenn tthheerree aarree tthheeiirr cchhiillddrreenn,, wwhhoossee

lliivveess ppllaayyaaaa oouutt iinn tthhee ccoommpplleexx ssoocciiaall aanndd
ppoolliittiiccaall ffaaffff bbrriicc ooff ppoosstt--iinnddeeppeennddeennccee
MMoorrooccccoo,, wwhheerree ccoolloonniiaall aattaaaa tttttt iittuuddeess hhaavvaaaa ee
sseeeeppeedd iinnssiiddiioouussllyy iinnttoo pprriivviilleeggeedd ppaarrttss
ooff tthhee nnaattaaaa iioonnaall ccoonnsscciioouussnneessss.. AAïïAA cchhaa iiss aa
nneewwllyy qquuaalliiffiieedd ddooccttoorr wwhhoo rreettuurrnnss
ffrrffff oomm SSttrraassbboouurrggrr wwiitthh aa ddeeggrreeee aanndd ffiiffff rrsstt--
hhaannddeexxppeerriieenncceeooffmmiiccrrooaaggggaa rreessssiioonnss,,aass
wweellll aass sskkiimmppyy,,yyyy wweesstteerrnn aaffffffff eeffff ccttaattiioonnss ooff
aattttiirree tthhaatt ddaarrkkeenn hheerr ffaaffff tthheerr’’ss mmoooodd..
HHeerr bbrrootthheerr,,rrrr SSeelliimm,, iiss aa ffaaffff rr ggrreeaattaaaa eerr ddaarrkk--
neness ss to to hishis  parparententss, , wiwith th hishis  ppoooor r pper-er-
ffooffff rrmmaannccee a att s stt cchhooooll aanndd a appppaarreenntt l ltt aazzii--
nneessss.. AAnndd tthheenn tthheerere iiss tthhee aauunntt,, tthhee
ttrraaggiicc yyeett bbeeaauuttiiffuull,, ““ffeevveerriisshh,,
mmiissttyy””--eeyyeedd SSeellmmaa,, wwhhoo ffoorrmmss aann
uunnsseeeemmllyy aattaaaa tttttt aacchhmmeenntt ttoo hheerr nneepphheeww ——
ttooggeetthheerr tthheeyy ccoommee ttoo bbeelliieevvee tthheeiirr
rroommaannttiicc ssuuiittaabbaa iilliittyytttt ,,yyyy ddeessppiittee iittss iinncceessttuu--
oouussnneessss,, iiss oorrddaaiinneedd iinn tthhee ssiimmiillaarriittyytttt ooff
tthhtttt eeiirrnnaammeess..

IItt iiss tthhee ccllaauussttrroopphhoobbiiaa aanndd rreessttrriicc--
ttiioonn ooff tthhee ffaaffff mmiillyy ssttrruuccttuurree tthhaatt SSlliimm--
aannii’’ss nnaarrrraattaaaa iivvee ddiisssseeccttss wwiitthh eexxppeerrtt pprree--
cciissiioonn aanndd ppeerrcceeppttiivveenneessss,, tthhee cchhaarraacc--
tteerrss’’ ttrraajjaa eeccttoorriieess iinn tthhee oouutteerr wwoorrlldd
llaarrggrr eellyy ddeeffiiffff nneedd bbyy tthhtttt eeiirr ppoossiittiioonnss wwiitthhtttt iinn
tthhee ffooffff lldd,, aanndd vviiccee vveerrssaa.. SShhee iiss ppaarrttiiccuu--
llaarrllyy ggoooodd aattaaaa cchhaarrttrrrr iinngg tthhtttt ee eexxppeerriieenncceess ooff
wwoommeenn iinn aa wwaayyaaaa tthhaatt iiss bbootthh eexxppaannssiivvee
aanndd iinnttiimmaattee,, aanndd mmaakkeess ppiieerrcciinngg,,
cleclevver er conconnenecctitionsons  bbetwetweeen en lanlandd andand
sseellff.. ““WWooWWWW mmeenn,, tthhoouugghhtt SSeellmmaa,, aarree lliikkee
tthhoossee ccoouunnttrriieess ddeevvaassttaatteedd bbyy ffooffff rreeiiggnn
aarrmmiieess,, tthhee eeaarrtthh ssccoorrcchheedd,, tthhee iinnhhaabbaa iitt--
aannttss ffooffff rrcceedd ttoo ffooffff rrggrr eett tthhtttt eeiirr oowwnn llaanngguuaaggaa ee,,
tthhtttt eeiirroowwnnggooddss..””

WWhhiillee tthhee ppaattaaaa rriiaarrcchhyy ccaassttss aann aauusstteerree
sshhaaddooww oovveerr tthhee lliivveess ooff tthhee wwoommeenn iinn
tthhee nnoovveell,, iitt iiss aallssoo rreennddeerreedd wwiitthh aann eellee--
mmeenntt ooff ffaaffff iinntt,, rriiddiiccuulliinngg hhuummoouurr..rrrr TThheerree
iiss AAïïcchhaa’’aaaass hhuussbbaanndd,, ffooffff rr eexxaammppllee,, wwhhoo iiss
eemmbbaarrrraasssseedd bbyy hhiiss wwiiffeeffff ’’ss ggyygggg nnaaeeccoollooggii--
ccaall ssppeecciiaalliissmm aanndd wwaannttss hheerr ttoo kkeeeepp iitt
ffrrffff oomm ppeeooppllee aattaaaa ppaarrttrrrr iieess,, tteelllliinngg tthhtttt eemm oonnllyy
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wwoommaanniissiinngg ffooffff rrmmeerr pprriimmee mmiinniisstteerr ssttiillll
bbeelloovveedd ooff TToorryyrrrr ppaarrttyytttt mmeemmbbeerrss ((JJoohhnn--
ssoonn)),, aanndd vvaarriioouuss ootthheerr ppaarraalllleellss —— tthhee
mmaanniippuullaattaaaa iivvee wwiiffeeffff ,, tthhtttt ee bbuullllyyiinngg jjoouurrnnaall--
iisstt,, tthhee sseexx--oobbsseesssseedd ccaabbaa iinneett mmiinniisstteerr ——
tthhaatt tthhee FFiinnaanncciiaall TTiimmeess’’ lliibbeell llaawwaaaa yyeerrss
wwoouullddpprreeffeeffff rr IIddiiddnn’’ttddeettaaiill..

TThhee bbooookk iiss pprreeddiiccttaabbaa llee iinn iittss sseerrvviinngg
ooff ssccaannddaall.. YYooYYYY uu eennccoouunntteerr sseexx oonn ppaaggaa eess
44,, 3377,,7777 6699 . . . . . . a allaaaa tthhtttt oouugghhyyoouuhhaavvaaaa ee ttooppuuttuupp
wwiitthh ddiiaalloogguuee lliikkee:: ““LLooookk,, II’’mm pprreettttyy
sshhoorrtt oonn ttiimmee ssoo yyoouu ccaann jjuusstt sshhoovvee iitt iinn
ddrryyrrrr iiffyyoouuwwaanntt..””

TThhee nnaarrrraattaaaa iivvee cceennttrreess oonn tthhrreeee yyoouunngg
uunniivveerrssiittyytttt ffrrffff iieennddss ttrryyiinngg ttoo mmaakkee tthheeiirr
wwaayyaaaa iinn ppaarrlliiaammeenntt:: ppoolliittiiccaall aaddvviisseerr EEvvaa
((tthhee cclloosseesstt ttoo WWaaWWWW ttssoonn hheerrsseellff)),, uunniinn--
ttiimmiiddaattaaaa eedd jjoouurrnnaalliisstt JJeessss,, aanndd llooccaall ccaamm--
ppaaiiggnneerr ttuurrnneedd MMPP’’ss aassssiissttaanntt BBoobbbbyy..yyyy
EEaacchh iinn hheerr oowwnn wwaayy lleeaarrnnss aabboouutt tthhee
iinneevviittaabbaa iilliittyytttt ooffppoolliittiiccaallaaaa bbeettrraayyaaaa aallaaaa aannddtthhtttt ee
nneeeeddttooggeettyyoouurrrreettaallaaaa iiaattaaaa iioonniinneeaarrllyy..yyyy

TThhee vviissiioonn ooff WWesesWWWW ttmmiinnsstteerr iiss mmoossttllyy
CCuummmmiinnggss--eessqquuee:: CCoonnsseerrvvaattiivvee MMPPss
aarree vveennaall,, eeggoottiissttiiccaall aanndd oobblliivviioouuss ttoo
wwhhaattaaaa rreeaallllyy mmaattaaaa tttttt eerrss ttoo tthhee ppuubblliicc,, iiee tthhee
NNHHSS.. TThheeyy ddrreeaamm ooff mmaakkiinngg tthhee
wweeaatthheerr bbuutt aarree ccoonnttiinnuuaallllyy bblloowwnn
aarroouunndd ssttoorrmmyy tteeaaccuuppss.. TToo uunnddeerrlliinnee
tthhee ssmmaallllnneessss ooff SSWW11,, WWaaWWWW ttssoonn bbeeggiinnss
eeaacchh cchhaapptteerr wwiitthh aa rereffeererennccee ttoo tthhee

wwiiddeerr wwoorrlldd:: ““UUKK uunneemmppllooyymmeenntt hhiittss
66%%//NNoorrttrrrr hhtttt KKoorreeaa llaauunncchheess tteessttmmiissssiilleess””..
WWhhWWWW iippii ss jjooiinnss tthhee aaggaa eelleessss ggeennrree ooff bbooookkss

aabbaa oouutt tthhtttt ee ddaarrkk hheeaarrttrrrr ooff ppoolliittiiccss,, rreecceennttlltttt yy
iinncclluuddiinngg SSaarraahh VVaaVVVV uugghhaann’’ssAAnnaattoommyymm ooffoo aaffff
SScancandaldal.. NNo o pubpublislisherher  hashas  gongonee banbank-k-
rruupptt uunnddeerreessttiimmaattiinngg rreeaaddeerrss’’ rreessppeecctt
ffooffff rr ppoolliittiicciiaannss.. TThhee mmaaiinn pprroobblleemm wwiitthh
WWhhWWWW iippii ss iiss iittss llaacckk ooff gguuiillee.. TThheerree aarree mmoorree
LLiibbeerraall DDeemmooccrraattss iinn ppaarrlliiaammeenntt tthhaann
aarrttffuuffff ll sseenntteenncceess iinn tthhiiss bbooookk.. BBeeiinngg iinn
hheerr eeaarrllyy tthhiirrttiieess,, WWaaWWWW ttssoonn sshhoouulldd hhaavvaaaa ee
bbeeeenn wweellllppllaacceedd ttooccaappttuurree aanneewwggeenneerr--
aattiioonn’’ss eexxppeerriieennccee ooff ppoolliittiiccss.. BBuutt EEvvaa,,
JJeessss aanndd BBoobbbbyy ddoo nnoott ssppeeaakk lliikkee GGeenn ZZ;;
tthheeyy ssppeeaakk lliikkee ppaarrooddiieess ooff JJiillllyy CCooooppeerr
cchhaarraacctteerrss,, wwiitthhoouutt tthhee lliitteerraarryy nnooddss..
RRiisshhii SSuunnaakk,, wwhhoo aappppaarreennttllyy lliissttss
CCooooppeerr’’ss RRiiddeerrssrrrr aammoonngg hhiiss ffaavvaaaa oouurriittee
nnoovveellss,, iiss iinnffooffff rrddiissaappppooiinnttmmeenntt..

TThhee ootthheerr pprroobblleemm wwiitthhWWhhWWWW iippii ss iiss tthhaattaaaa
tthhtttt ee rraawwaaaa mmaattaaaa eerriiaall iiss ssoo mmuucchh bbeetttttttt eerr..rrrr OOnnccee
yyoouu hhaavvaaaa ee rreeaadd aabbaa oouutt tthhee rreeaall--lliiffeeffff ccaassee ooff
tthhee MMPP wwhhoo ssttaarrtteedd wwaattcchhiinngg ppoorrnn iinn
ppaarrlliiaammeenntt aaffttffff eerr sseeaarrcchhiinngg tthhee iinntteerrnneett
ffooffff rr ttrraaccttoorrss,,oorr tthhtttt eecchhiieeffwwhhiippwwhhookkeekkkk ppttaa
ppeett ttaarraannttuullaa oonn hhiiss ddeesskk iinn aa ppaatthheettiicc
aatttteemmpptt ttoo iinnttiimmiiddaattee,, tthhee bbaarr iiss qquuiittee
hhiigghh.. TTooddayay,,yyyy aass iinn tthhee mmiidd--11999900ss,, tthhee
ffaaffff ggaa --eenndd ooff CCoonnsseerrvvaattaaaa iivvee ggoovveerrnnmmeenntt iiss
ssttrraannggeerr tthhtttt aann ffiiffff ccttiioonn.. WWaaWWWW ttaaaa ssoonn’’ss rreessppoonnssee
iiss ttoo wweedd hheerr nnaarrrraattiivvee ttoooo cclloosseellyy ttoo
eveveennttss aanndd tthheenn ppuusshh aa ffeeff ww ddeettaaiillss ttoo
eexxttreremmeess.. AtAt sseeveverraall ppooiinnttss rereaaddiinngg
WWhhWWWW iippii ss,, II tthhoouugghhtt II’’dd’’ hhaavvaaaa ee mmoorree ffuuffff nn ssiimm--
ppllyyrreeaaddiinnggaanneewwssppaappeerr..rrrr

WWaaWWWW ttssoonn hhaass aa ccoonnttrraacctt ffooffff rr aa sseeccoonndd
nnoovveell,, sseett aarroouunndd aa ggeenneerraall eelleeccttiioonn.. II
wwoonnddeerr iiff iitt iissnn’’tt ttoooo llaattee ffoorr hheerr ttoo
cchhoooossee aa mmoorree ppaallaattaabbllee ooppttiioonn —— lliikkee,,
ssaayyaaaa ,,yyyy lloobbbbyyiinnggffooffff rraammiiddddlliinnggaauuttooccrraaccyy..yyyy

HHeeHHHH nnrryyrr MMaaMMMM nnccee iissiiii FFTTcchhiieeffee ffffff eeffff aattuurreerrrr sseeee wwrrwwww iitteerr
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B eeiinngg aa wwrriitteerr,, ssoommeeoonnee
((pprroobbaabbllyy aa wwrriitteerr)) oonnccee
ssaaiidd,, iiss lliikkee hhaavviinngg hhoommee--
wwoorrkk ffoorr eevveerr.. TThheerree aarree ssoo
mmaannyy aassppeeccttss ooff tthhee ccrraaffttffff ttoo

bbee lleeaarrnntt:: pplloott,, ssttoorryylliinnee,, cchhaarraacctteerriissaa--
ttiioonn,, sscceennee--sseetttttttt iinngg aanndd ddiiaalloogguuee aarree jjuusstt
tthhee ssttaarrtt.. TThhrriilllleerr aauutthhoorrss nneeeedd ttoo aadddd
eexxcciitteemmeenntt,, mmeennaaccee aanndd bebettrraayyaaaa aall.. BBuutt
aarrgguuaabbllyy tthhee mmoosstt ddiiffffffff iiffff ccuulltt iinnggrreeddiieenntt
ttoo mmaasstteerr iiss vvooiiccee..

IInn OOzzaarrkk DDooggss ((HHeeaaddlliinnee,, ££2222//SSoohhoo
CCrriimmee,, $$2277..7777 9955)),, EEllii CCrraannoorr ddeeppllooyyss hhiiss
wwiitthh ffoorrmmiiddaabbllee eeffffeecctt.. TThhee bbooookk
sswweeeeppss tthhee rreeaaddeerr iinn ffrrffff oomm tthhee ffiiffff rrsstt ppaaggaa ee,,
hhoollddiinngg tthheemm hhoossttaaggee iinn ssmmaallll--ttoowwnn
AArrkkaannssaass,, wwhheerree tthhee ““ssuunn ssaannkk bbeehhiinndd
tthhtttt eerruuiinnss iinnrriibbbboonnssooff rreedd,, lloonnggsshhaaddoowwss
rruunnnniinnggtthhtttt ee lleennggttgggg hhtttt ooff tthhtttt ee jjuunnkkyykkkk aarrdd””..TThhee
rreeeekk aanndd bbaarrkkss ooff tthhee jjuunnkkyykkkk aarrdd’’ss uunnddeerr--
ffeeffff dd ddooggss lleeaapp ffrrffff oomm tthhee ppaaggaa ee.. SSoo ddoo cchhaarr--
aacctteerrss lliikkee DDiimmee RRaayy BBeellllyy,,yyyy aa ““rroouunndd
sshhoorrtt mmaann wwiitthh aa ssccrruunncchheedd ffaaffff ccee tthhaatt
ggaatthheerreedd nneeaarr hhiiss jjoowwllss aanndd ppuucckkeerreedd
lliikkeekkkk tthhtttt eepprroottrruuddiinnggaassssooffaammoonnkkeekkkk yy””..

TThhee jjuunnkkyykkkk aarrdd’’ss oowwnneerr iiss JJeerreemmiiaahh FFiitt--
zzjjzz uurrllss.. TTooTTTT uugghh aanndd eennggaaggaa iinngg,, FFiittzzjjzz uurrllss iiss aa
ttrraauummaattaaaa iisseedd VViieettnnaamm vveetteerraann,, aa ssnniippeerr
ssttiillll hhaauunntteedd bbyy hhiiss kkiillllss,, wwiitthh eennoouugghh
wweeaappoonnss ooff hhiiss oowwnn ttoo eeqquuiipp aa ssmmaallll
mmiilliittiiaa..HHiisswwiiffeeffff iissddeeaadd,,hhiissssoonnjjaaiilleeddffooffff rr
lliiffeeffff ffooffff rr mmuurrddeerr.. FFiittzzjjzz uurrllss lliviveess ffooffff rr hhiiss
ssmmaarrtt tteeeennaaggaa ee ggrraannddddaauugghhtteerr JJooaannnnaa,,
gguuaarrddiinngg hheerr ffeeffff rroocciioouussllyy aass sshhee ttuurrnnss
iinnttooaawwoommaann..

BBuutt tthhee LLeeddffooffff rrddss —— aa nnoottoorriioouuss ffaaffff mmiillyy
ooff wwhhiittee ssuupprreemmaacciisstt ddrruugg ddeeaalleerrss —— aarree
oouutt ffooffff rr vveennggeeaannccee aanndd JJooaannnnaa ggooeess mmiissss--
iinngg aaffttffff eerr hheerr hhiigghh--sscchhooooll pprroomm nniigghhtt..
JJeerreemmiiaahh mmuusstt llooaadd uupp hhiiss aarrsseennaall aanndd
ffiinndd JJooaannnnaa.. OOzzaarrkk DDooggss iiss aa ggrriittttyy,,yyyy
aauutthheennttiicc ttrriiuummpphh,, oonnee hhoowwlliinngg ttoo bbee
ttuurrnneeddiinnttooaaffiiffff llmmoorrTTVVsseerriieess..

HHoollllyy WWaaWWWW tttt’’ss TThhee EEnndd ooff tthhee GGaammee
((RRaavvaaaa eenn,, ££1166..9999)) sseeeess iinnvveessttiiggaattaaaa iivvee jjoouurr--
nnaalliisstt CCaasseeyy BeBennedediicctt ggoo ffrrffff oomm ssaavvaaaa iinngg aa
mmaann’’ss lliiffeeffff aattaaaa RRooyyaall AAssccoott ttoo tthhee sshhaaddoowwyywwww
wwoorrlldd ooff iinntteerrnnaattiioonnaall ggaammbblliinngg,, iilllliicciitt
ddaattaa aanndd ccoommppuutteerr mmododeelllliinngg ssoo ccoomm--
pplleexx iitt mmaakkeess CChhaattGGPPTT llooookk lliikkee aa
SSiinnccllaaiirrZZXX8800..

WWaaWWWW ttaaaa tttttt pprreevviioouussllyy wwoorrkkeedd aass aann iinnvveessttii--
ggaattiivvee rreeppoorrtteerr ffoorr BBrriittiisshh nnaattiioonnaall
nneewwssppaappeerrss.. TThhee nneewwssrroooomm sscceenneess aarree
llaacceedd wwiitthh tthhee rriivvaallrryy aanndd iinnsseeccuurriittyy
tthhaatt ffuuffff eell eveveerryy aammbbiittiioouuss jjoouurrnnaalliisstt..
IInnvveessttiiggaattiivvee rreeppoorrtteerrss aallssoo hhaavvaaaa ee tthheeiirr
ttrraaddeeccrraaffttffff aannddtthhtt eessttoorryyrrrr ggiivveessaanniinnttrriigguu--
iinngg wwiinnddooww iinnttoo hhooww jjoouurrnnaalliissttss ddiigg ffooffff rr
iinnffooffff rrmmaattaaaa iioonnaannddccoouurrttrrrr tthhtttt eeiirrssoouurrcceess..

TThhee nnaarrrraattivivee ccrraacckklleess wwiitthh WWaaWWWW tttt’’ss
ffaaffff mmiilliiaarr eenneerrggrr yygggg aass sshhee rraammppss uupp tthhtttt ee tteenn--
ssiioonn iinn BBeenneeddiicctt’’ss ffooffff uurrtthh oouuttiinngg.. SShhee iiss aa
ddeetteerrmmiinneded aanndd eennggaaggaa iinngg pprroottaaggaa oonniisstt
aanndd WWaaWWWW tttt iiss aa ttaalleenntteedd wwrriitteerr.. BBuutt sshhee
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T hhee ccoonnffeessssiioonnaall mmaayy bbee aa
ggeennrree ssttrreettcchhiinngg bbaacckk mmoorree
tthhaann 11,,660000 yyeeaarrss,, bbuutt iitt wwaass
iinn 11999922 tthhaatt WWaaWWWW nngg XXiiaaoobboo
mmaaddee iitt hhiiss oowwnn.. GGoollddeenn

AAggAA ee iiss tthhee BBeeiijjii iinngg nnaattaaaa iivvee’’ss sseemmii--aauuttoobbiioo--
ggrraapphhiiccaall aaccccoouunntt ooff tthhtttt ee ffiiffff nnaall ddeeccaaddeess ooff
tthhee 2200tthh cceennttuurryy iinn CChhiinnaa —— aa nnoo--
ppuunncchheess--ppuulllleedd ssaattiirree iinn aa ccoouunnttrryy
wwhheerree ffeeffff ww aarree wwrriitttteenn,, lleett aalloonnee ppuubb--
lliisshheedd —— nnooww rreelleeaasseedd iinn iittss ffiiffff rrsstt ffuuffff llll
EEnngglliisshhttrraannssllaattaaaa iioonn..

WWhheenn wwee ffiiffff rrsstt mmeeeett WWaaWWWW nngg EErr —— tthhee
sshhaarreedd ssuurrnnaammee hhiinnttiinngg aatt tthhee bblluurr
bbeettwwtttt eeeenn cchhaarraacctteerr aanndd aauutthhoorr —— hhee iiss aa
bbaawwaaaa ddyy 2211--yyeeaarr--oolldd iinntteelllleeccttuuaall iinn eexxiillee,,
sseenntt ddoowwnn ffrrffff oomm tthhee ccaappiittaall ttoo aa rruurraall
ccoommmmuunnee iinn YYuuYYYY nnnnaann dduurriinngg tthhee CCuull--
ttuurraall RReevvoolluuttiioonn iinn tthhtt ee llaattaaaa ee 11996600ss.. TThheerree
hhee eemmbbaarrkkss oonn aann aaffffffff aaffff iirr wwiitthh aa mmaarrrriieedd
wwoommaann,, bbuutt iiss ssoooonn ffooffff rrcceedd ttoo ccoommee cclleeaann
ttoo tthhtttt ee aauutthhtttt oorriittiieess.. ““CChheenn QQiinnggyygggg aanngg aanndd II
hhaadd iinnaapppprroopprriiaattee rreellaattiioonnss.. TThhee eenndd,,””
rreadeadss thethe  firfirsst t dradraft ft of of hishis  conconfefessission.on.
BBuutt tthhiiss ddooeess nnoott ssaattiissffyy tthhee
llooccaall ppaarrttyytttt bboosssseess.. TThheeyy kkeeeepp pprreessssiinngg
ffoorr ggrreeaatteerr ddeettaaiill aanndd hhee iiss oonnllyy ttoooo
hhaappppyy ttoo oobblliiggee,, ddeellvviinngg ddeeeeppeerr aanndd
ddeeeeppeerr iinnttoo hhiiss hhiillaarriioouuss rreeccoolllleeccttiioonnss ooff
tthhee ccoouuppllee’’ss ssoo--ccaalllleedd ccrriimmeess.. ““II ccaammee ttoo
bbeelliieevvee tthhtttt aattaaaa II wwoouulldd ssppeenndd tthhtt ee rreesstt ooff mmyy
lliiffeeffff ccoonnffeeffff ssssiinngg,,””hheewwrriitteess..

AAnndd ssoo hhee ddooeess.. IInn tthhee bbooookk’’ss sseeccoonndd
sseeccttiioonn,,WWaaWWWW nngg iiss 3322,, aaccoolllleeggeebbiioollooggyygggg lleecc--
ttuurreerr iinn BBeeiijjii iinngg bbuutt uunnhhaappppiillyy mmaarrrriieedd

aanndd ffooffff rreevveerr ddrraaggaa ggiinngg ddoowwnn tthhee sscchhooooll’’ss
rreeppuuttaattiioonn.. HHiiss nneewwffooffff uunndd ppoossiittiioonn ooff
rreessppoonnssiibbiilliittyytttt pprroommppttss rreeffllffff eeccttiioonnss oonn
cchhiillddhhoooodd mmiissddeeeeddss:: aann aasscceenntt ooff tthhee
sscchhooooll cchhiimmnneeyy,,yyyy aa ffaaffff iilleedd aattaaaa tttttt eemmpptt ttoo ppooii--
ssoonn hhiiss tteeaacchheerr,, aa ddiissaassttrroouuss bboommbb--
mmaakkiinngg eexxeerrcciissee wwiitthh hhiiss nnooww llaabbaa aassssiisstt--
aanntt.. AAnndd iinn tthhee bbooookk’’ss tthhiirrdd aanndd ffiiffff nnaall
ppaarrtt wwee ffiiffff nndd hhiimm iinn hhiiss ““ddoouubbttlleessss”” ffooffff rr--
ttiieess:: ddeessppiittee tthhiiss ssuuppppoosseedd sseellff--aassssuurr--
aannccee,, hhee iiss ppllaagguueedd bbyy hhiiss ddeecciissiioonnss..
HHaavvaaaa iinngg bebeeenn ttrraannssffeeffff rrrreded ttoo aa tteeaacchhiinngg
ppoosstt aatt aa mmiinniinngg sscchhooooll,, hhee rreeppllaayyaaaa ss tthhee
ddeeaattaaaa hhtttt ss ooff ttwwtttt oo aaccqquuaaiinnttaanncceess iinn hhiiss hheeaadd..
CCoonnffesesffff ssiioonnss ssppiillll eeffffffff ooffff rrttllesesssllyy oonn ttoo tthhee
ppaaggaa ee,, ffrrffff oommsstteeaallaaaa iinnggppiinneeaapppplleess ttoo lluussttiinngg
aaffttffff eerrhhiissbboossss’’sswwiiffeeffff ..

WWaaWWWW nngg tthhee cchhaarraacctteerr iiss aann eevveerryyrrrr mmaann,, aa
rreelluuccttaanntt ccoogg iinn tthhee ccoolllleeccttiivvee,, aa GGoooodd
SSoollddiieerr ŠŠvveejjee kk ffiiffff gghhttiinngg tthhee ggoooodd ffiiffff gghhtt
aaggaa aaiinnsstt ccoorrrruupptt ooffffffff iiffff cciiaallss aanndd nnoossyy ccoomm--
ppaattaaaa rriioottss.. BBuutt hhee iiss aallssoo aaccuutteellyy iinnddiivviidduu--
aalliissttiicc iinn aa ssoocciieettyytttt wwhheerree —— aammoonngg tthhee
lloowweerr ccllaasssseess,, aatt lleeaasstt —— tthhee ccoonncceepptt iiss
nnoott ssuuppppoosseedd ttoo eexxiisstt.. AAss aa ffaavvaaaa oouurriittee
ssaayyiinngg ooff hhiiss ggooeess,, ““DDoonn’’tt bbee aaffrrffff aaiidd ooff
tthhiieevveess,, bbee aaffrraaiidd ooff tthhiieevveess wwhhoo
rreemmeemmbbeerr yyoouu..”” LLiiffeeffff iiss aa pprreeccaarriioouuss bbaall--
aannccee bbeettwwtttt eeeenn ssoocciiaall rreeccooggnniittiioonn —— ssuucc--
cceessssffuuffff ll bbuutt eexxppoosseedd —— aanndd iinnvviissiibbiilliittyytttt ,,yyyy
wwhhiicchh iiss ssaaffee bbuutt bboorriinngg.. OOnnlyly iinn tthhee
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T hheerree aarree sseevveerraall tthhiinnggss yyoouu
ccaann ddoo aaffttffff eerr lleeaavvaaaa iinngg ggoovveerrnn--
mmeenntt:: lloobbbbyy ffoorr sshhaaddyy
rreeggiimmeess,, ggiivvee ssppeeeecchheess ttoo
ggrreeeeddyy bbaannkkss oorr,,rrrr iiff yyoouu aarree

BBoorriiss JJoohhnnssoonn’’ss oonnee--ttiimmee cchhiieeff aaddvviisseerr
DDoommiinniicc CCuummmmiinnggss,, vveenntt yyoouurr aannggeerr iinn
iinntteerrmmiinnaabbaa lleebbllooggppoossttss..

NNeexxtt ttoo tthhoossee ooppttiioonnss,, wwrriittiinngg aa nnoovveell
sseeeemmss aallmmoosstt ttoo bbee eennccoouurraaggeedd.. CClleeoo
WWaattssoonn,, aann aaddvviisseerr ttoo JJoohhnnssoonn aanndd
bbeeffooffff rree tthhaatt TThheerreessaa MMaayy,,yyyy pprroommiisseedd aa
bbooddiiccee--rriippppeerr aaffttffff eerr lleeaavvaaaa iinngg DDoowwnniinngg
SSttrreeeett iinn llaattaaaa ee 22002200.. WWaaWWWW ttaaaa ssoonn wwaass nnoott sseenn--
iioorr bbuutt sshhee ssaaww eennoouugghh:: sshhee oonnccee
ccllaaiimmeedd ttoo hhaavvee aacctteedd aass ““BBoorriiss’’ss
nnaannnnyy””,, oovveerrsseeeeiinngg tthhtttt ee pprriimmee mmiinniisstteerr’’ss
CCoovviidd--1199tteessttss..AAnnaallaaaa llyyooffCCuummmmiinnggss,, sshhee
wwaass eejjee eecctteedd aaffttffff eerr hhiiss ffaaffff llll bbeeccaauussee JJoohhnn--
ssoonn,, sshhee ssaaiidd,, ccoommppaarreedd hheerr ttoo ““aann uuggllyy
oolldd llaammpp”” tthhaatt rreemmiinnddeded hhiimm ooff aa ppaasstt
mmaarrrriiaaggaa ee.. HHeerr lleeaavvaaaa iinngg ddoo,, iinneevviittaabbllyy,,yyyy
wwaassaaccccuusseeddooffbbrreeaacchhiinnggCCoovviiddrruulleess..
WWhhWWWW iippii ss ssttaarrttss bbyy ttrryyiinngg ttoo ddrraawwaaaa aa lliinnee

bbeettwwtttt eeeenn ffaaffff cctt aanndd ffiiffff ccttiioonn.. TThhee cchhaarraacctteerrss
““hhaavvaaaa ee nnoott bbeeeenn ddrraawwnn ffrrffff oomm ffllffff eesshh aanndd
bblloooodd MMPPss oorr jjoouurrnnaalliissttss eettcc””,, WWaaWWWW ttssoonn
ssccoollddss tthhee WWesesWWWW ttmmiinnsstteerr vviillllaaggaa ee.. ““HHoonn--
eessttllyy,,yyyy nnoott eevveerryytthhiinngg’’ss aabbaa oouutt yyoouu..”” TThhiiss
ppuutt--ddoowwnn wwoouulldd bbee mmoorree ppoowweerrffuuffff ll
hhaadd tthhee cchhaarraacctteerrss nnoott ppllaaiinnllyy bbeeeenn
ddrraawwaaaa nn ffrrffff oomm ffllffff eesshh aanndd bblloooodd MMPPss.. TThheerree
iiss tthhee uunncclluubbbbaabbaa llee ffeeffff mmaallee pprriimmee mmiinniiss--
tteerr ffaaffff iilliinngg ttoo ggeett aann iinntteerrnnaattaaaa iioonnaall aaggaa rreeee--
mmeenntt tthhrroouugghh ppaarrlliiaammeenntt ((MMaayy)),, tthhee

Confessions of an everyman
““ggoollddeenn aaggaa ee”” ooff hhiiss eeaarrllyy sseexxuuaall eennccoouunn--
tteerrss ddooeess hhee sseeeemm ttoo ffiiffff nndd tthheessee ssttaatteess
rreeccoonncciilleedd;; oonnllyy wwiitthh tthheessee lloovveerrss ddooeess
hhiisseexxiisstteenncceennoottsseeeemmiinnccoonnggrruuoouuss..

BBuutt tthhtt eenn WWaaWWWW nngg XXiiaaoobboo’’ss pprroottaaggaa oonniisstt iiss
nnootthhiinngg iiff nnoott iinnccoonnggrruuoouuss:: hhee ccllaaiimmss
vvaarriioouussllyy ttoo bbee aa pplluummbbeerr,, aa wwaattcchh
rreeppaaiirreerr,, aa mmeecchhaanniicc,, aa tteeaacchheerr aanndd aa
ppooeett;; ggeeooggrraapphhiiccaallllyy hhee iiss ssuubbjjbb eecctteedd ttoo
tthhee wwhhiimmss ooff tthhee ssttaattee;; hhiiss nnaarrrraattiioonn iiss
uunnrreelliiaabbllee ((hhee aaddmmiittss ttoo cchhaannggiinngg
nnaammeess aanndd ddaatteess)) aanndd ddrriivveenn aass mmuucchh
bbyy hhiiss lliibbiiddoo aass hhiiss iinntteelllleecctt.. ““OOnnee ccoouulldd
pprrooffeeffff ssss wwiitthh ccoommpplleettee ssiinncceerriittyy,,yyyy lloonngg
lliivvee tthhee eemmppeerroorr aanndd tthhee eemmppeerroorr mmuusstt
ddiiee,, aanndd bbeelliieevvee tthhaatt tthheerree wwaass nnoo ccoonn--
ttrraaddiiccttiioonnbbeettwwtttt eeeenntthhtttt eettwwtttt oo,,””hheewwrriitteess..

SSuucchh ddiissssiimmuullaattaaaa iioonn wwaass nnoo ddoouubbtt wwhhyy
WWaaWWWW nngg XXiiaaoobboo wwaass aabbllee ttoo ppuubblliisshh aattaaaa aallll::
nnaattiioonnaall ffiiffff gguurreess aarree nnoott mmeennttiioonneedd bbyy
nnaammee,, aanndd llooccaall oonneess aarree llaarrggeellyy
ddrraaggaa ggeedd iinnttoo sseexxuuaall,, rraatthheerr tthhaann iinntteell--
lleeccttuuaall,, ppoolliittiiccss.. EEvveenn ssoo,, tthhee ffiiffff rrsstt ddrraaffttffff
of of thethe  wworkork  waswas  stastarterted d in in 19819822,, butbut  itit
wwaass nnoott uunnttiill 11999922 tthhaattaaaa iitt ffiiffff rrsstt aappppeeaarreedd
iinn HHoonngg KKoonngg,, aanndd11999944tthhtttt aattaaaa aann eeddiittoorr iinn
tthhee PPeeooppllee’’ss RReeppuubblliicc wwaass wwiilllliinngg ttoo rriisskk
ppuubblliiccaattiioonn,, aanndd tthhee boobookk wwaass hheeaavvaaaa iillyy
ccrriittiicciisseedd bbeeffooffff rree iitt bbuuiilltt uupp iittss ccuulltt ffooffff ll--
lloowwiinngg.. BByy 11999977,, WWaaWWWW nngg wwaass ddeeaadd aatt tthhee
aaggaa ee ooff 4444.. IInn hhiinnddssiigghhtt,, tthheeGGoollddeennAAggAA eeooff
tthhee ttiittllee iiss aass mmuucchh oonnee ooff llaattee 2200tthh--
cceennttuurryy lliitteerraarryy iinnnnoovvaattiioonn bbeeffooffff rree tthhee
sshhaaddooww ooff cceennssoorrsshhiipp wwaass ccaasstt aass iitt iiss aa
rreeffllffff eeccttiioonnoonn((hhaappppiillyy))mmiissssppeennttyyoouutthhtttt ..

TToo bbee iimmppeerrffeeffff cctt aanndd iimmppeettuuoouuss aanndd
iinnccoonnssiisstteenntt tthhoouugghh —— aanndd ttoo oowwnn tthhoossee
qquuaalliittiieess —— iiss pprreecciisseellyy wwhhaattaaaa aalllloowwss bbootthhtttt
nnoovveelliisstt aanndd cchhaarraacctteerr ttoo mmaaiinnttaaiinn ccrriittii--
ccaall ddiissttaannccee ffrrffff oomm tthhtttt ee rreeggiimmee tthhtttt eeyy ssccoorrnn,,
aanndd aallssoo wwhhaatt mmaakkeess GGoollddeenn AAggee ssoo
eennjjnnnn ooyyaabbaa llee.. WWhhoo ssaaiidd aa ccoonnffeeffff ssssiioonn hhaadd ttoo
bbeeppeerrffeeffff ccttaannyywwyyyy aay?y?aaaa

Golden Age
by Wang Xiaobo, 
translated by
Yan Yan

Penguin Classics 
£18.99, 272 pages

rreelliieses ttoooo mmuucchh oonn ddiiaalloogguuee ffooffff rr eexxpopossii--
ttiioonn aanndd ttoo mmoovvee tthhee ssttoorryyrrrr ffooffff rrwwrrrr aarrdd.. TThhee
sscceennee--sseetttttttt iinngg ccaann bbee ssppaarrssee,, tthhee ppaacciinngg
ssttaaccccaattaaaa oo.. AAddjjdd uusstt tthheessee aanndd sshhee ccoouulldd yyeett
mmoovvee iinnttootthhtttt ee ffiiffff rrssttddiivviissiioonn..

SSoommee yyeeaarrss aaggaa oo II wwrroottee aa bbooookk aabboouutt
SSwwiissss bbaannkkss aanndd NNaazzii ggoolldd.. SSwwiittzzeerrllaanndd
ssuupppplliieedd tthhee NNaazziiss wwiitthh vviittaall hhaarrdd ccuurr--
rreennccyy bbuutt iitt wwaass SSwweeddiisshh iirroonn oorree tthhaatt
waswas  sosoon on turturnened d intinto o gungunss,, sheshellslls  andand
PPaannzzeerr ttaannkkss —— eevveenn aass tthhee NNaazziiss ooccccuu--
ppiieedd nneeiigghhbboouurriinngg NNoorrwwaayy..yyyy WWaaWWWW rrttiimmee
SSttoocckkhhkkkk oollmm’’ssaammbbiigguuoouussnneeuuttrraallaa iittyytttt iiss tthhtttt ee
ffaaffff sscciinnaattaaaa iinngg bbaacckkddrroopp ttoo KKjjKKKK eellll OOllaa DDaahhll’’ss
TThhee LLaazzaarruuss SSoolluuttiioonn ((OOrreennddaa,, ££99..9999))..
WWhheenn aa NNoorrwwrrrr eeggiiaann ccoouurriieerr iiss kkiilllleedd oonn aa
ccrroossss--bboorrddeerr mmiissssiioonn,, tthhee ggoovveerrnnmmeenntt--
iinn--eexxiillee ttaasskkss tthhee wwrriitteerr JJoommaarr KKrraabbyy
wwiitthh ffiiffff nnddiinngg oouutt wwhhaatt hhaappppeenneedd —— aa
jjoouurrnneeyy tthhaattaaaa ttaakkeess hhiimm ffrrffff oomm SSttoocckkhhkkkk oollmm
iinnttoo NNaazzii--ooccccuuppiieedd OOsslloo,, aa cciittyy ooff ffeeffff aarr
bbeeddeecckkeekkkk ddiinnSSwwaassttiikkaa--bbaannnneerrss..

KKrraabbyy iiss nnoott aa ttrraaiinneedd sslleeuutthh aanndd iiss
ttoooo ffooffff nndd ooff ddrriinnkk,, bbuutt aass hhiiss ccoonnttrroolllleerr
eexxppllaaiinnss,, ““YYooYYYY uu llooookk lliikeke aa bboohheemmiiaann
andand  anan alcalcohooholiclic.. It’It’ss thethe  bbeest st disdisguiguisese
tthheerree iiss..”” NNeevveerr mmoorree tthhaann wwhheenn KKrraabbyy
ffiiffff nnddss hhiimmsseellff aammoonngg aa ggrroouupp ooff GGeerrmmaann
ssoollddiieerrss oonn tthhee ttrraaiinn ttoo OOsslloo,, tteelllliinngg
tthheemm ttaalleess ooff aanncciieenntt VViikkiinngg kkiinnggss
andand  thetheir ir lolovversers. . BBeeyyondond  hhis is lolovvee forfor  aa
ddrroopp ooff tthhee hhaarrdd ssttuuffffffff ,,ff KKrraabyby iiss bbrraavvaaaa ee
aanndd ddeetteerrmmiinneded aass hhee nnaavvaaaa iiggaatteses aa ddaann--

ggeerroouuss llaannddssccaappee..
DDoonn BBaarrttlleetttttttt ’’ss lliivveellyy ttrraannssllaattaaaa iioonn hheellppss

kkeeeepp tthhee ssttoorryy mmoovviinngg iinn tthhiiss ssmmaarrtt,,
iinnttrriigguuiinngg hhiissttoorriiccaall tthhtttt rriilllleerr sseett iinn aa lleessss--
eerr--kknnoowwnnwwaarrttrrrr iimmeeaarreennaa..

FFiinnaallllyy aa bbrriieeff mmeennttiioonn ffooffff rr ttwwtttt oo mmoorree
ttrraaddiittiioonnaall bbuutt nnoo lleessss eenntteerrttaaiinniinngg ssppyy
nnoovveellss.. JJaammeess WWooWWWW llffffffff ’’ss ffiiffff rrsstt ttwwoo bbooookkss
wweerree iinntteerrnnaattiioonnaall tthhrriilllleerrss sseett iinn tthhee
LLeevvaanntt aanndd IIssttaannbbuull.. TThhee MMaann iinn tthhee
CCoorrdduurrooyy SSuuiitt ((BBiitttteerr LLeemmoonn PPrreessss,,
££99..9999)) uunnffoollddss iinn LLoonnddoonn aanndd tthhee
ddeecciiddeeddllyy lleessss eexxoottiicc DDiissss,, NNoorrffoollkk..
MMII55’’ss LLeeoonnaarrdd FFlloooodd iiss oonn tthhee ttrraaiill ooff aa
rerettiireredd ccoolllleeaagguuee wwhhoo sseeeemmss ttoo hhaavvaaaa ee
bbeeeenn ppooiissoonneedd bbyy tthhee RRuussssiiaannss —— aanndd
ddiissaasstteerr becbeckkoonnss ffooffff rr tthhee ssececuurriittyytttt sseerrvv--
iiccee.. AA sslloowweerr ppaaccee aanndd tthhee ddoommeessttiicc
ffooffff ccuuss ffooffff sstteerr ssttrroonngg cchhaarraacctteerr ddeevveelloopp--
mmeenntt iinn tthhiiss aabbssoorrbbiinngg ttaallee.. FFlloooodd’’ss
ppooiiggnnaanntt aatttteemmppttss ttoo ccoonnnneecctt wwiitthh hhiiss
ffeemmaallee ccoolllleeaagguuee FFrraannnnyy eellooqquueennttllyy
iilllluussttrraattaaaa ee tthhee eemmoottiioonnaall iissoollaattaaaa iioonn ooff tthhee
ssppyy’’ss iinnnneerr lliiffeeffff ..

TTiimm GGlliisstteerr’’ss AA GGaammee ooff DDeecceeiitt ((PPooiinntt
BBllaannkk,, ££99..9999)),, tthhee llaattaaaa eesstt oouuttiinngg ffooffff rr MMII55
ooffffffff iiffff cceerr RRiicchhaarrdd KKnnooxx,, rrooaammss ccoonnvviinncc--
iinnggllyy bbeettwweeeenn sswwiinnggiinngg 11996677 LLoonnddoonn
aanndd HHoonngg KKoonngg.. TThhee CChhiinneessee rreeggiioonn iiss
vviivviiddllyy ddrraawwaaaa nn,, aa ppllaaccee ooff ““ddeeeepp sshhaaddooww””
aanndd ccllooyyiinngg hhuummiiddiittyytttt ..yyyy TThheerree’’ss aa ttoouucchh ooff
JJaammeess BBoonndd hheerree bbuutt GGlliisstteerr’’ss ttiigghhttllyy
ccoonnttrroolllleedd,, ffaasstt--mmoovviinngg ssttoorryy nneevveerr
vveeeerrss iinnttooccaarriiccaattaaaa uurree..

AAddaammLLeeBBeeee oorr iissiiii tthheeaauutthhoorrooffoo ‘‘HH‘‘ iiHHHH ttlleerr’’ss’’ SSeeccrreerrrr tt
BBaannkkeerrssrrrr ::HHooHHHH wwSSwwiiwwww ttzztttt eerrllrrrr aannddPPrroorrrr ffoo iiffff tteedd ffdd rrffff oorrrr mm
NNaaNNNN zziiGGeennoocciiddee’’

The book sweeps the 
reader in from the first 
page, holding them hostage 
in small-town Arkansas
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Diversions

A child of the cold war, the 
Bulgarian author Georgi 
Gospodinov grew up when 
air-raid drills in bunkers 
were routine. When his 

novel Time Shelter was published in Bul-
garia in 2020, he thought the title (a 
neologism in Bulgarian as in English) 
might be lost on readers too young to 
remember bomb shelters, many of 
which had since been converted to 
speakeasies and artists’ studios. “Unfor-
tunately, I was wrong,” he tells me. By 
the time the English translation came 
out last year, after Vladimir Putin’s 
invasion of Ukraine, “everyone [knew] 
what ‘bomb shelter’ [meant]”. 

I meet Gospodinov and Angela Rodel, 
who translated Time Shelter into Eng-
lish, in London the day after they have 
won the 2023 International Booker 
Prize. Fuelled by copious French press 
coffee, the two are tired but ebullient, 
having fielded congratulatory phone 
calls, including from Petar Stoyanov, 
former Bulgarian president, all night. 
“People haven’t felt this proud to be Bul-
garian since they beat Germany in the 
quarterfinals of the World Cup in 1994,” 
Rodel says.

A poet and short-story writer before 
turning his attention to long-form fic-
tion, Gospodinov explored existential 
questions about the human condition in 
his first two novels, Natural Novel 
(1999/2005, translated by Zornitsa 
Hristova) and The Physics of Sorrow 
(2011/2015). In Time Shelter, he returns 
to his principal preoccupation of mem-
ory but moves from the personal to the 
political, tackling the weaponisation of 
nostalgia. From 2015-16, he says — cit-
ing Brexit, Donald Trump and populism 

short stories, essays, plays and an opera 
libretto of Gospodinov’s.  

Rodel has been effusive about the 
reaction to the prize in her adopted 
country. Before the announcement, she 
told the New York Times that Bulgaria 
“would have a collective orgasm if we 
win”. The comment was “after like four 
glasses of champagne”, she laughs, but 
given the Bulgarian media reaction, “I 
stand by it! We’re not ‘the saddest coun-
try on earth’ any more,” she says — 
referring to a 2010 piece in The Econo-
mist that ranked Bulgaria last in happi-
ness relative to per capita income.

Time Shelter represents the first time a 
novel originally written in Bulgarian has 
been nominated for the International 
Booker Prize. Rodel explains that while 
there is a vibrant literary scene, the 
novel form is relatively young in Bul-
garia, where an oral tradition prevailed 
historically, and poetry and the short 
story dominated in the 20th century. 
With no prominent dissident novelist 
like the Czech-born Milan Kundera to 
emerge in the post-Soviet era, Bulgaria 
“didn’t make it on the map after the fall 
of the wall, when there was a lot of inter-
est in eastern European writing”.

It is certainly on the map now. Gos-
podinov and Rodel will undoubtedly 
benefit from a “Booker bounce” in sales, 
but Rodel believes that a rising tide lifts 
all boats: “As a translator, before, it was 
like, ‘What? Where? Bavaria?’ . . . but 
I’ve found it much easier to pitch Bul-
garian literature now that we have peo-
ple like Georgi and [also] Zachary Kara-
bashliev who have kind of opened the 
door. So it’s a win for all of us.”

As for what’s next for the pair, after 
their celebrations Gospodinov hopes 
there will be an appetite for an English 
translation of his 2013 collection of 
essays and stories, Nevidimite Krizi 
(“The Invisible Crises”). In it, he argued 
that behind the 2008 financial crisis 
was a deeper “crisis of the future, crisis 
of meaning”. Today, “all these invisible 
crises” have become “very visible”. In 
light of the war in Ukraine and Chat-
GPT, he says, “We’re in defence of the 
human being.” 

Both Gospodinov and Rodel are none-
theless optimistic about the power of 
storytelling. “Literature,” Gospodinov 
says, “gives some superpowers”: it con-
soles, it offers meaning, it postpones the 
end. For him, as a child under commu-
nism, books were both a shelter and a 
portal to the world beyond the Iron Cur-
tain. But “I would only borrow books 
from the library written in first person, 
because I didn’t want the hero to die at 
the end of the book,” he says. “When 
you tell your stories, you’re still alive.” 

Author Georgi 
Gospodinov 
(above) and 
translator 
Angela Rodel 
(left) 
photographed 
for the FT in 
London this 
week by Ollie 
Adegboye  

Books

‘Literature gives 
superpowers’

Georgi Gospodinov and Angela Rodel made 

history this week, with the first Bulgarian novel to 

win the International Booker Prize. By Mia Levitin

‘People haven’t felt this 
proud since Bulgaria beat 
Germany in the World Cup 
quarterfinals in 1994’

Orwellian scenario in which politicians 
hijack the idea of time shelters. As the 
dream of the union fades, the EU 
decides that each country should hold a 
referendum to determine which decade 
of the past they should adopt for the 
future. This culminates with the conti-
nent on the brink of a “second first 
world war”. Our narrator flees, only to 
find his own mind disintegrating to 
dementia, adding a poignant reflection 
on the nature of memory and identity.

Despite the seriousness of its subject, 
Gospodinov’s trademark wit is in full 
force in Time Shelter. That the humour is 
not lost in translation is testament to 
Rodel’s talent. From Minnesota — 
hardly “a hotbed of perestroika” — she 
landed in Sofia on a Fulbright scholar-
ship in 1996 and moved there perma-
nently in 2004. In the spirit of the Inter-
national Booker — which splits the 
£50,000 prize pot equally between the 
author and translator — Rodel, a musi-
cian as well as prolific translator of Bul-
garian literature, has described the col-
laborative process as a duet. In addition 
to the two novels, she has translated 

more generally — it was clear to him that 
“something dangerous could happen”. 
Writing Time Shelter was an act of resist-
ance: why should populist propaganda 
“seduce the people in a better way than 
me as a storyteller?”

Narrated by a man who bears a lot of 
resemblance to Gospodinov (a writer 
born in 1968 who signs off as GG), Time 
Shelter tells the story of Gaustine, a time-
travelling alter ego who pops up recur-
rently in Gospodinov’s oeuvre. Here a 
geriatric psychiatrist, Gaustine enlists 
the narrator to furnish stories for Alzhe-
imer’s patients at a “little clinic of the 
past” in Zurich. The “time shelter” repli-
cates an era when they were happy, rec-
reating the decor, media, music, even the 
scents and afternoon light. 

The idea is not so far-fetched. 
“Dementia villages” are proliferating 
and include a facility in California that 

augments “reminiscence therapy” for 
Alzheimer’s patients by recreating a 
1950s home; a Dresden nursing home 
placates patients with an ersatz East 
Germany. Such staging may well work 
— a 1981 study by the Harvard psycholo-
gist Ellen Langer even found that health 
markers improved if subjects were 
taken back in time — but the deception 
of patients suffering memory loss raises 
ethical concerns.

Gaustine’s clinic begins to offer differ-
ent decades by floor, and the project 
expands to other cities. Hugely popular, 
the time shelters start to attract healthy 
patients seeking an escape from mod-
ern anxieties. The Greek root of “nostal-
gia”, Gospodinov reminds me, relates to 
a place — it’s a longing to return home. 
Now “space is reachable. You can be eve-
rywhere. But time is not. That’s why we 
experience something that could be 
called chronostalgia — longing for the 
time, not the place.” 

Nostalgia can be dangerous, however, 
“especially when you’re talking about 
the collective past”. In a metafictional 
twist, Time Shelter develops an 
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Tate rehang 
puts politics 
before art

Galleries | Social qualities come to the fore, with 

surprising juxtapositions. By Jackie Wullschläger 

N oo oonnee ffaammiilliiaarr wwiitthh TTaattee
BBrriittaaiinn’’ss rreecceenntt eexxhhiibbiittiioonnss
—— ffrroomm tthhee jjooyyffuuffff ll CCaarriibb--
bbeeaann--BBrriittiisshh ppaannoorraammaa LL ffii eeffff
BBeettwweewwww eenn IIssIIII llaannddssdddd ttoo tthhee iiddeeoo--

llooggiiccaallllyy hheeaavvaaaa yy--hhaannddeedd HHooggaarrtthh aanndd
EEuurrooppee —— wwiillll bbee ssuurrpprriisseedd tthhaatt tthhee
mmuusseeuumm’’ss rreehhaanngg ooff iittss ccoolllleeccttiioonn,, ccoomm--
plepletetedd thithis s wweeek,ek, defdefianiantltlyy cclailaims ms artart
aass pprriimmaarriillyy ssoocciiaall aanndd ppoolliittiiccaall hhiissttoorryyrrrr ..yyyy
WWhhaatt aarree uunneexxppeecctteedd aarree tthhee eexxttrreemmee
ggaaiinnss ccooeexxiissttiinngg wwiitthh tthhee ddoowwnnssiiddeess::
tthhee d deelliigghhttss o off rrff eevveellaattoorryy 2 2yy 11sstt--cceennttuurryy
aaccqquuiissiittiioonnss,, iinnssppiirreedd jjuuxxttaappoossiittiioonnss,, aa
ccoolllleeccttiioonn rreeffrrffff eesshheedd aanndd rreetthhoouugghhtt,, sseett
aaggaa aaiinnsstt pprroobblleemmaattaaaa iicc sseelleeccttiioonnss pprriioorriittiiss--
iinngg ssuubbjjeecctt oovveerr qquuaalliittyy aanndd aa sseellff--
rriigghhtteeoouussnneessss rreeggaarrddiinngg tthhtttt ee ppaasstt,, iinnffuuffff rrii--
aattiinngg iinn tthhee ccoommmmeennttaarriieess aanndd ddiissaass--
ttrroouussllyy iinnffiiffff llttrraattaaaa iinngg ssoommee ooff tthhee ccoonntteemm--
ppoorraarryyrrrr wwoorrkkss..

RReeppllaacciinngg PPeenneellooppee CCuurrttrrrr iiss’’ss ssttuuddiieeddllyy
nneeuuttrraall,, ddeeccaaddee--bbyy--ddeeccaaddee hhaanngg ooff
22001133,, tthhee nneeww ddiissppllaayyaaaa rreemmaaiinnss bbrrooaaddllyy
cchhrroonnoollooggiiccaall bbuutt iiss ssttuuddddeedd wwiitthh
tthheemmaattiicc iinntteerrvveennttiioonnss,, aaccccoorrddiinngg ttoo
ddiirreeccttoorr AAlleexx FFaarrqquuhhaarrssoonn’’ss gguuiiddiinngg
pprriinncciippllee ooff ““rreellaattiinngg aarrtt ttoo ssoocciieettyy,,yyyy
BBrriittaaiinn ttoo tthhee wwoorrlldd aanndd tthhee ppaasstt ttoo
tthhtttt eepprreesseenntt””..

IItt’’ss aann oouuttwwaarrdd--bboouunndd aapppprrooaacchh
ddeelliivveerriinngg ssoommee ssttuunnnniinngg rreessuullttss.. IInn aa
ddaayyaaaa bbrriigghhtt ggaalllleerryyrrrr ,,yyyy llaattaaaa ee TTuurrnneerr’’ss ddiissssoollvv--
iinngg ffooffff rrmmss ((““SSuunnrriissee wwiitthhtttt SSeeaa MMoonnsstteerrss””;;
““NNoorrhhaamm CCaassttllee,, SSuunnrriissee””)) aarree rraaddiiaanntt
aalloonnggssiiddee MMaarrkk RRootthhkkoo’’ss aabbssttrraaccttiioonn..
((TThhee AAmmeerriiccaann RRootthhkkoo ggaavvaaaa ee wwoorrkkss ttoo
TTaattaaaa eebbeeccaauusseehheeaaddmmiirreeddiittssTTuurrnneerrccoonn--
nneeccttiioonn..)) AA ppoossttwwtttt aarr hhiigghhlliigghhtt iiss HHeennrryy
MMoooorree aanndd FFrraanncciiss BBaaccoonn bbaattttlliinngg
sseennssiibbiilliittiieess ooff ssoocciieettaall hheeaalliinngg aaggaa aaiinnsstt
lloonneellyy eexxiisstteennttiiaall aanngguuiisshh.. AA ssuuppeerrbb

aanndd ppllaacceedd cceennttrraallllyy iinn tthhee ggaalllleerryy
ddeevvootteedd ttoo HHooggaarrtthh’’ss aanndd CCaannaalleettttoo’’ss
LLoonnddoonn —— nnoonnsseennssee iinnssuullttiinngg ttoo
ppiioonneeeerriinngg,, ddeemmooccrraattiicc ppaaiinntteerrss aanndd
ttooaauuddiieenncceess..

WWhheerree tthhee ddiissppllaayy ddooeess eexxcceell iiss iinn
ggiivviinngg pprroommiinneennccee ttoo eeaarrllyy wwoorrkkss wwhhiicchh
aappppeeaarr aammbbiigguuoouuss ttoowwaarrddss tthhee ssttaattuuss
qquuoo.. IIss JJoohhnn SSiimmppssoonn’’ss ““HHeeaadd ooff aa MMaann””,,
ddeeppiiccttiinngg AAffrrffff iiccaann--AAmmeerriiccaann SShhaakkee--
ssppeeaarreeaann aaccttoorr IIrraa AAllddrriiddggee,, aa rroommaannttiicc
iimmaaggaa ee ooff bbllaacckk iinntteerriioorriittyytttt oorr aa ccoonnttrrooll--
lliinngg aatttteemmpptt ttoo iimmppoossee EEuurrooppeeaann
iiddeeaallss ooff bbeeaauuttyy oonn aa bbllaacckk ffiigguurree??
DDooeess JJoohhaannnn ZZooffffffff aaffff nnyy’’ss ““CCoolloonneell MMoorr--
ddaauunntt’’ss CCoocckk MMaattcchh””,, tteeeemmiinngg vviissttaa ooff
AAnngglloo--IInnddiiaann ssoocciieettyy iinn LLuucckknnooww,,
ddooccuummeenntt ccuullttuurraall ffuuffff ssiioonn oorr BBrriittiisshh
ddoommiinnaannccee??

JJoohhnn OOppiiee’’ss tteennddeerr ““TThhee SScchhooooll MMiiss--
ttrreessss””,, aa nneeww aaccqquuiissiittiioonn,, ccllaaiimmss tthhee ttrraa--
ddiittiioonn ooff ggrraanndd GGeeoorrggrr iiaann ppoorrttrraaiittuurree ffooffff rr
aann aannoonnyymmoouuss wwoorrkkaaddaayy ssuubbjjeecctt..
PPaauulliinnee BBoottyytttt ’’ss ““TThhee OOnnllyy BBlloonnddee iinn tthhee
WWooWWWW rrlldd””,, ddeeppiiccttiinngg MMaarriillyynn MMoonnrrooee iinn aa
bbooaa aass ffllffff eeeettiinngg,, ffeeaatthheerryy,,yyyy ssqquueeeezzeedd
aanndd iissoollaatteedd bbeettwwtttt eeeenn hhuuggee ppaanneellss,, ddiiss--
ttiillssbbootthhtttt tthhtttt eeggllaammoouurraannddtthhtttt eeccoossttssooff tthhtttt ee
sseexxuuaall rerevovolluuttiioonn.. IItt llooookkss ffaannttaassttiicc
aloalongsngsideide  DaDavidvid  aaaa HoHocknckneey’y’s s ““A A BigBiggerger
SSppllaasshh”” ppoosstteerr--ppaaiinnttiinngg ffoorr 11996600ss
ffrrffff eeeeddoommss..

TThhee 2200tthh--cceennttuurryy ggaalllleerriieess ttiilltt
ttoowwaarrddss ppuubblliicc rraatthheerr tthhaann pprriivvaattee
ssttaatteemmeennttss:: ddeeddiiccaatteedd rroooommss ffooffff rr ffeeffff mmii--
nniisstt ccaammppaaiiggnneerr AAnnnniiee SSwwyywwww nnnneerrttrrrr oonn aanndd
ppoolliittiiccaall rraaddiiccaall RRiicchhaarrdd HHaammiillttoonn,,
rraatthheerr tthhaann LLuucciieenn FFrreeuudd oorr LLeeoonn KKooss--
ssooffffffff ,,ffff ffooffff rreexxaammppllee..

IItt iiss eennccoouurraaggaa iinngg tthhtt aattaaaa hhaallff tthhtttt ee mmooddeerrnn
wwoorrkkss aarree bbyy wwoommeenn,, bbuutt tthhee sseelleeccttiioonn
bbaaffffffff llffff iinnggllyyeexxcclluuddeessggrreeaattaaaa ,,bbeelloovveedd ppiieecceess
ffrrffff oomm tthhee mmuusseeuumm’’ss ccoolllleeccttiioonn,, wwhhiillee
mmoonneeyy hhaass bbeeeenn ssqquuaannddeerreedd oonn tthhee
iinneepptt.. AA ffeeffff eebbllee nnuuddee ttrraaiilliinngg aa bboouuqquueett
iiss ““FFlloorraa’’ss CCllooaakk”” bbyy GGlluucckk —— bboouugghhtt
wwiitthhtttt ffuuffff nnddss pprroovviiddeedd bbyy bbeetttttttt iinngg mmaaggaa nnaattaaaa ee
DDeenniissee CCooaattaaaa eess —— bbuutt aabbaa sseenntt aarree CCoorrnneelliiaa
PPaarrkkeerr’’ss ““TThhiirrttyytttt PPiieecceess ooff SSiillvveerr””,, mmeettaall
ccrruusshheedd aanndd ssuussppeennddeedd iinnttoo ttrreemmbblliinngg
nneeww lliiffeeffff ,, aanndd PPaauullaa RReeggoo’’ss ““TThhee DDaannccee””,,
tthhtt ee lloonnee,, ttrraaggaa iicc ddaanncceerr aammoonngg tthhtttt ee wwhhiirrll--
iinngg ggrroouuppss,, ppaaiinntteedd aaffttffff eerr hheerr hhuussbbaanndd’’ss
ddeeaattaaaa hhtttt .. AArree tthhtttt eessee hhaauunnttiinngg mmeettaapphhyyssiiccaall
wwoorrkkss iinnssuuffffffff iiffff cciieennttllyy ppoolliittiiccaall ttoo wwiinn
ssppaacceehheerree??

TThhee mmoosstt rreecceenntt ppuurrcchhaasseess,, LLuubbaaiinnaa
HHiimmiidd’’ss ffooffff rrmmuullaaiicc rreewwoorrkkiinngg wwiitthhtttt bbllaacckk
ffiiffff gguurreess ooff TTiissssoott’’ss ““TThhee GGaalllleerryy ooff HHMMSS
CCaallccuutttttttt aa””aaaa ,, aanndd tthhoorroouugghhllyy bbaannaall pphhoottoo--
ggrraapphhss bbyy nnoonn--bbiinnaarryyrrrr aarrttrrrr iisstt RReennee MMaattaaaa iićć,,
sseeeemm ttoo mmee qquuoottaa--ttiicckkiinngg,, tthhoouugghh iitt’’ss
nnoottoorriioouussllyy ddiiffffffff iiffff ccuulltt ffooffff rr mmuusseeuummss ttoo
ggeett ccoonntteemmppoorraarryy aaccqquuiissiittiioonnss rriigghhtt..
BBuutt ssoommeettiimmeess tthheeyy ddoo,, aanndd aass aa rreessuulltt
tthhee 11999900ss ggaalllleerryy iiss tthhrriilllliinngg:: PPeetteerr
DDooiigg’’ss eenniiggmmaattaaaa iicc,, mmeennaacciinnggllyy bbeeaauuttiiffuuffff ll
““EchEcho o LLakakee”” facfaceess ChrChris is OfiOfili’li’ss gliglittetterr
aanndd eelleepphhaanntt dduunngg ccaannvvaass ooff mmoouurrnniinngg
““NNooWWooWWWW mmaann,,NNooCCrryyrrrr ””..

HHooww mmaarrvveelllloouuss tthhaatt aatt tthhee ttiimmee,,
aammiidd tthhee YYBBAA ccoonncceeppttuuaall nnooiissee,, TTaattee
hhaadd tthhee iinnssiigghhtt ttoo ppuurrcchhaassee tthhee mmoonnuu--
mmeennttaall ppaaiinnttiinnggss wwhhiicchh bbeeccaammee tthhee
iiccoonnssooff tthhtttt aattaaaa ddeeccaaddee..

DDooiigg’’ss,, ssoouurrcceedd ffrrffff oomm tthhee hhoorrrroorr ffiiffff llmm
FFrriiddaayyaa tthhee 1133tthh,, iiss aabboouutt mmeemmoorryy aanndd
uunneeaassee tthhoouugghh ccaarrrriieess nnoo ddiisscceerrnniibbllee
mmeessssaaggee.. OOffiillii’’ss ppoorrttrraaiitt ooff wweeeeppiinngg
DDoorreeeenn LLaawwaaaa rreennccee,, wwhhoossee tteeeennaaggaa ee ssoonn
wwaass mmuurrddeerreedd,, iiss BBrriittaaiinn’’ss mmoosstt ssiiggnniiffiiffff --
ccaanntt ppaaiinnttiinngg aabboouutt rraaccee.. EEqquuaallllyy
mmoovviinngg,, sseeeenn ttooggeetthheerr tthheeyy rreemmiinndd uuss
tthhaatt,, aalltthhoouugghh iitt iiss aapppprroopprriiaattee tthhaatt
iinn 22002233 TTaattee’’ss BBrriittiisshh ccoolllleeccttiioonn iiss
ssttaaggeedd ttoo rreeffllffff eecctt tteennssiioonnss ooff BBrreexxiitt,,
BBllaacckk LLiivveess MMaatttteerr,,rrrr tthhee mmiiggrraanntt ccrriissiiss,,
iitt iiss nnoott ppoolliittiiccss bbuutt aarrttiissttiicc ccoonnvviiccttiioonn
aanndd iimmaaggaa iinnaattiivvee iinnvveennttiioonn tthhaatt eenndduurr--
iinnggllyyeenntthhtttt rraallaaaa ..

ttaattee..oorrggrrrr ..uukk

Clockwise from top left: installation 
view of Tate Britain’s rehang 
featuring works by Henry Moore and 
Francis Bacon; ‘No Woman, No Cry’ 
(1998) by Chris Ofili; ‘Portrait of a 
Lady’ (c1775) by Angelica Kauffman; 
‘Chiddy Doing Rene’s Hair’ (2019) by 
Rene Matić — Tate

P iittyytttt tthhtttt ee aarrttrrrr iisstt ffooffff rreevveerr ffiiffff xxeedd iinn
tthhtttt ee ppuubblliicc mmiinndd bbyy tthhtttt eeiirr
ooppeenniinngg ssttaattaaaa eemmeenntt.. OOrrssoonn
WWeeWWWW lllleess ssppeenntt aa lliiffeeffff ttiimmee ttrryyrrrr iinngg
ttoo lliivvee uupp ttoo CCiiCCCC ttiizziiii eenn KKaaKKKK nnee..

AAnndd aa sshhyy yyoouunngg mmaann ffrrffff oomm RReeaaddiinngg,,
hhiiss mmeennttaallaaaa hheeaallaaaa tthhtttt ddaammaaggaa eedd bbyy tteeeennaaggaa ee
LLSSDD iinnggeessttiioonn,, ssppeenntt ddeeccaaddeess lliivviinngg uupp
ttoo aa mmoossttlltttt yy iinnssttrruummeennttaallaaaa aallaaaa bbuumm hhee
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iissttrriibbuuttoorrss,, AAttAAAA lltttt aannttiicc,, ccoobbbblleedd ttooggeetthhtttt eerr
aa sshhoocckkiinngg tthhtttt rreee-e-mmiinnuuttee eeddiitt ooff tthhtttt ee
ooppeenniinngg ooff TTuuTTTT bbuullaarr BBeellllssllll aanndd ppuutt iitt oouutt
aass aa ssiinnggllee wwiitthhtttt oouutt OOllddffiiffff eelldd’’ss ccoonnsseenntt iinn
119977447777 .. IItt rreeaacchheedd tthhtttt ee UUSS ttoopp 1100,, aanndd tthhtttt ee

mm wweenntt ttoo nnuummbbeerr tthhtttt rreeee.. OOllddffiiffff eelldd
eellff ddiidd tthhtttt ee eeddiitt ffooffff rr tthhtttt ee UUKK ssiinnggllee,,
eedd llaattaaaa eerr tthhtttt ee ssaammee yyeeaarr uunnddeerr tthhtttt ee
MMiikkeekkkk OOllddffiiffff eelldd’’ss SSiinnggllee ((TThheemmee

mm TTuubbuullaarr BBeellllss))””,, wwhhiicchh
nnffooffff uunnddiinnggllyy ccoonnttaaiinneedd nnoonnee
TThhTTTT ee EExxEEEE ooxxxx rrccrrrr iissiiii tt sseeccttiioonn..
OOff ccoouurrssee,, tthhtttt eerree aarreenn’’tt eexxaaccttlltttt yy

oovveerrss ooff TTuuTTTT bbuullaarr BBeellllssllll ,, ssaavvaaaa ee bbyy
OOllddffiiffff eelldd hhiimmsseellff,,ffff wwhhoo rre-e-rreeccoorrddeedd
hhee wwhhoollee aallaaaa bbuumm iinn 22000033,, hhaavvaaaa iinngg
rreeaaddyy ooffffffff eeffff rreedd tthhtttt ee wwoorrlldd TTuuTTTT bbuullaarr
eellllssllll IIIIIIII aanndd TTuuTTTT bbuullaarr BBeellllssllll IIIIIIII IIIIII ;;IIII hhee aallaa ssoo
eeaasseedd aa rreemmiixxeedd vveerrssiioonn iinn 22000099
rr tthhtttt ee rriigghhttss rreevveerrttrrrr eedd ttoo hhiimm.. BBuutt
eesseennccee iinn ppoopp ccuullttuurree iiss ccoonnssttaanntt::

tthhtttt aattaaaa ooppeenniinngg tthhtttt eemmee hhaass bbeeeenn aa
ttaappllee ssaammppllee ffooffff rr rraappppeerrss aanndd

RR&&BB ssttaarrss ffooffff rr yyeeaarrss.. TThhee lliisstt iiss
oooo lloonngg ttoo pprriinntt,, bbuutt iinncclluuddeess
aanneett JJaacckkssoonn ((““VVeeVVVV llvveett RRooppee””)),,

NNaass aanndd PPrrooddiiggyygggg ((““SSeellff
CCoonnsscciieennccee””)),, TThhrreeee 66 MMaaffiiffff aa
((““TThhrreeeessiixxaaffiiffff xx””)),, FFrreeddddiiee GGiibbbbss
((““FFoorreevveerr aanndd aa DDaayyaaaa ””)),, IIccee TT
((““GGootttttttt aa LLootttttttt aa LLoovvee””)) aanndd
ddoozzeennss mmoorree..

MMiikkeekkkk OOllddffiiffff eelldd’’ss lliitttttttt lltttt ee mmeellooddyy
aabbaa oouutt tthhtttt ee sseeaa ddooeessnn’’tt bbeelloonngg ttoo
hhiimm aannyy mmoorree;; iitt ddeeffiiffff nneess hhiimm..

MMiicchhaaeell HHaannnn
MMooMMMM rreerrrr iinn tthhee sseerriieesseeee aatt fftt t.t.ffff ccoomm//mm
ffii eeffff -o-offoo -a-affff -s-soonnggnn

rreelleeaasseedd oonn aa lliitttttttt lltt ee iinnddeeppeennddeenntt rreeccoorrdd
llaabbaa eell aa ffeeffff ww ddaayyaaaa ss aaffttffff eerr hhee ttuurrnneedd 2200..

MMiikkeekkkk OOllddffiiffff eelldd pprroobbaabbaa llyy ddiiddnn’’tt
aannttiicciippaattaaaa ee hhiiss ffuuffff ttuurree wwhheenn TTuuTTTT bbuullaarr BBeellllssllll
wwaass rreelleeaasseedd 5500 yyeeaarrss aaggaa oo,, oonn MMaayyaaaa 2255
11997733.. WWhhoo wwoouulldd tthhtttt iinnkk aa llaarrggrr eellyy
bbeeaattaaaa lltttt eessss 449-9-mmiinnuuttee aallaa bbuumm,, ccoonnssiissttiinngg
ooff ttwwtttt oo ttrraacckkss,, wwoouulldd aallaaaa tteerr tthhtttt ee sshhaappee ooff
tthhtttt ee BBrriittiisshh mmuussiicc bbuussiinneessss ((aanndd,,
iinnddiirreeccttlltttt yy,,yyyy ddoozzeennss ooff ootthhtttt eerr tthhtttt iinnggss)) aanndd
ccrreeaattaaaa ee aa nneeww ssttyytttt llee ooff mmuussiicc —— cchhiillll-o-ouutt
—— wwhhiicchh bbeeccaammee uubbiiqquuiittoouuss??

TThhee ffooffff rrmmeerr hhaappppeenneedd bbeeccaauussee
TTuuTTTT bbuullaarr BBeellllssllll —— aann iinnssttaanntt ssmmaasshh —— wwaass
tthhtttt ee mmaakkaaaa iinngg ooff RRiicchhaarrdd BBrraannssoonn,, wwhhoo
mmaannaaggaa eedd OOllddffiiffff eelldd,, aanndd ppuutt oouutt tthhtttt ee
aallaaaa bbuumm aass tthhtttt ee ffiiffff rrsstt rreelleeaassee oonn hhiiss
nnaasscceenntt VViirrggrr iinn llaabbaa eell.. FFrroomm tthhtttt ee ffooffff rrttrrrr uunneess
tthhtttt aattaaaa aarrrriivveedd ffllffff oowweedd aallaaaa ll tthhtttt ee BBrraannssoonniiaann
vveennttuurreess tthhtttt aattaaaa ffooffff lllloowweedd.. TThhee llaattaaaa tttttt eerr ccaann
bbee hheeaarrdd iinn aallaaaa ll tthhtttt oossee ccoonntteemmppoorraarryyrrrr
ccllaassssiiccaallaa aarrttrrrr iissttss —— tthhtttt ee lliikkeekkkk ss ooff ÓÓllaaffuuffff rr
AArrnnaallaa ddss —— wwhhoo mmaakkaa eekkkk ggllaassssyy,,yyyy
eelleeccttrroonniicc--iinnffllffff eecctteedd iinnssttrruummeennttaallaaaa
mmuussiicc ((ssuucchh aass hhiiss ““NNeeaarr LLiigghhtt””))..

FFrroomm iittss rreelleeaassee,, TTuuTTTT bbuullaarr BBeellllssllll wwaass
ppuummppeedd uupp aanndd ppoolliisshheedd.. BBBBCC DDJJDD JJoohhnn
PPeeeell ppllaayyaaaa eedd iitt iinn ffuuffff llll oonn hhiiss RRaaddiioo 11
sshhooww,,wwww pprrooccllaaiimmiinngg iitt ““rreemmaarrkkaabbaa llee””,,
tthhtttt eenn ddeessccrriibbeedd iitt iinn TThhee LLiisstteenneerr
mmaaggaa aazziinnee aass ““aa nneeww rreeccoorrddiinngg ooff ssuucchh
ssttrreennggttgggg hhtttt aanndd bbeeaauuttyytttt tthhtt aattaaaa ttoo mmee iitt
rreepprreesseennttss tthhtttt ee ffiiffff rrsstt bbrreeaakkaaaa --kkkk tthhtttt rroouugghh iinnttoo
hhiissttoorryyrrrr tthhtttt aattaaaa aannyy mmuussiicciiaann hhaass mmaaddee””..

IInn RRoolllliinngg SSttoonnee,, wwrriitteerr aanndd ffuuffff ttuurree
BBBBCC RRaaddiioo 22 mmaaiinnssttaayyaaaa PPaauull GGaammbbaacccciinnii
gguusshheedd:: ““TTrryyrrrr iinngg ttoo ccoonnvvnnnn eeyy wwhhaattaaaa
TTuuTTTT bbuullaarr BBeellllssllll bbeeaarrss mmuussiiccaallaaaa

rreesseemmbbllaannccee ttoo iiss ffrrffff uuiittlltttt eessss.. II
rreemmeemmbbeerreedd mmuussiicc bbyy SSaamm CCooookkeekk ,, JJSS
BBaacchh aanndd DDiicckk RRoossmmiinnii .. .. ..””

GGaammbbaacccciinnii wwaass oonnee ooff mmaannyy wwrriitteerrss
ttoo ccoommmmeenntt oonn tthhtttt ee ““tthhtttt oouussaannddss”” ooff
oovveerrdduubbss ssaaiidd ttoo hhaavvaaaa ee bbeeeenn rreeqquuiirree
ffooffff rr OOllddffiiffff eelldd ttoo ppllaayyaaaa aallaaaa ll tthhtttt ee iinnssttrruummee
hhiimmsseellff..ffff ““IItt wwaass rreeaallaaaa llyy oonnllyy 7700 oorr 8800
tthhtt ee ffiiffff gguurree bbeeccaammee eexxaaggggaa eerraattaaaa eedd,,”” tthhtttt
rreeccoorrdd’’ss eennggiinneeeerr,,rrrr TTooTTTT mm NNeewwmmaann,,
aaddmmiitttttttt eedd aa ccoouuppllee ooff yyeeaarrss llaattaaaa eerr..rrrr

YYeeYYYY tt iitt rreemmaaiinneedd aa rreeccoorrdd ffooffff rr tthhtttt ee
““hheeaaddss”” wwhhoo lliisstteenneedd ttoo PPeeeell’’ss
llaattaaaa e-e-nniigghhtt rraaddiioo sshhooww uunnttiill ffiiffff llmm
ddiirreeccttoorr WWiilllliiaamm FFrriieeddkkiinn
rreeaallaa iisseedd tthhtttt aattaaaa OOllddffiiffff eelldd’’ss ooppeenniinngg
tthhtt eemmee —— aa ssiimmppllee kkeekkkk yybbyy ooaarrdd
ppaattaaaa tttttt eerrnn tthhtttt aattaaaa rreeppeeaattaaaa eedd aanndd
mmuuttaattaaaa eedd,, ttoo ccoonnjjnn uurree uupp tthhtttt ee
ccoonnssttaanntt mmoovveemmeenntt ooff tthhtttt ee sseeaa ——
ssoouunnddeedd lliikkeekk mmuussiicc ttoo ssuummmmoonn
tthhtt ee ddeevviill.. OOnnccee ppllaacceedd iinn
FFrriieeddkkiinn’’ss 11997733 ffiiffff llmm TThhTTTT ee EExxEEEE ooxxxx rrccrrrr iissiiii tt,,
TTuuTTTT bbuullaarr BBeellllssllll eexxppllooddeedd.. IIttss
pprreesseennccee iinn tthhtttt ee ffiiffff llmm iiss bbrriieeff ——
iitt ppllaayyaaaa ss ffooffff rr lleessss tthhtttt aann aa mmiinnuuttee
dduurriinngg aa sscceennee iinn wwhhiicchh EElllleenn
BBuurrssttyytttt nn iiss wwaallaaaa kkiinngg tthhtttt rroouugghh
GGeeoorrggrr eettoowwnn —— bbuutt iitt iiss
ppoowweerrffuuffff ll aanndd ssuuggggeessttiivvee,, aanndd
TTuuTTTT bbuullaarr BBeellllssllll cceeaasseedd ttoo bbee tthhtttt ee
rreemmaarrkkaabbaa llee ssoolloo pprroojjoo eecctt ooff aa
yyoouunngg pprrooddiiggyygggg bbuutt tthhtttt ee mmuussiicc
ffrrffff oomm tthhtttt aattaaaa ffiiffff llmm wwhheerree tthhtttt ee ggiirrll’’ss
hheeaadd rroottaattaaaa eess 336600 ddeeggrreeeess..

IInneevviittaabbaa llyy,,yyyy ssoommeeoonnee
ssmmeelllleedd mmoonneeyy..yyyy SSuurrpprriissiinnggllyy,,yyyy
iitt wwaassnn’’tt BBrraannssoonn.. VViirrggrr iinn’’ss UUSS

Below: Mike Oldfield 
playing bass guitar in 
the studio, c1973 
Charlie Gillett/Redferns
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rroooomm ooff WWiilllliiaamm BBllaakkee’’ss aanndd CChhrriiss OOffiiffff llii’’ss
iirriiddeesscceenntt,, mmyysstteerriioouuss wwaatteerrccoolloouurrss
aabbssoorrbbiinnggllyy ccoonnvveerrggeess ffoorrmmaall aanndd
iinntteelllleeccttuuaall ccoonncceerrnnss —— bblleennddiinngg ffiiffff gguurree
aanndd bbaacckkggrroouunndd,, ppooppuullaarr ccuullttuurree
sseegguueeiinngg iinnttoo ccllaassssiiccaall aanndd AAffrrffff iiccaann--
CCaarriibbbbeeaann mmyytthh —— sshhaarreedd aaccrroossss ddiiffffffff eeffff rr--
eenntt eeppoocchhss.. EEaacchh iiss aa ssmmaallll,, ffiinneellyy
ttuunneedd eexxhhiibbiittiioonn iinn iittsseellff,,ffff aalloonnee wwoorrtthh
aavviissiitt..

TThhaatt BBrriittiisshh aarrtt’’ss ssttrreennggtthh,, ooppeennnneessss
aanndd eecclleeccttiicciissmm ccoommee ffrrffff oomm aa mmeesshh ooff
iinnffllffff uueenncceess,, ddrriivveenn bbyy iimmmmiiggrraanntt eenneerrggrr yygggg ,,yyyy
iiss FFaarrqquuhhaarrssoonn’’ss cchhiieeff,, ooppttiimmiissttiicc
ssttrraanndd.. IItt sshhaappeess tthhee ooppeenniinngg ggaalllleerryy,,yyyy
EExxiilleess aanndd DDyynnaassttiieess,, ttrraacciinngg hhooww éémmii--
ggrréé aarrttiissttss,, lleedd bbyy VVaaVVVV nn DDyycckk —— hhiiss ssaattaaaa iinnyy
eexxttrraavvaaaa aaggaa aannzzaa ““AA LLaaddyy ooff tthhee SSppeenncceerr
FFaammiillyy””,, aatttteennddeedd bbyy aa ssppaanniieell ddaarrttiinngg
ooffffffff ttoo cchhaassee aa lliizzaarrdd,, iiss aa nneeww eexxhhiibbiitt ——
ddeevviisseedd tthhee vviissuuaall llaanngguuaaggee ooff TTuuddoorr
aannddSSttuuaarrttrrrr ppoommppaannddmmiigghhtt..FFoouurrcceennttuu--
rriieess llaattaaaa eerr,,rrrr llooookkiinngg bbaacckk ttoo rrooyyaall iiccoonnoogg--
rraapphhyy,,yyyy tthhee ttrriiuummpphh ooff tthhee ffiiffff nnaall rroooomm iiss aa
lluusshhllyy ppaaiinntteedd ggiillddeedd tthhrroonnee ssttaannddiinngg
ssiinniisstteerr aanndd eemmppttyytttt ,,yyyy aa rreeffeeffff rreennccee ttoo ccoorrrrii--
ddoorrss ooff iinnvviissiibbllee,, rreepprreessssiivvee ppoowweerr,,rr iinn
““EElleeccttrriicc CChhaaiirr”” ((22002200)) bbyy MMoohhaammmmeedd
SSaammii,, aann IIrraaqqii rreeffuuffff ggeeee nnooww lliivviinngg aanndd
wwoorrkkiinngg iinntthhtttt eeUUKK..

AAlloonngg tthhee wwaayyaaaa SSwwiissss ppaaiinntteerr AAnnggeelliiccaa
KKaauuffffffff mmffff aann’’ss ““PPoorrttrraaiitt ooff aa LLaaddyy”” ddaazzzzlleess
iinn aa GGeeoorrggiiaann ssaalloonn;; AAmmeerriiccaann JJoohhnn
SSiinnggeerr SSaarrggrr eenntt’’ss IImmpprreessssiioonniisstt ““CCaarrnnaa--
ttiioonn,, LLiillyy,,yyyy LLiillyy,,yyyy RRoossee””,, tthhee cchhiillddrreenn wwiitthh
llaanntteerrnnss ppaaiinntteedd iinn ssuummmmeerr ttwwtttt iilliigghhtt,, iiss
tthhtttt ee VViiccttoorriiaann ssttaannddoouutt;; aanndd CCoolloommbbiiaann--
bboorrnn OOssccaarr MMuurriilllloo rreeiinnvviiggoorraattaaaa eess ppaaiinntt
aass ddiisssseenntt wwiitthh ““MMaanniiffeessttaattiioonn””
((22001199--2200)).. TThhiiss ttuurrbbuulleenntt ccoollllaaggee ooff
ssttiittcchheedd aanndd bbrrookkeenn ccaannvvaass,, wweeiigghhttyy
iimmppaassttoo,, wwaavvaaaa eess ooff bbrriigghhtt aanndd oobbssccuurreedd

mmiinneess hhiiss pprroovvooccaattaaaa iivvee hhiissttoorriiccaall hhaanngg.. AA
lloovveellyy iinntteerrvveennttiioonn iinn tthhee bbaarrooqquuee ggaall--
lleerryyrrrr ,,yyyy 11664400--11772200,, iiss NNiillss NNoorrmmaann’’ss iinnssttaall--
llaattaaaa iioonn ““SSppaarrkkllkkkk eessooffGGlloorryyrrrr ”” ((22002222)),, sspprriinn--
kklleedd aaccrroossss tthhee uunnddiissttiinngguuiisshheedd ppoorr--
ttrraaiittss ooff CCiivviill WWaaWWWW rr ppoolliittiicciiaannss aanndd rrooyyaall--
iisstt ggrraannddeeeess.. RReepprroodduuccttiioonnss ooff
ppaammpphhlleettss bbyy jjoouurrnneeyymmeenn pprrootteesstteerrss
tthhee LLeevveelllleerrss aanndd RRaanntteerrss lliinnee tthhee wwaallllss;;
tthhtt eeiirr tteexxttssbbllaarree ffrrffff oommaammiinniiaattaaaa uurreemmooddeell
cciittyy —— cchhuurrcchh,, ttaavveerrnn,, BBaannqquueettiinngg
HHoouussee wwiitthh tthhee ssccaaffffffff ooffff lldd wwhheerree CChhaarrlleess II
lloosstt hhiiss hheeaadd —— wwhhiicchh ccoommiiccaallllyy ((aanndd
ccoommffooffff rrttrrrr aabbaa llyy)) ddoouubblleess aass vviissiittoorr sseeaattaaaa iinngg,,
ppuulllliinngg uuss iinnttoo tthhtttt ee wwoorrkkiinngg--ccllaassss eexxppeerrii--
eennccee ooff tthhee CCiivviill WWaarr wwoorrlldd ttuurrnneedd
uuppssiiddeeddoowwnn..

BBuutt wwhheenn yyoouu hhiitt tthhee 1188tthh cceennttuurryy,,yyyy
hhuummoouurr vvaanniisshheess.. CCaappttiioonnss aaddmmoonniisshh--
iinngg GGaaiinnssbboorroouugghh’’ss aanndd RReeyynnoollddss’’ wwhhiittee
ssuubbjjbb eeccttss,, eennrriicchheedd bbyy ccoolloonniiaall ttrraaddee,,
bbeeccoommee rreelleennttlltttt eessssllyy hheeccttoorriinngg,, aanndd TTaattaaaa ee
hhaass nnoott lleeaarrnntt ffrroomm iittss mmiissjjuuddggeedd
HHooggaarrtthh sshhooww.. TThhee ccrraasssseesstt ccaappttiioonn
tthheerree wwaass aarrttiisstt SSoonniiaa BBaarrrreetttttttt ’’ss ssuuggggeess--
ttiioonn tthhaatt HHooggaarrtthh’’ss cchhaaiirr,,rrrr ““mmaaddee ffrrffff oomm
ttiimmbbeerrss sshhiippppeedd ffrrffff oomm tthhee ccoolloonniieess””,,
ssttoooodd ffoorr ““aallll tthhoossee uunnnnaammeedd bbllaacckk
aanndd bbrroowwnn ppeeooppllee eennaabblliinngg tthhee ssoocciieettyytttt
tthhaatt ssuuppppoorrttss hhiiss vviiggoorroouuss ccrreeaattiivviittyytttt ””..
HHeerree tthhaatt iiss mmaaddee ssoolliidd wwiitthh aann aaccttuuaall
mmaahhooggaannyy cchhaaiirr ssmmaasshheedd uupp bbyy BBaarrrreetttttttt

ccoolloouurr,,rr aalllluuddeess ttoo pprrootteesstt mmoovveemmeennttss
aanndd iimmpplliieess iinn iittss oovveerrllaappppiinngg,, ccoonn--
tteesstteedd ffooffff rrmmss tthhee uurrggeennccyy ooff ddiiffffffff eeffff rreenntt
vvooiicceessbbrreeaakkaaaa iinnggtthhtttt rroouugghh..

FFoorr wwhhoomm ddoo ppaaiinnttiinnggss ssppeeaakk?? AAtt
lleeaasstt uunnttiill tthhee 1199tthh cceennttuurryy,,yyyy wwoorrkkss
eenntteerriinngg tthhee ccaannoonn,, lliikkee hhiissttoorryy iittsseellff,,ffff
ttoolldd tthhee vviiccttoorr’’ss ssttoorryy,,yyyy aanndd FFaarrqquuhhaarr--
ssoonn’’ss aatttteemmpptt ttoo cchhaalllleennggee tthhiiss ddeetteerr--
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T here are some perform-
ances people never forget. 
For Roderick Williams, bar-
itone of inimitable good 
sense and evident sang-

froid, the production of Gerald Barry’s 
opera The Triumph of Beauty and Deceit 
at the Aldeburgh Festival in 2002 comes 
top of the list.

Two decades on, the thought of it still 
makes his hair stand on end. “It is a fear-
some piece, hard to sing and a tough 
experience even for the audience,” he 
says, “but I got right under its skin and 
am very fond of it. Imagine me in a tight 
white PVC miniskirt, boots laced up to 
my knees, a huge wig and covered in 
fake blood and chocolate body-spread, 
singing one of the hardest arias I have 
ever faced, while standing on top of a 
coffin, trying not to fall off. That’s the 
sort of thing you do at Aldeburgh.”

Well, maybe — 20 years have gone 
past without anything remotely like it 
being seen again, but Williams has 
made his point: the Aldeburgh Festival 
has a sense of adventure few others in 
the UK can rival.

This summer, more than 45 years 
after the death of the festival’s co-
founder, composer Benjamin Britten, 
Aldeburgh continues to push bounda-
ries, introducing new composers, new 
music and new ideas about music in per-
formance. Williams is a featured artist 
this year and has his own imaginative 
plans to vary the usual expectations.

“I came up with some proposals, more 
or less on the back of an envelope, and 
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Of kings and 
counterculture

Aldeburgh Festival | Fresh from performing at the 

coronation, baritone Roderick Williams is pushing

classical music’s boundaries. By Richard Fairman

Left: Roderick 
Williams 
photographed 
for the FT by 
Lydia Goldblatt

Right: Williams 
in a PVC 
miniskirt in 
Gerald Barry’s 
‘The Triumph of 
Beauty and 
Deceit’ at the 
Aldeburgh 
Festival 2002

Below right: 
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rehearsals for 
the coronation 
of King Charles, 
2023  
;Clive Barda/ArenaPAL; Ben 
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recently had a chance to see the Wil-
liams double act when he appeared as 
both performer and composer at the 
coronation of King Charles III. He says 
the invitations surprised him, not least 
because they came from different peo-
ple at different times. 

“I had a phone call from Andrew 
Nethsingha [who was in charge of the 
coronation’s music] a week or so before 
Christmas. He said: ‘Can I speak to you 
confidentially about something?’ I have 
two nephews in the [Westminster 
Abbey] choir . . . and I assumed it was 
about them. Instead, I was completely 
wrongfooted when he announced he has 
just been to see His Majesty and I was 
invited to sing at the coronation.”

His impressive appearance as soloist 
in Henry Walford Davies’ Confortare was 
all too brief, not least because he looked 
as if he was genuinely enjoying himself. 
That blink-and-you-miss-it contribu-
tion had been preceded in the opening 
concert by his own composition, the 
central panel (flanked by two other 
composers) of Be Thou My Vision — a 
Triptych for Orchestra, inspiring music 
that surely calls out to be turned into 

something larger so it does not get for-
gotten. Other recent compositions 
include a celebration for the 2018 cente-
nary of the RAF, named after its motto, 
Per ardua ad astra, and a new work this 
summer for the 250th anniversary of 
the hymn “Amazing Grace”.

“There is a lot of waiting around in our 
business,” he says, “in airports, on 
planes, in hotels. A long-haul flight can 
be four or five valuable hours with an 
unbroken train of thought for a com-
poser . . . I used to write songs to per-
form myself, so it was a magical 
moment when friends took my songs 
and made them more than the sum of 
what was on the page.”

Perhaps that has helped to inform 
Williams’ humility. “I am not under any 
illusion about searching for immortality 
as a composer,” he says. “If history 
passes me by, and in a few generations 
nobody knows any of my music, that is 
fine by me. I enjoy conductors and sing-
ers performing my music now. I am 
enjoying my music in the present.”

The 2023 Aldeburgh Festival opens on 
June 9, brittenpearsarts.org

Roger Wright [chief executive of Britten 
Pears Arts, which runs the festival] said 
yes to all of them,” he says. “It is so unu-
sual in our business for someone to say 
yes without qualification — no trimming 
of the budget, no compromise in my 
vision. Being so artistically minded, 
Roger is able to realise your dreams in 
full. That is the Aldeburgh way.”

One example is a recital of protest 
songs, for which Williams wanted not 
one singer but two and spoken readings 
as well. The idea is to present the audi-
ence with songs they feel they know well 

but in a new context. “We have a very 
specific idea of what we mean by protest 
songs,” says Williams. “Mostly we have 
modern images in our heads, from the 
1960s or 1970s, taking in the Vietnam 
war, Greenham Common and folk-in-
spired music like Bob Dylan. But what 
does protest mean in song? More 
loosely, it can simply mean to put across 
a message or a desire to be heard,” which 
he hears as much in the small environ-
mental tragedy of a trout trapped by 
man in a Schubert Lied as in Dylan.

Among the other events in Williams’ 
selection are new works and new ver-
sions of old ones. He will join the Sinfo-

‘Why has Lusitano’s 
music been neglected? 
Is it because of the colour 
of his skin?’

liams himself. “That is an act of love on 
my part,” he says. “Why has Lusitano’s 
music been neglected? Is it because of 
the colour of his skin? Is it the same [fate 
that befell] women composers whose 
work is now coming to the forefront?”

In the breadth of his musical experi-
ence, Williams is something of a renais-
sance man. Like some of the leading 
performers of the previous generation, 
such as Janet Baker and Dietrich 
Fischer-Dieskau, he has won equal 
renown in opera, concerts and song 
recitals, and is becoming recognised as a 
composer in his own right.

An estimated 20mn people in the UK 

nia of London for the premiere of Sally 
Beamish’s newly orchestrated Four 
Songs from Hafez, settings of the 14th-
century Persian lyric poet, and that will 
be followed by the premiere of Ryan 
Wigglesworth’s Vignettes de Jules Renard 
with the Knussen Chamber Orchestra.

Alongside these come Williams’ own 
arrangement of Schubert’s Die schöne 
Müllerin for baritone and string quartet 
and an intriguing concert by the Marian 
Consort. This will pair music by the 
16th-century Portuguese composer 
Vicente Lusitano, believed to be the first 
composer of African descent to be pub-
lished, and a tribute to Lusitano by Wil-
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T he Cannes Film Festival in 
any year is a place of jolting 
contrasts. High-minded art 
rubs shoulders with pure 
schlock; mega-budget pro-

ducers bestride the red carpet while, in 
the Cannes Market below, bargain 
content is bought and sold; paparazzi 
jostle to snap the world’s most beautiful 
people even as, just out of shot, journal-
ists scuttle past a tad less glamorously.

This year there was an extra edginess 
in the air from the off. Protesting elec-
tricity workers threatened to plunge the 
whole event into darkness and Johnny 
Depp’s appearance for the opening film 
raised hackles. Even the weather played 
its part, days of constant rain turning 
the Côte d’Azur grey. Security staff irked 
delegates by refusing them entry to 
films they had tickets for. Eventually, 
even festival director Thierry Frémaux 
lost his cool in an altercation with a 
policeman that soon went viral.

But what really matters in Cannes is 
cinema, and on the big screen too the 
mood changes were pronounced. No 
sooner had the cartoon Nazis of Indiana 
Jones and the Dial of Destiny been dis-
patched than they were replaced by an 
all-too-realistic kind in Jonathan 
Glazer’s stunningly good The Zone of 
Interest. The title is taken from a 2014 
novel by Martin Amis, who died on the 
day of the premiere — but not much else 
is. Glazer wisely eschews the book’s 
comedic and romantic aspects, opting 
for an approach that is ascetic, deathly 
serious and devastatingly effective.

The setting is a 1940s German family 
home that appears at first unremarka-
ble: Hedwig (Sandra Hüller) fusses over 
domestic affairs; Rudolf (Christian 
Friedel) comes home from work and 
plays with the children. And then it 
comes into view: the unmistakable 
watchtower, the barbed wire. Smoke 
billows sickeningly into the garden. The 
name Höss is the final giveaway: we are 
at home with the commandant of 
Auschwitz and his clan, living happily 
next door to the camp where more than 
a million people are being slaughtered. 

The camera maintains a cool detach-
ment throughout, static shots capturing 
routine life and gruesome details with 
no discernible shift in register. This is 
Hannah Arendt’s “banality of evil” 
made motion picture with the matter-
of-factness of reality TV. But the audio 
tells a different story, Johnnie Burn’s 
astonishing sound design and Mica 
Levi’s oppressive score coalescing into a 
sonic masterpiece. The house resounds 
with a constant low rumble that sug-
gests the murderous machinery at work 

Seeing red
at Cannes

Film | There was controversy

on the Croisette this year —

but the most vivid dramas

were still on the big screen,

writes Raphael Abraham

Clockwise from main: 
photographers surround 
model Jasmine Tookes on 
the red carpet at Cannes; 
Justine Triet’s ‘Anatomy 
of a Fall’; Wim Wenders’ 
film ‘Perfect Days’; 
Scarlett Johansson 
in ‘Asteroid City’ — Getty Images 

next door; trivial chit-chat is punctu-
ated by distant gunshots and screams. 
The Hösses never flinch. Hedwig is 
more distraught at the idea of being 
moved from this “paradise”.

The mind boggles and the stomach 
churns; this is a film that elicits a faint 
nausea throughout. Glazer has achieved 
something much greater than just mak-
ing the monstrous mundane — by ren-
dering such inhumanity ordinary he 
reawakens us to its true horror. 

Sandra Hüller was at the centre of 
another standout film in the Competi-
tion for the Palme d’Or. Justine Triet’s 
Anatomy of a Fall is a crackling crime and 
courtroom drama in which Hüller plays 
a writer accused of killing her husband. 
Triet builds a taut did-she-do-it tension 
while also working in discomfiting ques-
tions about marital power dynamics and 
how much an artist’s work really reveals 
about their character. Set in the French 
Alps, the film reaches a shrill peak in a 
scene of escalating argument, Hüller 
exhibiting the same mesmerising con-
trol as in The Zone of Interest while almost 
frothing at the mouth. She deserves 
the Best Actress prize, if not two. 

Next, the big-hitting American direc-
tors and stars came out. Another 
strained marriage was at the centre of 

Todd Haynes’s May December, which 
casts Julianne Moore as Gracie, a sex 
offender turned cake-making mother of 
a large Georgia brood, and Natalie Port-
man as Elizabeth, the actress preparing 
to play her in a movie. Gracie is twitchy 
even before Elizabeth arrives. The 
camera zooms in as she opens the fridge 
and melodramatic chords signal disas-
ter. “I don’t think we have enough hot 
dogs,” she gasps. 

If this is now the height of her prob-
lems, it wasn’t always so. She and 
younger husband Joe (Charles Melton) 
survived a tabloid feeding frenzy 20 
years earlier. Their first encounter 
was no meet-cute but a romp in the 
back room of a pet store when Joe was 
just 13. The premise is promising, 
but Haynes tries to have his cake and 
eat it too, asking us to take the troubling 
subject of a marriage founded on statu-
tory rape seriously while making ironic 
gestures towards the soapy excesses 
of telenovelas. 

Better, though baggy, was Martin 
Scorsese’s highly anticipated Killers of 
the Flower Moon. Having capped off his 
decades-long cycle of Italian-American 
gangster movies, the great director 
settles on another bloody chapter in US 
history: killings in a community of 

It’s guaranteed to delight devout Wes-
heads but unlikely to convert those who 
have strayed from the faith, even if it’s an 
improvement on The French Dispatch. 
The new film at least has an emotional 
centre, with Jason Schwartzman’s 
freshly widowed war-photographer dad 
wooing Scarlett Johansson’s movie-
star single mom through a window. 
There’s even a dash of gentle satire: 
“America remains at peace” runs a 
slogan even as cold war mushroom 
clouds rise in the background. 

There was more whimsy from Wim 
Wenders in his Japanese-language con-
tender Perfect Days. It’s tempting to call 
it the German director’s best film since 
last Wednesday, when his 3D documen-
tary portrait of the painter Anselm 
Kiefer premiered here. In fact, you 
would have to go much further back to 
find a better feature from the maker of 
Paris, Texas and Wings of Desire.

It doesn’t sound promising on paper: 
Wenders swaps paintbrush for toilet 
brush in the unexpectedly buoyant 
story of an itinerant Tokyo public lava-
tory cleaner. The taciturn Hirayama (a 
marvellous Kōji Yakusho) is patient and 
meticulous in his work; Wenders is too, 
both men finding a fascination in the 
everyday. This is an ode to life’s little 
pleasures: Hirayama listens to a favour-
ite song on his way to work, retires to 
bed with a good book, enjoys an unex-
pected visit from a niece with whom he 
gets on well. An excitable colleague tries 
to convince him to trade in his newly 
fashionable vintage cassettes — Bowie, 
Reed, Simone — for large amounts of 
cash but Hirayama is serenely content 
with his lot. The film’s subtitle could be 
Zen and the Art of Toilet Maintenance. We 
lovers of arthouse movies have learnt to 
fear the worst: as the days pass without 
dramatic incident we keep waiting for 
the hammer to fall. It would be a spoiler 
to reveal if it does, but suffice to say that 
Wenders leaves you smiling. Until, that 
is, you realise the small fortune you 
could have made on your old tapes. 

It would have been a happy note for 
this Cannes to end on but there were still 
more films to come and prizes to be 
awarded. Outside the screenings rooms 
too the mood brightened as the sun 
came out and the Ray-Bans returned. 
Perfect days indeed.

To May 27, festival-cannes.com

I n late 1994, a murder trial began 
gripping the world, dominating 
news headlines for much of the next 
year. The American football legend 
OJ Simpson had been charged with 

killing his ex-wife Nicole Brown and her 
friend Ronald Goodman (Simpson was 
subsequently acquitted). 

Dubbed “the trial of the century”, it 
had TV news channels poring over the 
details of the case around the clock. It 
made stars of its major players, includ-
ing Simpson’s lawyer, the late Robert 
Kardashian (whose wife and children 
went on to become reality TV stars), and 
spawned scores of documentary films 
and a hit drama series in Ryan Murphy’s 
The People v OJ Simpson. All this because 
of the decision by the judge to allow TV 
cameras into the courtroom. 

Viewers old enough to recall the Simp-
son feeding frenzy may well have experi-
enced déjà vu last year as a fraught legal 
battle between actors Johnny Depp and 
his ex-wife Amber Heard unfolded in a 
Virginia courtroom. Depp launched a 
$50mn lawsuit against Heard following 
her 2018 op-ed in The Washington Post 
in which she stated she was “a public fig-
ure representing domestic abuse”. 

Heard filed a countersuit in which she 
accused Depp of defaming her by claim-
ing her allegation was fabricated. The 
decision to allow cameras into the court-
room unleashed a ghoulish seven-week 
spectacle in which the intimate and often 
unsettling details of the couple’s relation-
ship were relayed around the world. 

Now, nearly a year on from the verdict 
— the jury found in favour of Depp, 
though Heard won on one aspect of her 
countersuit — the case has been revived 
in Depp v Heard, a three-part Channel 4 
series by director Emma Cooper. Con-
taining courtroom footage, news reports 
plus an avalanche of commentary from 
podcast hosts, vloggers, TikTok-ers and 
sundry amateur reporters, the series 
considers the contrasting perceptions of 
Depp and Heard as portrayed online. 
While some following the case sided 
with Heard, citing the case as a land-
mark in the #MeToo movement, many 
more allied themselves with Depp, with 
hundreds turning up to the courtroom 
each day to show their support.

Cooper’s isn’t the first film to capital-
ise on the clamour surrounding the 
case: the Discovery Plus network was 
quick off the draw with last year’s Johnny 
vs Amber: The US Trial, a sequel of sorts 
to Johnny vs Amber, the same channel’s 
film about Depp’s 2020 libel case against 
The Sun newspaper (the paper had pub-
lished an article that called him a “wife 
beater”; Depp lost the case). Last 
autumn Hot Take: The Depp/Heard Trial 
was released, a straight-to-TV drama 

starring Michael Sheen, a West End play 
and multiple documentaries. 

Of course, the case of Vardy vs Rooney 
was a comparatively low-stakes event — 
Coleen Rooney, spouse of footballer 
Wayne Rooney, had accused fellow foot-
baller’s wife Rebekah Vardy of leaking 
stories from her private Instagram 
account to the press, prompting Vardy 
to sue unsuccessfully. By contrast, the 
courtroom allegations made by Heard 
against Depp were more serious, involv-
ing domestic violence. But as with the OJ 
Simpson case, this hasn’t stopped TV 
producers from repackaging the pro-
ceedings as entertainment. 

For all its pretensions of social com-
mentary, Depp v Heard feels like still 
more opportunism, inviting us to com-
pare the two actors’ versions of events 
while once again broadcasting the trial’s 
more unpleasant, headline-grabbing 
moments. What separates Cooper’s 
series from the other films on the Depp/
Heard case is this attempt at moral judg-
ment. The series rearranges the timeline 
of the case to present Depp and Heard’s 
testimony side by side (in fact they were 
delivered a fortnight apart), while offer-
ing a critique on the toxicity of the online 
world in which sharing clips and taking 
sides on an inflammatory topic can 
boost the income of content creators. 
What Cooper and her team don’t 
acknowledge is that they deploy the 
same tactics with their film.

‘Depp v Heard’ is available on Channel 4

TV’s hunger for real-life court cases
U P STR EA M

F I ONA  ST U RG E S

based on news reports and court tran-
scripts that was every bit as crude and 
unappetising as it sounds. 

So why the fascination? Perhaps 
because seeing a celebrity cross-exam-
ined, rendered vulnerable while reveal-
ing the private details of their lives, 
appeals to viewers’ prurient impulses 
and because, in the age of social media, 
everyone has an opinion — a fact that is 
not lost on TV producers.

Last year’s Vardy vs Rooney libel case 
in London, nicknamed the “Wagatha 
Christie” trial, similarly caught the pub-
lic imagination; although cameras were 
not allowed in court, it was exhaustively 
reported and has yielded a TV drama 

Native Americans in 1920s Oklahoma. 
The 216-minute epic begins with the 
beaming faces of Osage Nation people as 
oil is discovered on their land. It doesn’t 
take long for wolfish white faces to 
appear alongside them, bringing with 
them alcohol, sugar, diabetes and death.

Robert De Niro is conniving cattle 
ranger William “King” Hale, who ingra-
tiates himself with the locals while fix-
ing his eyes firmly on their newfound 
wealth. Leonardo DiCaprio is his 
nephew Ernest Burkhart, money-
hungry too but gullible. Hale steers Bur-
khart towards a union with Osage 
woman Mollie Kyle (Lily Gladstone), 
but marital bliss is shortlived; one by 
one, her family members meet with 
early and gruesome deaths. Can nothing 
be done to stop the slayings? As one 
character puts it: “You got a better 
chance of convicting a guy for kicking a 
dog than killing an Indian.” 

It is Mollie who eventually travels to 
Washington DC — ailing though she is — 
to demand help. Federal agent Tom 
White (Jesse Plemons) arrives too late 
to rescue the dozens already slaugh-
tered, but for the film it’s a boon, his 
inquiries ratcheting up the tension. 

However, what stays with you is the 
devastation etched into Gladstone’s face 
as the final revelations come. 

There was more brutish behaviour in 
Firebrand, which puts Alicia Vikander’s 
iconoclastic Catherine Parr at the centre 
of Tudor history even as Jude Law’s 
Henry VIII does his best to eclipse her. 
Law spares us nothing, especially in 
grunting bedroom scenes in which Old 
Coppernose struggles to get his gangre-
nous leg over. Brazilian director Karim 
Aïnouz handles the material well, 
though the period details are patchy in 
parts: some of the beards resemble spec-
imens from a seaside joke shop, while 
Vikander’s tanned Parr looks like she’s 
just back from two weeks in Rio. 

The stars aligned for Asteroid City, 
whose cast list reads like an A-list phone 
directory. A minutely arranged homage 
to 1950s space nerds and star-crossed 
lovers, Wes Anderson’s latest is set at an 
amateur astronomers’ convention in a 
desert the colour of Dorito dust. All the 
retro stylings are present and correct, 
the director ingeniously turning a 3D 
world into a series of 2D tableaux and 
filling them with myriad meta details. 

Johnny Depp outside court in Fairfax  
in May 2022 — Owen Cliff/Shutterstock
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T ry to define genius, and you 
may find yourself thinking 
of Vincent van Gogh. In the 
popular imagination — and, 
for a long time, in mine — he 

represented the essence of the untame -
able spirit, “a brain suffering under the 
burning of a star”, as Paul Klee described 
him. There’s something irresistible 
about that idea: a mind that can sum-
mon a masterpiece in a spasm of mad 
inspiration. But it’s a cliché, and it can 
lead to lazy judgments and a torpid eye. 
Fortunately, the jab of a sharp exhibition 
can jolt us into paying proper attention.

Van Gogh’s Cypresses at the Metropoli-
tan Museum homes in on one of his most 
dogged obsessions and under-appreci-
ated capacity for hard, meticulous work. 
“Talent is a matter of patience over 
time,” Flaubert wrote. “It involves 
study ing everything one wishes to 
express, long enough and with enough 
attention to find an aspect of it that no 
one has seen or spoken of.” Van Gogh 
took that sentiment to heart. Preoccu-
pied with trees for two years, he ached to 
paint them as forces gyrating with 
unquench able life, but also as manifesta-
tions of his own distinctive perception. 

Van Gogh is partly responsible for his 
caricature as an expressionist who 
slapped torment and joy on to canvas. 
He referred to colours in emotional 
terms (“a note of intense malachite 
green . . . something utterly heart -
broken”) and described his composi-
tions as intense bursts of feeling. “They 
are immense stretches of wheat under a 

Arts

The hard graft 
of a visionary

Van Gogh | A New York show homes in on the 

artist’s tireless work ethic and battle to balance 

emotion with objectivity. By Ariella Budick

Clockwise from main 
picture: ‘The Starry Night, 
Saint-Rémy’ (June 1889); 
‘Cypresses’ (June 1989); 
‘Landscape with Path 
and Pollard Willows’ 
(March 1888) — Museum of Modern 
Art; Metropolitan Museum; Van Gogh Museum

troubled sky,” he wrote to his brother 
Theo. “I had no difficulty in trying to 
express sadness and extreme solitude.”

But curator Susan Alyson Stein guides 
us away from this portrait of the artist as 
ur-emoter and towards a picture of him 
as relentless perfectionist. He had set-
tled on the cypress as a principal theme 
by the spring of 1888, comparing its ele-
gance of line and proportion to an Egyp-
tian obelisk. Over the next year, it 
migrated from the edge of his conscious-
ness — as a needle-like spire in the dis-
tance — to the hub of his imagination. 
He returned to it over and over, painting 
cypress-lined bridges and shaded parks, 
determined to capture the trees’ elusive 
essence. “No one has yet done them as I 
see them,” he wrote to Theo.

leaving here, I am planning to return to 
the fray to attack the cypresses.”

For the first time in more than 120 
years, two versions of “Wheat Field with 
Cypresses” hang side by side at the Met: 
his exuberant first attempt, executed 
outdoors in the Provençal summer, and 
the more deliberate copy he made in his 
studio the following autumn. (A third, 
in ink on paper, translates his buoyant 

brushwork into a profuse graphic lexi-
con of squiggles and lines.) 

The juxtaposition opens a window on 
to Van Gogh’s creative conflict between 
observation and abstraction, immedi-
acy and distance. The later version feels 
cooler and more stylised than the origi-
nal. Frenzied strokes have been flat-
tened, shadows softened, violence 
stilled. Clouds, fields and tree cohere 
into a larger decorative pattern.

Torn between emotional impulse and 
monastic labour, Van Gogh lived out 
Flaubert’s maxim about talent requiring 
patience and time. Nobody can hold a 
feeling long enough to encode it in a sym-
phony or transcribe it in paint, and great 
art would be poorer if it did nothing 
more than express a single passing pang. 
So although Van Gogh infused land-
scapes with his own internal drama, 
mapping his psyche into the choice of 
strokes and colours, he was also deter-
mined to fashion a solid presence out of 
the chaotic slosh of his humours.

While he spent months scrutinising 
foliage, Paul Gauguin and a knot of Post-
Impressionists tried to convince him to 
look inside rather than out. They advo-
cated an art that “sacrifices anecdote to 
arabesque, analysis to synthesis, fugi-
tive to permanent, and confers on 
nature, which finally grew tired of its 
precarious reality, an authentic reality”, 
as art critic Félix Fénéon declared in 
1890. By their logic, nature could only 
manifest in painting as an exhalation of 
the human spirit. 

Van Gogh hardly needed to be sold on 
that idea. The heavens are giddy in 
“Starry Night”, alive with incandes-
cence. In that painting, he found a bal-
ance between observation and tran-
scendence, fixing the emanations of his 
psyche in the observable world. 

But he was no born Symbolist. He 
drew succour from the physical objects 
that tethered him to reality. The 
immense effort involved in committing 
the tangible world to an arrangement of 
pigments functioned for him as a form 
of therapy. Intimate, intricate study of 
nature was his anchor, and the farther 
he drifted from it, the more his mind 
dissolved into madness. 

Gazing at cypresses day in, day out, 
examining the depths of their greens, 
their movement in the wind — all that 
constituted a crucial discipline. “Attack-
ing the cypresses” involved an act of will 
that saved him. Until it no longer could.

To August 27, metmuseum.org

Finally, in an explosion of creative vig-
our, propelled by well-honed technique, 
he achieved the apotheosis of the ever-
green in June 1889. First came “The 
Starry Night”, with its torch-like conifer 
leaping towards the blazing sky. “Wheat 
Field with Cypresses” followed, full of 
torrid brushstrokes whipping across 
golden swards and through wind-tossed 
branches, then swirling into creamy 
clouds. Soon after, Van Gogh painted 
“Cypresses”, a close-up rendered in 
whorls of black, blue and green, speck-
led with hints of purple and brown. The 
yellow crescent moon from “Starry 
Night” reappears by day, now placidly 
presiding over the unpeopled earth. 

The tree nearly felled him. He pro-
duced multiple versions and, far from 
splattering his feelings all over the place, 
struggled to keep effusions in check so 
that his vision would remain limpid. 
“Until now I have not been able to do 
them as I feel it,” he wrote to the critic 
Albert Aurier. “In my case the emotions 
that take hold of me in the face of nature 
go as far as fainting, and then the result 
is a fortnight during which I am incap -
able of working. However, before
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The 
blithest 
of spirits

Noël Coward | Fifty years after his 

death, a new documentary makes 

the case for the Master’s enduring 

importance. By Louise Levene

Clockwise from 
main: Noël 
Coward in the 
Nevada desert, 
1955; at the 
coronation of 
King George VI 
in 1937; 
photographed 
by Lenare in 
1925; with 
Alfred Lunt and 
Lynn Fontaine 
in ‘Design for 
Living’, 1933; 
hamming it up 
with Gertrude 
Lawrence in 
‘Private Lives’, 
1931 — Bettmann Archive; 
Alamy; Getty

the Atlantic, earning £50,000 a year 
(£4mn today): the highest-paid writer 
in the world. 

Hollywood might have seemed an 
obvious next step but Coward only 
made one film in the 1930s: The Scoun-
drel (1935), an underrated masterpiece. 
Ben Hecht and Charles MacArthur’s 
Oscar-winning script tells of an acid-
tongued lady-killer who returns from 
his watery grave in search of someone 
who will mourn his passing. Coward was 
dream casting for this urbane, waspish 
anti-hero, yet he did not enjoy the busi-
ness of filmmaking: “It’s so terribly, ter-
ribly monotonous, acting all day in front 
of a tired electrician and a lamp.” He 
wasn’t tempted back in front of the cam-
era until In Which We Serve, the wartime 
flag-waver depicting the sinking of a 
British destroyer. Coward, who starred 
in, wrote, directed and scored the film, 
received an honorary Oscar and a royal 
visit during filming in 1942. 

Although Coward, the boy from the 
south London suburb of Teddington 
who left school at the age of nine, was a 
student of the mores and manners of the 
British aristocracy, he had the grace and 
good sense never to deny his origins — 
and to retain a sense of humour. Yes, he 
attended George VI’s coronation and 
could sing music-hall duets with the 
Queen Mother at Sandringham, but he 
was no snob. Mischief bubbled away 
below the surface: “It isn’t that I have a 
basic urge to say ‘fuck’ every five min-
utes, but I’m conscious of a faint resent-

ment that I couldn’t if I wanted to . . . ”
His evident ease in the highest society 

prompted the diplomat Robert Vansit-
tart to recruit him to British intelli-
gence, gauging support for the British 
war effort while trilling his hits to Roo-
sevelt on the White House Steinway. 
“My celebrity value was wonderful 
cover,” conceded Coward. His wartime 
exploits put him on the Gestapo’s list of 
2,820 undesirable Britons, an honour he 
shared with Rebecca West who tele-
grammed: “My dear — the people we 
should have been seen dead with.”

In 1943, his war work entered a more 
straightforward phase when he 
embarked on tours of the Middle East, 
Africa and Burma, performing his hits 

for British troops: “I know I can do good 
by hopping about and entertaining peo-
ple.” He wrote more than 300 songs, 
some tragic, some comic, some frankly 
forgettable, and his wicked wartime lyr-
ics were a long way from the White 
Cliffs. Churchill adored “Don’t Let’s Be 
Beastly to the Germans” but the public, 
with a tin ear for irony, thought  Coward 
was advocating appeasement. The 
scheduled record release was shelved 
and it was duly banned by the BBC.

The glory days of revue were over by 
the 1950s but television — panel shows, 
interviews, play revivals — offered a 
lucrative sideline and a one-month Las 
Vegas season earned him $40,000 a 
week and a whole new public. Happily, a 
lot of this material survives, including 
the 1956 TV version of Blithe Spirit made 
with Claudette Colbert and Lauren 
Bacall and some stunning (if grainy) 
footage of the cabaret years, in which 
old favourites such as “Mad Dogs and 
Englishmen” and “Nina from Argen-
tina” were taken at a dazzling Benze-
drine lick.

The Las Vegas season was promoted 
using a snap of the dinner-jacketed Mas-
ter, sipping tea in the Nevada desert (he 
was driven back in his underwear, sand-
bagged by ice packs).

W e shouldn’t need an 
excuse to celebrate the 
genius of Noël Coward 
but the 50th anniver-
sary of his death has 

triggered a string of stage revivals, a 
major new biography and the documen-
tary Mad About the Boy. Directed by 
Barnaby Thompson, it draws on an 
extensive archive of diaries, letters, 
images and films to illustrate Coward’s 
multi-faceted talent and his rise from 
genteel suburban poverty to global star-
dom — “to tell the story in Noël’s own 
words”. Coward’s extraordinary career 
— writer, actor, singer, songwriter, spy — 
is narrated by Alan Cumming and pep-
pered with Coward quotes read by 
Rupert Everett who wisely (veddy 
wisely) avoids imitation. 

Much of Coward’s output survives 
only in fading monochrome stills but 
Mad About the Boy deploys the usual box 
of tricks to jazz up the slideshow. The 
trademark carnation buttonhole 
blushes crimson, smoke rises magically 

from the omnipresent Player’s cigarette 
and parallax animation allows subjects 
to float free of their backgrounds.

The film is richly fruited with home 
movies of Coward’s extensive travels to 
China and Japan. The cine camera, how-
ever, seldom strayed backstage. There is 
frustratingly little record of his theatri-
cal heyday, although the 78rpm record 
of the Private Lives balcony scene cap-
tures the fragrance of the early Coward 
style. A long stay in New York in 1921 
had made him master of the rapid-fire 
crosstalk of the American stage. Yet 
there is a delicious call-and-response 
musicality to his dialogue and the 
exchanges are surprisingly naturalistic 
— and they weren’t always delivered in a 
Sulka dressing gown. 

It is fashionable to sneer at Coward’s 
renderings of lower middle-class speech 
in kitchen-sink dramas such as Fumed 
Oak or This Happy Breed (“She didn’t 
pass on, pass over or pass out: she died”) 
but anyone who ever had an Aunt Sylvia 
will acknowledge its authenticity. Like 
Harold Pinter (a huge fan), Coward 
used repetitive, banal-seeming utter-
ances to mask undercurrents of love — 
or menace.

In 1919, Coward wrote about 30 plays 
and when one of them, I’ll Leave It to You, 
went into production, his piano-sales-
man father had to sign the contract as he 
wasn’t yet 21. By 1925 he had four plays 
and revues running in the West End, 
and when he starred in Private Lives, he 
was already a hit on both sides of 

‘An elderly drunk, queer 
masochist,’ Coward wrote 
to a friend. ‘Hurray! 
That’s me all over!’

Coward turned down any number of 
film roles, including The Bridge on the 
River Kwai, Humbert Humbert in Lolita 
(“pornographic” and “disgusting”), and 
the part of the supervillain in the very 
first Bond movie (“No, no, no, a thou-
sand times no!”). Happily, the need for 
hard cash in his fifties and sixties led to 
scene-stealing cameos in Our Man in 
Havana (1959), Bunny Lake is Missing 
(1965) and The Italian Job (1969), all 
proof of his delight in self-parody and an 
unexpected lack of personal vanity. 
What could be seedier than his landlord 
in Bunny Lake? “An elderly drunk, queer 
masochist,” wrote Coward in a letter to a 
friend. “Hurray! That’s me all over!” Yet 
in public Coward was almost pathologi-
cally discreet about his sexuality and 
early biographers were forbidden to 
mention it — “There are still a few old 
ladies in Worthing who don’t know.”

Ultimately, the acid test for any life of 
Coward is whether it sends you back to 
his work. Oliver Soden’s eccentric but 
elegant biography and Thompson’s 
admiring, affectionate documentary 
pass that test very comfortably, inviting 
us to revisit his talent, wit and irresisti-
ble charm. Who else, days after reading 
a filthy review, could beard the critic 
Kenneth Tynan, sitting alone at Sardi’s 
restaurant, with a four-letter word, 
followed by: “Come and have dinner 
with me”?

‘Mad About the Boy: The Noël Coward
Story’ is in UK cinemas from June 1

Boom hits the buffers
The Art Market |  $20mn Rothschild collection comes to auction; adviser Lisa Schiff faces lawsuits; rare books bring out the buyers. By Melanie Gerlis

swindled her,” says the plaintiffs’ 
lawyer, Wendy Lindstrom of 
Mazzola Lindstrom. Schiff’s lawyer, 
John Cahill of Wilk Auslander, 
declined to comment.

It has been a good month for rare books. 
On May 17, Sotheby’s sold the oldest 
near-complete Hebrew bible in the 
world — dated to around AD900 and 
known as the Codex Sassoon after its 
former owner, David Solomon Sassoon 
— for $33.5mn ($38.1mn with fees). 
The price is a record for a book, though 
a printed copy of the US Constitution 
sold for $43.2mn with fees to Citadel 
founder Ken Griffin in 2021. The buyer 
(by telephone) of the 792-page 
sheepskin Codex Sassoon was Alfred 
Moses, a Washington DC lawyer, who 
has donated it to the ANU Museum of 
the Jewish People in Tel Aviv.

Meanwhile, Pom Harrington, owner 
of the dealership Peter Harrington, 
confirms the private sale of a First 
Folio with 36 of Shakespeare’s plays, 
printed 400 years ago and priced at 
£6.25mn. And at Chicago’s Hindman 
auction house on May 11, first editions 
of Jane Austen’s five major novels made 
more than $300,000 combined, topped 
by the three-volume Pride & Prejudice 
(1813), which sold for $107,000 with 
fees (est $25,000-$35,000).

Harrington says: “The pandemic 
proved helpful to the rare books 
market. It allowed people the time to 
look at their collections or to start 
collecting. Prices have moved on, 
there’s no doubt.”

New York’s jam-packed auction and art-
fair season has left people in no doubt 
that the art market is experiencing a 
correction on the back of higher 
interest rates, a beleaguered 
banking sector and economic 
uncertainty. Good sales were made 
at Frieze New York, which ran May 
17-21, but these were mostly at price 
tags below $1mn and the coinciding, 
tough-going evening auctions 
contributed to a more sober mood.

On May 17, Phillips’s contemporary 
and Modern sale came in below 
expectations at $56.4mn ($69.5mn 
with fees) while Christie’s offering of 65 
works from the late Boston collector 
Gerald Fineberg was also undercooked, 
making $124.7mn ($153.1mn with fees) 
against a low estimate of $163mn. 
Sotheby’s May 18 contemporary art 
sales just met expectations, with a total 
$175.8mn ($204.6mn with fees, est 
$169.1mn-$229.4mn). Not included in 
the Sotheby’s numbers are seven 
works, with a combined estimate of 
$28mn-$42mn, that were withdrawn 
before the sale.

Christie’s chief executive, Guillaume 
Cerutti, described it as “not the usual 
season but helpful in resetting the 
market”, confirmation that his auction 
house had been trying to bring down 
sellers’ expectations to more realistic 
reserves. The seven evening sale totals 
combined were down 40 per cent on 
the equivalent season last year, but still 
made a total $1.5bn (including fees). 
“It is a correction, but not a collapse,” 
says Cerutti.

Christie’s will offer 600 objects valued 
around $20mn from the Rothschild 
family, amassed mostly in the 19th 
century across two generations in 
France. Most of the works come from 
the Château de Ferrières, east of Paris, 
designed by Joseph Paxton for Baron 
James Mayer de Rothschild — the son 
of the dynasty’s founder — and his wife 
(and niece) Betty in 1862. Their son, 
Baron Alphonse, with his wife (and 
cousin) Leonora, continued the 
collecting tradition.

The offered objects include several 
pieces of Renaissance Italian majolica 
and jewels as well as enamels from 
Limoges and 18th-century furniture 
and porcelain, says Jonathan Rendell, 
deputy chair of Christie’s Americas. 
Among the individual highlights is a set 
of nine painted leather panels, “The 
Triumph of David”, made by a follower 
of Rembrandt in the second half of the 
17th century, bought by James from the 

Schloss Weissenstein in 1855 and now 
estimated at $1.5mn.

A silver-gilt Nautilus cup, made 
from a seashell and marked by the 
Delft goldsmith Cornelis Jansz van 
der Burch, also features (1607, est 
$125,000).

“It isn’t often you get a collection 
with such an amazing provenance, 

and from a long line of amazing 
provenance because the Rothschilds 
bought for the same reason,” Rendell 
says.

The sale comes when high-end 
decorative art has proved a magnet 
for buyers: last year’s successes 
included the collection of Hubert de 
Givenchy and the contents of the 
Hôtel Lambert, once also a Rothschild 
home. Unlike these sales, though, the 
latest Rothschild collection won’t be 
offered in Paris but in New York, 
between October 11 and 13, the 
first time that the family has sold 
through an auction in the US. 
Highlights go on show at Christie’s in 

‘The Triumph of David’ by a follower of Rembrandt from the second half of the 17th century — Christie’s Images

Hong Kong this week (until May 28) 
then in London July 1-7.

 
Much of the talk in New York was about 
the high-profile art adviser Lisa Schiff, 
whose clients have included the 
Hollywood star Leonardo DiCaprio and 
who is now at the receiving end of two 
lawsuits at New York’s Supreme Court 
alleging — among other claims — 
breach of contract, fraud and 
conspiracy.

The first suit was filed on May 11 by 
collectors Candace Barasch and 
Richard Grossman against Schiff and 
her businesses, stating they “have 
effectively been running a Ponzi 
scheme, taking funds, accounts and 
artworks entrusted to them by clients, 
and using them and their sale 
proceeds . . . to fund Schiff’s own lavish 
lifestyle.” They are claiming damages 
of at least $2mn following the sale at 
Sotheby’s for $2.5mn in January of an 
Adrian Ghenie painting Barasch and 
Grossman co-owned; they allege that 

Schiff still owes them $1.8mn of the 
proceeds and that she had told 
Grossman’s spouse that she did not 
have the money.

This was followed by a May 17 suit 
from Barasch, her husband and a trust 
fund set up for their children, stating 
that since the Ghenie case was filed, 
Barasch has received “numerous text 
messages, phone calls and emails from 
galleries regarding works that Schiff 
purported to purchase for Plaintiffs but 
which were never paid for”. Instead, 
the suit says, funds were used “to cover 
art purchases by other clients”. The 
case details 14 affected works, 
purportedly bought over the past three 
years, including a sculpture by Sarah 
Lucas for $390,000. This suit seeks at 
least $2.5mn, plus interest and 
damages.

“Candace Barasch is a philanthropic 
museum patron, champion of aspiring 
artists and supporter of gallery 
programming . . . It is appalling that 
her trusted art adviser so egregiously 

An oval dish by the workshop of 
Orazio Fontana (c1563-65)  Christie’s Images
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T he edges of the cake’s butter-
cream are finished in swirls 
of pink and sage green. Art-
ful piping frills its sides, bro-
ken up by tiny edible pearls. 

In the middle of a perfect circle of sticky 
maraschino cherries there’s a personal-
ised message written in flamboyant red 
cursive: “This is a wonder day”. 

It’s the kind of ostentatious centre-
piece that wouldn’t look out of place at a 
1950s debutante ball, or a little girl’s 
party. It is, in fact, the perfect centre-
piece for this birthday party. Everyone is 
gathered around the cake, singing, and 
the birthday girl, wearing a special silk 
dress she chose for the occasion, is blow-
ing out the candles. Except it is not a 
child’s birthday party. It is my birthday 
party. And I am turning 30. 

In anticipation of the big three-oh, my 
boyfriend kept asking me what I wanted 
as a present, and I kept ignoring him. 
Everyone kept telling me that turning 
30 wasn’t a big deal, and yet I was deter-
mined to make a huge deal out of it, as 
though I’d wake up and miraculously 
have a good credit score and a list of all 
my future babies’ names ready to go in 
the Notes app of my phone. 

I knew how stupid this was. I knew I 
didn’t need to have my life figured out 
by the time I opened my Moonpig cards. 
Still, the closer I got to 30, the more nos-
talgic I became for simpler times. That’s 
probably why I eventually gave in and 
told my boyfriend I wanted the cake.

I’d seen it first on Instagram, or per-
haps on TikTok, where all the cool girls 
are getting cakes that look like they 
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because its source material includes 
Vladimir Nabokov’s Lolita and because 
it appears to fetishise skinny, immature 
bodies. Many self-confessed coquettes 
— when they’re not cutting cakes with 
wine glasses or frolicking in parks with 
the saturation turned way up — don’t 
really seem to eat.

I’m intrigued by this embrace of un -
ashamedly girlish picnics. When I was a 
teenage girl, the internet hated teenage 
girls. Femininity was for bimbos and 
babies. Hanging out with your friends 
meant drinking Lambrini and eating 
crisps in the park. Not today. Girlish-
ness, long considered inherently imma-
ture, is now celebrated long into our late 
teens and twenties.

In fact, a semi-ironic celebration of 
girlishness seems to be moving its way 
up the generations. As well as teenagers 
embracing the art of the heavily stylised 
picnic (I spoke to one, Rosie, who cele-
brated her 18th birthday by having a 
picnic in the snow and then going sled-
ding after cutting the cake), it has also 
become popular with older people, who 
are throwing disposable income at copy-
ing them. If you’re a woman of a certain 
age — which is how I am referring to 
myself now, in my new decade — you’ll 
have seen one of these cakes at a wed-
ding or a baby shower or milestone 
birthday or an engagement. I recently 
saw one (on Instagram) at a celebration 
of someone’s imminent divorce.

A lot of these cakes come from one 
place: April’s Baker in south London. Or 
at least, April’s is the celebrity favourite 
in a crowded field, having made cakes 
for the likes of Dua Lipa and Alexa 
Chung. Having never quite grown out of 
my teenage desire to be chic and cool in 
the exact correct way, it was here that I 
sent my long-suffering boyfriend on the 
eve of my 30th birthday.

April’s Baker operates out of a tiny 
kitchen in Colliers Wood, where Roxy 
Mankoo works alongside her sister 
Corinne, masterfully creating between 
40 and 50 bespoke cakes a week. “I was 
always inspired by the retro aesthetic,” 
Roxy tells me, as I watch her pipe but-
tercream at warp speed on to a tiny cake 
in her equally tiny kitchen. Her refer-
ences are as unashamedly girly as the 
cake in front of her. “I loved ’80s wed-
ding cakes and Marie Antoinette. It has 
a certain sense of luxury to it,” she says, 
not pausing in either conversation or 
cake-decorating. 

When I tell her about my boyfriend’s 
present, she and Corinne exchange a 
look and start to laugh. Apparently not 
all the well-meaning boyfriends who 
phone are quite so quick to “get it”. One 
of them asked if they could put a picture 
of DreamWorks’ animated character 
from The Boss Baby on top. “The cakes 
are quite girly,” Roxy adds sympatheti-
cally. “So I guess it makes sense.”

The Mankoo sisters started the busi-
ness in 2019, which some might con-
sider unfortunate timing, except that it 
wasn’t. The pandemic helped their crea-
tions become cult favourites among the 
elder coquettes of London, who were 
driven to endless scrolling by the bore-
dom of lockdown. Picnics also became 
popular again. With social calendars 
less cluttered than they have ever been 
before or since, people decided to make 
the most of even the most casual occa-
sions — a coffee in the park, birthday 
parties for an insignificant age, the 
heady days of the six-person outdoor 
gathering. What would have once been a 
casual meet-up became a curated cele-
bration of human connection. I mean, 
what else did we have to do? 

on Instagram stories, Mona and her 
friends looked sun-kissed, beautiful and 
wholesome. When I texted her about it 
later, she wrote that it had started rain-
ing and the group had relocated to a pub 
instead. But it was the picnic, not the 
pub, that ended up on Instagram.

Why are we bothering with all this? I 
think perhaps the appeal is nostalgia for 
a simpler time. A time before we had the 
disposable income (or ID) with which to 
go to pubs or restaurants. 

But whereas my teenage outdoor 
socialising was defined and dominated 
by alcohol, Gen Z drink far less, as often 
pointed out. They post less. My budget-
priced Glen’s Vodka and 700-photo-
strong Facebook album; their canned 
cocktails and expertly edited TikTok. 
My Skins-inspired house party; their Pic-
nic at Hanging Rock-inspired outdoor 
dinner parties. They live more curated 
lives. “They’re not oblivious,” says a 
friend, a secondary school art teacher, as 
we stroll around another park with iced 
coffees and matching cross-body Uniqlo 
bags. “They’re careful. They’re posting 
the best versions of their lives.”

I wish I had been this ostensibly chic 
as a teenager. I wish I was this ostensibly 
chic now, hence the iced coffee and the 
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It’s unsurprising that teenagers led 
the way in dictating our style of park 
socialising. Putting Covid to one side, 
this is very much their expert topic. 
Parks are one of the few spaces where 
young people have free rein. And from 
Jane Austen’s Emma to Sofia Coppola’s 
2006 film Marie Antoinette, simply sit-
ting around in a field with your mates 
has endured as an aspirational trope. 

Picnics have always been an example 
of the performance of leisure, and a rare 
public space where women, particularly 
young women, have been able to luxuri-
ate in doing not a lot, before they have 
the money to do so elsewhere. Our 
ancestors might have promenaded or 
gone to the mall. Our descendants might 
unfurl pashminas and pastries to pose 
for each other. But it’s all ultimately the 
same activity: a way to be seen in the 
world at a time when you don’t yet have 
total access to adult spaces.

Last weekend, when the sun briefly 
and timidly appeared, hordes of people 
descended on the park near my home to 
drink, socialise and laze around doing 
nothing, together. Inevitably, one of my 
friends, Mona, was there, having a pic-
nic birthday party complete with take -
away pizza and cake — although “you 
wouldn’t dare catch me cutting a cake 
with a wine glass,” she told me. Viewed 

cross-body Uniqlo bag. Consumption is 
an art form that the generation after 
mine has mastered, but something we 
never got quite right. Which is perhaps 
why, as adults, we’re paying bakeries 
and luxury events companies to rewrite 
the past for us and make our youthful 
memories more aesthetically pleasing, 
more geared towards Instagram.

The more time passes between the 
reality of our youth and our memories 
of it, the more fondness and theatrical-
ity we can invoke to look back on it. 
There’s a reason why, whether you’re 30, 
50 or 70, you still believe that the music 
that was popular when you were a teen-
ager is simply the best music to have 
ever existed, whether that’s The Beatles 
or The Strokes. There’s a reason why we 
outwardly cringe but inwardly rejoice 
when fashion trends circle back around, 
because they remind us of what we were 
before we were this: Cos-wearing adults 
with laugh lines and household debt.

The popularity of hanging around in 
parks as an adult, recreating and 
improving upon our teenage experi-
ences, has reached such aspirational 
heights that you can now hire a com-
pany to organise the platonic ideal of a 
silly, girly picnic for you. Jane Gillespie, 
co-founder of the Luxury Picnic Com-
pany, tells me she has presided over 183 
alfresco parties in the past 226 days. Her 
staff work to a mood board, providing 
alcohol and food, perfectly fluffed pil-
lows and gingham blankets, beautiful 
silverware and pretty crockery. There’s 
pastel bunting and attentive waiters and 
even parasols if it starts to rain, and you 
can sit there with your friends and take 
photos of each other and gorge your-
selves on retro cakes and delicate finger 
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were plucked from the table of one of 
Judy Blume’s awkward-yet-adorable 
teen-girl protagonists, or dreamt up by a 
toddler on a sugar high. My actual child-
hood cakes were made by Asda, or once 
by a local bakery with a rice paper pic-
ture of me on top. Today’s piped butter-
cream marvels are a refined, curated 
version of girlishness, imbued with the 
chic of a more visually savvy age.

Most often, when I saw the cakes on 
social media, it was as the centrepiece of 
a new, highly curated sort of picnic with 
an Alice in Wonderland-type atmosphere 
and novelty crockery in hues of pink 
and cherry red. For a new trend in din-
ing and socialising, it is remarkably 
retro, with wicker baskets and Enid 
Blyton-style gingham blankets. There 
are strawberries and maraschino cher-
ries and impossibly waxy apples and 
maybe an ironic takeaway pizza. 

The centrepiece of it all is The Cake, 
which some picnickers, in search of a 
viral moment, choose to “cut” by using a 
wine glass like a cookie cutter. The cake 
is then eaten from the glass, like you 
might an ice cream sundae. 

Many of the picnics I see young people 
posting on social media adhere to the 
“coquette aesthetic” — a whimsical, 
explicitly feminine explosion of bows, 
pearls and frills that seems to be hugely 
popular online. (TikTok’s ‘‘coquette” 
hashtag currently has more than 9bn 
views.) It is controversial — not least 

When I was a teenage girl, 
the internet hated teenage 
girls. Femininity was for 
bimbos. Not so today
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World view

There are only 
two global 
superpowers left
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W hile the Russian 
ship Lady R 
docked at the 
South African 
port Simon’s 

Town last December, it was 
loaded with arms intended to kill 
Ukrainians, says the US. For 
Europeans, the news was as 
baffling and upsetting as India 
guzzling Russian oil, or Brazil’s 
president Lula blaming Russia 
and Ukraine equally for the war. 

We’re right to be upset. These 
southern powers gloss over 
crimes happening outside their 
neighbourhood. They watch 
Russia’s invasion with impotent 
nihilism, asking only how they 
can benefit. But then, European 
states today are similar. We 
have given up on faraway crises. 
The ambitions of France, the 
UK and even Russia are 
shrinking to the point that they 
are now mere neighbourhood 
powers. It’s just that, whereas the 
southern powers accept that 
that’s what they are, Europe’s 
fallen empires still pretend to be 
something more.

Southern powers start from an 
understanding of western 
hypocrisy. They know our habit 
of casting our own problems as 
the world’s — for instance, calling 
Ukraine “a war for global 
democracy”. They are equally 
clear-eyed about Russia. They 
don’t buy 
Vladimir Putin’s 
story that the 
west forced him 
to destroy 
Ukraine. An 
official from one 
Russia-friendly 
southern power 
told me that as 
Russia “goes 
down the drain”, 
his government is 
quietly pivoting away. His 
country isn’t pro-Russian or anti-
western. It’s just pro-itself. 

Southern powers tend to be 
insular: even their elites rarely 
travel abroad. They are scarcely 
heard in the global conversation. 
They don’t fight foreign wars. 
They are overwhelmed by basic 
domestic problems: providing 
their citizens with food, 
electricity and toilets. South 
Africa’s president Cyril 
Ramaphosa worries less about 
Russian massacres than about 
rivals inside his ruling party, 
the ANC. 

Until very recently, big 
European powers still had global 
ambitions. That often meant 
treating poor countries as their 
hunting grounds. Britain sent 
troops to Afghanistan and Iraq, 
and France to west Africa. 
Together, in 2011, they deposed 
Libya’s leader Colonel Gaddafi. 
Russia adventured everywhere 
from Syria to Mali. 

But they all over-reached. Since 
2021, the UK and France have 
abandoned their failed foreign 
missions. The British army is the 
smallest it’s been since 
Napoleonic times. Only 0.2 per 
cent of the remaining troops are 
based in Asia or Oceania. Britain 
has reached the end of its “great 
game”, the Foreign Office’s former 

lead official, Simon McDonald, 
told the New Statesman magazine 
this month. Similarly, Russia is so 
overextended in Ukraine that it’s 
even losing control of its other 
neighbourhood, Central Asia. 

European powers still talk 
global — literally, in the case of 
“Global Britain”. France, 
ludicrously, calls itself an “Indo-
Pacific power” based on having 
1.5mn citizens scattered across 
various islands there. But the 
French naval chief of staff likened 
competing with other navies in 
the Pacific to “showing up in a 
2CV car for a Formula 1 race”. 
The western military alliance, 
Nato, now limits itself to Europe, 
where it has still never fought.

Russia aspires to be the west’s 
bogeyman, which is like a second-
division team imagining it’s 
Manchester City’s rival. In fact, 
Europe’s widest-ranging 
neighbourhood power may be 
Turkey, which benefits from what 
estate agents call “location, 
location, location”. Its 
neighbourhood covers Syria, 
grain exports through the Black 
Sea and the refugee crossing 
from the Middle East. 

But outside their 
neighbourhood, European powers 
display the same impotent 
nihilism we deplore in others. 
When Sudan’s capital Khartoum 
erupted in fighting, the height of 

French ambition 
was to evacuate 
Europeans; Saudi 
Arabia and the 
US brokered a 
peace deal. 
Likewise, 
European powers 
have watched 
war criminal 
Bashar al-Assad 
win Syria’s civil 
war and start to 

rehabilitate himself 
internationally. 
They sold Saudi Arabia 
weapons that decimated Yemen. 
And they have abandoned the 
Palestinians, and Ethiopia’s 
region of Tigray, where more 
people may have been killed than 
in Ukraine. Our helplessness 
renders absurd Putin’s fantasy 
that the west plans to invade and 
subjugate Russia. We couldn’t 
even subjugate the Taliban.

There is Global China and 
Global US (for now), but not 
Global anything else. If the two 
superpowers clash over Taiwan, 
every neighbourhood power 
intends to watch from the 
audience, though only 
Emmanuel Macron has been 
crude enough to say so. 

I’m delighted we’re backing 
Ukraine. It’s the right thing to do. 
Secondarily, it helps the west: 
having a common enemy creates 
unity, reduces silliness, and 
reminds us that we actually have 
some values. But we are only 
doing it because Putin is killing 
white people in our 
neighbourhood. We care as much 
about Yemen as South Africa does 
about Ukraine. 

Follow Simon on Twitter 
@KuperSimon and email him 
at simon.kuper@ft.com

Harry Haysom

which had made me feel queasy, but also 
strangely jealous. My life revolves 
around what I’m going to have for din-
ner, but it seems that Grylls has evolved 
past dinner. I thought about being cast 
away and wondered whether the real 
fantasy was to evolve past pleasure alto-
gether. To become the kind of person 
who is perfectly happy to drink urine 
out of a snake.

Later that week, I drove to a luxury 
hotel in East Sussex to attend a course 
run by the Bear Grylls Survival Acad-
emy. I had been invited to join hotel 
staff as they tested out the academy’s 
team-building activities, which include 
axe-throwing and eating scorpions out 
of a bowl. The hotel plans to sell the 
courses to corporate groups, but also 
wants to market the activities to guests 
as a kind of leisure activity, something 
you might buy in place of a spa day. (I 
didn’t pay to join the training session, 
but did pay for a later private tutorial.)

I joined a group of 12 women on the 
hotel’s lawn and we began to cosplay 
being stranded. We rubbed mud on our 
faces, and then the instructors — two 
energetic men called Kirsten and Ed — 
taught us how to build an “SOS” sign on 

the ground out of twigs. About halfway 
through, we were asked to act out a 
scenario in which one of us had been 
injured. The “casualty” was allowed to 
lie down with a bandage on her head 
while the rest of us fumbled around des-
perately in the grass, trying to build a 
stretcher. Suddenly, Kirsten lit a purple 
flare and started running away from us, 
screaming that the “helicopter is com-
ing!” We hoisted the casualty on to the 
stretcher and ran around the lawn in a 
circle. At the end of the session we did a 
“gross eat challenge”, and I ate a raw 
tarantula, which was crunchy and 
tasted a bit like soil.

After the course, Kirsten and Ed 
talked me through the more intensive 
experiences you can purchase at Grylls’ 
academy — like the 24-hour Primal Sur-
vival Adventure, which costs £328 per 
person and includes a lesson on how to 
kill your dinner. Participants learn how 
to lay traps, but this is really just a bit of 
theatre. The academy pre-buys hares 
and presents them, already dead, to the 
guests. As he told me this, Kirsten 
mimed the correct technique for swing-
ing a live hare by its feet to calm it down 
and then whacking it with a stick.

As I watched Kirsten swing his imagi-
nary hare, I thought about the motiva-
tions of this customer who chooses to 
make-believe that she is starving and 
lost in the wild. The new indulgence 
seems to be to forgo indulgence alto-
gether. To simplify your relationship 
with mealtimes for a brief while. To 
emulate Grylls and convert food from a 
pleasure to a fuel.

But it’s strange, because for real-life 
castaways, the opposite seems to be 
true. Revelling in the pleasure of food, 
even if it is truly horrid or only imagi-
nary, is what many credit with giving 
them the will to survive. When Alvar-
enga finally washed up on dry land, he 
told reporters that he had got through 
those interminable 438 days by lying on 
the floor of his boat, looking up at the 
sky and visualising elaborate dinner 
menus: oranges and tacos and chicken 
and tortillas.

Robertson told me something similar. 
Every day on the boat, the family would 
play a game during which they planned 
meals for a fantasy café. Everyone 
would put an elastic band in their 
mouths and chew on it, to create the 
illusion that they were eating. Then they 
spent hours salivating over the day’s 
dishes, imagining steak and chips and 
fresh melon salad and plates of beef 
stew. As a food-obsessed person, I find 
these stories reassuring. Fantasising 
about food, it turns out, is a useful sur-
vival skill. If you are landlocked, your 
ambition might be to give up all indul-
gence. But if you are ever truly cast 
away, indulgence could be the thing that 
keeps you alive.

They sliced raw turtle meat 
very thin, like steak tartare, 
and sprinkled it into the 
mixture as a garnish

out of a snake and then wear that snake 
as a scarf. In one clip, which has been 
viewed 1.9mn times on YouTube, Grylls 
recreates the Robertson family enema. 

You watch as he lies on his back like a 
crab and funnels dirty water 

into his bottom. He 
screams. Part of the 

appeal of this 
video is that it is 

framed as a “how 
to”. You watch it on 
your sofa and take 

notes, as though you might 
one day be compelled to do the same.

A few days after my meeting with 
Robertson, I managed to snag an inter-
view with Grylls. He started by telling 
me that many of us live stuck in a “com-
fort pit”, his term for the deadening ease 
of modern life. We are drawn to casta-
way stories because they awaken some-
thing “primal” in us, he said. “We are 
hard-wired to thrive in danger. You can’t 
go millions of years with that deeply 
embedded in the psyche and then go 
ooh! I’m not going to feel that any more.”

Grylls spoke to me on the phone, 
using his AirPods, but told me he was in 
a park, barefoot, tucked away behind 
some foliage. He was doing a series of 
press calls, but liked to do them on the 
move, with his “feet on the ground”. I 
asked him about the role food plays on 
his show, but he spoke to me instead 
about his diet. “I try to eat in everyday 
life as I eat in the wild,” he said. He never 
eats vegetables because he doesn’t think 
humans were designed to eat vegeta-
bles. Instead, his diet includes two or 
three steaks a day and eight eggs.

After our chat, I went on a walk (with 
shoes on) and thought about his diet, 

I  have often fantasised about how I 
would survive on a desert island. 
Because I am a greedy person, most 
of these fantasies revolve around 
what I would eat. I have a dream 

sequence I like to play in my head in 
which I am performing food-related 
acts of valour. I picture myself catching 
a fish with my bare hands and then 
roasting that fish, or grappling in the 
mud with a big pig. Sometimes I eat 
alone, gazing pensively at my fire, and 
sometimes I feed a host of fellow casta-
ways, who look at me adoringly and 
stoke my fire and clap.

My rose-tinted view of castaway din-
ing is partly inspired by Robinson Crusoe, 
Daniel Defoe’s 1719 novel about a man 
who is shipwrecked for 28 years on a 
tropical island and dines remarkably 
well. A lazy man before his shipwreck, 
the need to hunt brings out something 
heroic in Crusoe. This is probably where 
I got the idea that I could, in extremis, 
fight a pig. But in the unlikely event that 
I am ever stranded, I worry that I will 
reveal myself for who I really am. Unco-
ordinated and sneaky. The kind of per-
son who deliberately eats more than her 
fair share of sharing plates. 

Last week, I travelled to the leafy Lon-
don suburb of High Barnet to interview 
Douglas Robertson, whose name comes 
up when you google “real-life Robinson 
Crusoes”. In 1972, Robertson was sailing 
around the world with his mother, 
father, twin brothers and a hitchhiker 
when their yacht was attacked by a pod 
of killer whales. The family were 
stranded for 38 days in the middle of the 
Pacific Ocean, surviving mainly on raw 
turtles. Robertson was just 18 years old.

I tracked Robertson down by ringing 
him at work — he runs an accountancy 
business — and my first thought, when 
he came to the door, was that he looked 
a lot more like an accountant than a 
former castaway. Grey-haired and twin-
kly eyed, he led me into a sitting room 
crammed with family photographs. We 
sat at his dining table, which he told me, 
disconcertingly, was roughly the same 
size as the dinghy in which he lived with 
five other people for weeks.

When I mentioned Crusoe, Robertson 
told me his castaway mealtimes were a 
lot less idyllic. Turtle blood, which the 
family referred to as “soup”, became a 
staple. They sliced up raw turtle meat 
very thin, like steak tartare, and sprin-
kled it into the mixture as a garnish. 
“We had this gory red liquid, with bits of 
yellow fat floating round it,” Robertson 
said. “To us, that looked very beautiful.” 
When water supplies ran dangerously 
low, his mother Lyn, who was a nurse, 
came up with an ingenious solution. 
There was rainwater at the bottom of 
the dinghy, but it would poison 
the family if they drank it 
because it was polluted by bits 
of old fish. Lyn worked out that 
the water could be safely 
absorbed through the rectal 
membrane. Robertson whittled a 
tube out of the rung of the din-
ghy’s step ladder, and Lyn 
gave everyone in the 
family an enema of 
blood and rain.

The history of real-
life castaway dining is rife 
with similarly gruesome tactics. 
A decade ago, a fisherman from El Sal-
vador called José Salvador Alvarenga 
survived 438 days adrift with just one 
other shipmate. His diet included whole 
uncooked seagulls, which he caught by 
lying very still and waiting for a bird to 
land, at which point he would pull it 
down by its legs. Instead of killing the 
bird outright, he would break its wing so 
it was unable to fly away.

When Alvarenga finally washed up 
on land he was alone; his shipmate died 
at sea. A year later, the man’s family 
tried to sue Alvarenga for $1mn, claim-
ing that he had eaten their relative. 
Alvarenga denies eating human flesh, 
but many others have. Cannibalism has 
a rich history among the stranded, 
which makes me think that the experi-
ence of being cast away might not be so 
character-building after all. Known col-
loquially in the 19th century as the 
“custom of the sea”, sailors would 
decide which one of them was going to 
die by drawing lots (the one who drew 
the short straw was dinner).

Robertson told me that cannibalism 
was discussed perfectly openly among 

What do 
castaways 
actually eat?

Hungry for answers, Kitty Drake reveals the gulf 

between desert island dreams and the grim reality of

turtle blood soup from a real-life Robinson Crusoe
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his family. “We made a pact early on 
that we would die together, that we 
wouldn’t eat each other,” Robertson 
said, rather matter-of-factly, adding 
that Robin, the hitchhiker, had particu-
lar cause for concern because he wasn’t 
a family member. “I don’t know 
whether he ever believed us. He was 
always worried.”

Towards the end of the interview, I 
asked Robertson which of the two of us 
would get eaten, if we were in a hypo-
thetical 19th-century shipwreck. “If it 
was just me and you, I’m afraid you 
would be eaten,” he said, giving me a 
cheeky look across his dinghy-sized 
table. “You would be more of a burden.”

Today, anyone curious about their 
survival skills can test them out vicari-
ously, through the medium of reality TV. 
One of the most addictive examples of 
the genre is Man vs Wild, the Channel 4 
programme in which Bear Grylls, an 
Eton-educated ex-SAS officer, strands 
himself in various remote locations and 
then attempts to survive. Grylls teaches 
viewers how to do things like drink urine 

sandwiches. It’s such a perfect ideal of a 
picnic that it almost becomes divorced 
from the concept entirely. It’s a restau-
rant, alfresco, Jane tells me, not techni-
cally a picnic. “It’s styling more than 
anything.” Her 183 outdoor restaurant 
experiences have overseen five propos-
als, 4,000 guests and, presumably, hun-
dreds of thousands of Instagram likes.

I think we’re chasing more than an 
aesthetic though, even in the age of 
Instagram. It’s the freedom of youth, 
seen through a gauzy, rose-tinted lens. 
We’re chasing a more aesthetically pleas-
ing update to the simplicity of socialising 
before adult responsibilities got in the 
way and complicated everything. 

Continued from page 17

and out. The day would open itself up to 
you; the world would open itself up to 
you. You were young and free. That’s 
how things used to be. You’re at the front 
of the bar now. Order your Aperol spritz. 

It is £14. Empty the glass. Use it to cut 
your nostalgic, frilly cake. 

Róisín Lanigan is a writer based in
London and Belfast

Although I had my retro, childish 
cake, the rest of my 30th birthday party 
was a socially precarious affair, as adult 
birthdays often are. There were Whats -
App group chats with a bunch of people 
who hadn’t met and would inevitably 
hate each other when they did; several 
Google Calendar polls to help decide on 
a date to traipse across the city and hole 
up in the corner of a pub, crowding 
around a table marked “RESERVED, 
ROISIN, 6PM”. It’s a faux pas to show up 
empty-handed. It’s a faux pas to leave 
early or arrive late from another event. 
But inevitably, there will be another 
event, because you’re an adult and 
you’re always double or triple booked. 
There is always something to do. And 
you have to get up early tomorrow, actu-

Picture-perfect picnics ally, and there’s a train strike, so you’re 
only staying for one or two. And you’re 
saving up so you can’t really go for a mad 
one. Also you have a Pilates class. 

Socialising, being with your friends. It 
wasn’t always like this. Perhaps on the 
way to the bar to get your round in, 

standing in a queue 15-deep, you start to 
ponder on this: life used to be simple. 
You used to text your friends something 
devoid  of context that made sense to 
you all (“field? B there @ 2”) and arrive 
and stay there all day. Talking about 
nothing. Spending nothing. The group 
was amorphous; people would drop in 

We’re chasing more than an 
aesthetic, though, even in 
the age of Instagram. 
It’s the freedom of youth
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What neo-
Luddites get 
right — and 
wrong — about 
Big Tech

Tim Harford

Undercover economist

S ay what you like about Lord 
Byron, he knew how to turn 
a phrase. Here he is, 
speaking in the House of 
Lords in 1812. His topic is the 

foolishness of the factory-storming, 
machine-breaking Luddites: “The 
rejected workmen, in the blindness of 
their ignorance, instead of rejoicing at 
these improvements in arts so 
beneficial to mankind, conceived 
themselves to be sacrificed to 
improvements in mechanism.”

The term “Luddite” is an insult 
today, a label you’d slap on a boomer 
who hasn’t figured out how podcasts 
work. But it would have been obvious 
to Byron’s contemporaries that his 
words dripped with sarcasm. Byron 
supported the Luddites. They had 
indeed been sacrificed on the altar 
of productivity improvements. There 
was nothing ignorant about their 
violent resistance.

Alongside the “Luddite” label is “the 
Luddite fallacy”, which refers to the 
belief that technological progress 
causes mass unemployment. We call it 
a fallacy because two centuries of 
experience have contradicted it; there 
have always been new jobs, and over 
time and on average those new jobs 
have been more productive and better 
paid than the old ones.

But Luddism, it seems, is back. A 
forthcoming book, Blood in the Machine, 
argues that “the origins of the rebellion 
against Big Tech” are in the Luddite 
uprising. And for at least a decade, 
pundits have been fretting about the 
prospect of mass unemployment. 

First there was the notorious “The 
Future of Employment” study from 
Oxford academics Carl Frey and 

Michael Osborne in 2013, with the 
headline finding that 47 per cent of 
jobs were susceptible to automation. 
Then it was all the taxi and truck 
drivers whose jobs would be gobbled 
up by self-driving vehicles. Now it’s 
“generative” artificial intelligence, 
which has struck fear into the hearts of 
creatives everywhere: Dall-E and 
Midjourney will destroy the jobs 
of illustrators, ChatGPT and Bard 
will come for the journalists and 
technical writers. 

Will our jobs really be destroyed this 
time? Or should we relax and look 
forward to another couple of centuries 
of productivity-driven prosperity? 
I think neither view is satisfactory. 

Instead, what about the view that 
technology does not create mass 
unemployment, but is nevertheless 
quite capable of destroying livelihoods, 
creating unintended consequences and 
concentrating power in the hands of a 
few? (I once suggested “neo-Luddite” 
as a label for this view, but alas, true 
technophobes made that label their 
own long ago.) 

Consider the ATM: it did not make 
bank tellers redundant. Instead, it 
freed them to cross-sell subprime 
mortgages. Or the digital spreadsheet, 
which unshackled humble accounting 
clerks from the need to do rows and 
columns of arithmetic, and allowed 
accountancy to become (ahem) a 
more creative profession. Such 
technologies did not destroy jobs, 
but remade them. Some became more 
fulfilling and enjoyable, others more 
grim and grinding.

In their new book Power and Progress, 
economists Daron Acemoglu and 
Simon Johnson argue that while 

technological 
progress can 
produce broad-
based prosperity, 
there is no 
guarantee that 
this will happen 
quickly — and, in 
some cases, no 
guarantee that it 
will happen at all. 

“Textile 
factories of the early British industrial 
revolution generated great wealth for a 
few but did not raise worker incomes 
for almost a hundred years,” they 
write. Too late for the textile workers 
who lost good jobs. There are starker 
examples, such as the ocean-going 
ships that enabled the transatlantic 
slave trade. 

There are subtler ones, too. The 
barcode gave us shorter checkout 
queues and lower prices, but it also 
changed the balance of power between 
retailers and suppliers, between corner 
shops and major retailers, and 
eventually between bricks-and-mortar 
retailers and their online competitors.

Neo-Luddites can take inspiration 
from John Booth, a 19-year-old 
apprentice who joined a Luddite 
attack on a textile mill in April 1812. 
He was injured, detained and died 
after being allegedly tortured to give 
up the identity of his fellow Luddites. 
Booth’s last words became a legend: 
“Can you keep a secret?” he whispered 
to the local priest, who attested that 
he could. The dying Booth replied, 
“So can I.” 

But it was Booth’s earlier words 
which deserve our attention. The new 
machinery, he argued, “might be man’s 

Broad-based
flourishing is 
eluding us, just as it 
eluded the workers 
of the Industrial 
Revolution

chief blessing instead of his curse if 
society were differently constituted”.

In other words, whether new 
technology helps ordinary citizens 
depends not just on the nature of the 
technology but on the nature of the 
society in which that technology is 
developed and deployed. Acemoglu 
and Johnson argue that broad-based 
flourishing is currently eluding us, just 
as it eluded the workers of the early 
Industrial Revolution. 

What’s needed? Better policies, of 
course: taxes and subsidies to favour 
the right kind of technology; smart 
regulations to protect the rights of 
workers; antitrust action to break up 
monopolies; all this, of course, done 
deftly and with a minimum of red tape 
and distortion. To state the task plainly 
is to see how hard it is likely to be.

And, as Acemoglu and Johnson 
explain, such policies will fall on stony 
ground without countervailing sources 
of political power capable of standing 
up to monopolists and billionaires.

Absent such conditions, Luddism 
resorted to what one historian called 
“collective bargaining by riot”, to arson 
and even to murder. The state fought 
back and, in the words of another 
historian, “Luddism ended on the 
scaffold”. It was a shameful business, 
and a squandered opportunity to 
reform society and deliver “man’s chief 
blessing”, as Booth had hoped. 

If the latest technologies truly are 
transformative, we’ll have such an 
opportunity again. Will we do better 
this time?

Tim Harford’s children’s book, ‘The Truth 
Detective’ (Wren & Rook), is now 
available

Guillem Casasús

plate in gorgeous, dappled light . . . and 
then bring it back indoors to eat it.

You think I’m eating outdoors, at the 
attractively patinated table, as the sun 
trickles through the bougainvillea, my 
adoring family around me, drinking 
pink wine and laughing appreciatively 
at my bon mots . . . Hell, I want to 
believe that too. Like everyone else, I’m 
deeply invested in the idea but, when it 
finally boils down to it, I can’t be arsed. 
I’d rather be somewhere more control-
led. Just inside, sitting on a proper chair 
at a proper table, doors open and look-
ing out. Maybe in a restaurant with a 
view. Maybe, best of all, on the terrace of 
a restaurant somewhere, where lots of 
people are deeply invested in the idea of 
me eating alfresco, will bring me stuff 
and sort things out if they go wrong.

I am looking now at what I believe to 
be the only honest representation of pic-
nicking in the canon, a black-and-white 
photograph of a couple having a picnic 
on what the caption tells us is the A38 
outside Newton Abbot. She reclines on 
one of those aluminium framed folding 
bed/chair things we used to pinch our 
fingers in. There is a tartan blanket. The 
inevitable Thermos. He’s ageless the 
way men still were back then. He could 
be anything from 30 to 70. There is a 
Primus stove and a kettle for tea. He 
looks like he might have learnt to use it 
driving a tank to Tobruk. Neither of 
them looks particularly happy and we 
can see why. They’re sitting in a lay-by 
and, though they may be looking at a 
perfectly lovely view behind the photog-
rapher, inches behind their shoulders, a 
Hillman Minx passes at speed.

I made a print of it and keep it in my 
notebook. A useful touchpoint. It 
reminds me of the strange indignities of 
postwar British life, of our continuing 
resilience in adversity, if not with a gay 
laugh then at least with sullen determi-
nation. But above all I keep it like a sort 
of memento mori, not so much to remind 
me of death, but to show as a sobering 
shot of reality to anyone who suggests 
we eat outside or “pack a picnic”. 

tim.hayward@ft.com

significant thing about the photo to me, 
though, is something that would only 
really occur to someone who’s spent too 
much of his life in food service. People 
were involved in setting the table, plat-
ing that food and getting it down those 
precipitous steps. Quite a few people. 
And I am almost certain that none of 
them is in shot.

I am entirely in agreement with the 
idea of eating something while taking in 
an awe-inspiring view. I too would like 
to slake my hunger gazing out over an 
unbroken highland vista or 50 miles of 
unspoilt, uninterrupted Pembrokeshire 
coast, and that is why good people have 
invented the Thermos, Kendal Mint 
Cake and nourishing energy bars. 

But the thing about views is that they 
get better the more remote they are. 
The thing about food is that it gets less 
enjoyable the farther you have to hump 
it. They say the view doesn’t start until 
you’re out of sight of the car park and 
that’s already further than I’m prepared 
to carry a folding table. I want, with 
all my heart, to be sitting on that terrace 
in Capri, but I’m not sure I want a team 
of Sherpas carrying everything from 
the kitchen.

How can I be so positive that we suffer 
a kind of false consciousness about out-
door eating? I know because I’m secretly 
part of the problem. Like many foodies, 
I sometimes Instagram things I’ve 
cooked (@timhayward, since you ask). 
My family is now used to the brief pause 
before eating, to me fiddling with a light, 
or climbing on to the step-stool kept in 
the kitchen solely for the purpose of 
framing better “overheads”. It’s a shal-
low business to be sure, but that’s not 
even the most embarrassing bit. 

The kitchen door opens on to the only 
outside space in the house — a small ter-
race on which I keep the “InstaTable”. 
It’s a terrible thing. Too rickety to sup-
port anything, the underpinnings held 
together with metal strapping and 
rusted screws. Nobody is allowed to 
clean it in case they diminish its authen-
tic wabi-sabi. Whenever the sun is bright 
enough, I slide back the door, shoot the 

There’s a small side table with wine, des-
sert and a pile of clean plates. They’re 
perched on a vertiginous terrace half-
way up a cliff in Capri, looking out over a 
very private view of some spectacular 
rock formations and the eternal lapis 
lazuli of the Med.

Given the nature of Aarons’ photo-
graphs — rich, beautiful people doing 
expensive things — I’m not sure I like 
myself for liking this one so much. I con-
sole myself with the interesting angle 
from which it was taken. It’s not visibly 
posed like most of his work. In fact, the 
photographer is further up the cliff, 
perched and shooting downwards, 
ignored by the diners. Perhaps the most 

Funny, isn’t it? In pictures of picnics, 
from classical paintings to Instagram, 
people drape themselves elegantly, 
propped insouciantly on an elbow, 
always laughing maniacally, flirting or 
chatting animatedly but no one, no one, 
is ever trying to actually masticate an 
egg sandwich.

I’m evolved to eat sitting at a table and 
I consider it my responsibility to do so in 
order to maintain my position at the top 
of the food chain. This bunch are oblivi-
ous. They don’t care that their déjeuner is 
strewn across l’herbe, prey to ants and 
wasps. My God. Have they even consid-
ered the wasps? This painting, which is 
supposed to define the relaxed, bohe-
mian charm of alfresco eating, looks 
more and more like a rolling disaster. 

OK, enough of the physical discom-
fort. Let’s talk logistics. 

I have another dream picture pinned 
up in my office. It’s by Slim Aarons, an 
American photographer who, after 
experiencing the horrors of the second 
world war through his camera, spent the 
subsequent decades photographing the 
jet-set jeunesse dorée in their favourite 
resorts around Europe. The picture is an 
odd one. There are four people, tanned, 
obviously wealthy, relaxing at a table 
with a cloth, bowls of fruit and pasta. 

I  love the idea of eating alfresco, I 
really do, but I can’t recall ever 
enjoying the reality. It’s not for lack 
of aptitude. I’m perfectly capable of 
assembling the elements of a really 

good-looking picnic, with white napery 
and champagne misting photogenically 
in a bucket. I’m good at this because I 
write books about food and have spent 
days on location, watching stylists 
organise food and props while people in 
baseball caps scurry about lighting the 
damn thing. 

I can pack the perfect picnic, I believe 
I know what’s required for the ideal set-
ting, so why does the reality of both 
always fall so horribly short?

I have begun to appreciate that there 
is an unbridgeable gap between the 
ideal we have of alfresco eating, the 
pictures we make and share, and the 
truth — the myriad tiny indignities 
and inconveniences that inevitably 
thwart us. Between that and reality falls 
the shadow.

I’m not sure quite when it was that we 
Brits turned our eyes to the Mediterra-
nean. Blame Lord Byron and the young 

Milords doing the Grand Tour on their 
gap year, blame package holidays or 
Elizabeth David, but when we dream of 
outdoor eating, it is always overlooking 
blue sea or in some sun-baked piazza. 

But we are not people of the sun, just 
look at the atlas. We share latitudes with 
Denmark, Belgium, the Netherlands, 
Germany and Poland. A truer image for 
us would be braving the drizzle in a 
square overlooked by a lowering Gothic 
bell tower, or huddling around the bra-
zier in a pine forest somewhere, collar 
turned up against the rain and grilling 
some sort of fungus. 

Better still we are indoors, in some 
Valhallan bierhalle, the fire alight and 
singing morose drinking songs with our 
fellow northern Europeans. It would 
really help if we could manage our 
expectations — not Amalfi or Saint-Paul 
de Vence but Tallinn or Bruges.

Perhaps the defining image of alfresco 
dining is Édouard Manet’s “Le Déjeuner 
sur l’herbe”. The painting is often cited 
as symbolising the transition from Real-
ism to Impressionism, and art critics 
delight in its contradictions and incon-
sistencies — not least the fact that the 
principal female character in the piece 
is, for no logical reason, entirely naked. 
Why are the men wearing indoor 
clothes? Why is the naked woman lit as 
if by sunlight, the men as if by studio 
lighting? The Academy jury was 
incensed enough to reject the painting 
outright in 1863, but Manet got one 
thing right. It’s a picnic so everybody is 
obviously bloody miserable.

The man in the funny little hat seems 
to have found himself a rustic tussock to 
lean on, or possibly a shallow hole in 
which to place his bottom, so he’s at least 
not in screaming pain, but his mate is 
staying upright solely thanks to frankly 
unbelievable core work. Naked woman 
is twisted into a spiral in her desperation 
to catch our eye so none of them is in any 
position to eat. If you’ve got a 17-degree 
lateral kink in your L3-L4 vertebrae, 
your entire stomach wall clenched to 
keep you in position, you couldn’t swal-
low even if you could get the food to your 
mouth with your one free hand. 

I’ve begun to appreciate 
there is an unbridgeable 
gap between the ideal of 
alfresco eating and the truth

Illustrations by Cookie Moon

Ants, wasps, physical discomfort — alfresco dining can be an 

undignified mess. The best picnics are indoors, says Tim Hayward

The fantasy

Eating outside 
is no picnic

The reality
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O n a recent Sunday after-
noon, bright rays flew in 
through the kitchen win-
dow, ushering us outside. 
We walked out with trepi-

dation, lunch in hand. What if it rains? 
But there wasn’t a cloud to be seen. The 
garden seemed to have shed its modesty 
and was displaying a brazen sort of 
beauty. The flowers had muscled 
through the soil and come into their 
own, every blade of grass stood upright 
harvesting the sunlight. Nothing felt 
more important than eating lunch, 
barefoot, in the garden. 

Every meal tastes far better seasoned 
with sunshine — a peach will somehow 
taste peachier, peas bright and vivid, a 
tomato grassy and robust. The garden 
offers us a portal into another world — 
where time stretches, where there is 
dappled light on linen tablecloths, 
where glasses are full of something crisp 
and chilled. Eating outdoors, even in a 

Summer food & drink

Seasoned 
with sunshine 

Cookery | Ravinder Bhogal’s outdoor feast of fruit, 

fish and spicy fries to welcome the warmer weather

They invested in a brand-new 
winery, in effect a big shed, and 
planned to be ready in time for the 
2021 vintage, which was in the end 
sacrificed to frost. Nevertheless, as at 
Bell Hill, the vineyard is being 
expanded. I hope their optimism 
isn’t misplaced. 

Pyramid Valley’s talented 
winemaker, Huw Kinch, was lured 
from Martinborough on the North 
Island and lives next to the new winery 
with his three young daughters (who 
constitute 10 per cent of the pupils in 
Waikari’s school) and wife Amanda, 
whose cheese scones compensated 
considerably for the winds that 
whipped us as we walked the 
vineyards. Smith admitted that these 
characteristic winds tend to reduce 
yields even in unfrosted years, but he 
is clearly excited by how Burgundian 
the limestone layers are here.

In another conversation, he had 
already observed that this area of 
North Canterbury offers prospective 
vine-growers some of the cheapest land 
in New Zealand because it is classified 
as agricultural rather than viticultural. 
(Land price is only part of the 
commitment: it may cost only about 
NZ$20,000, or £10,000, a hectare to 
buy, but it would need another NZ
$150,000 a hectare to develop.)

Given the recent trials and 
tribulations in this cool corner of 
North Canterbury, it seems unlikely 
that there will be a flurry of 
newcomers keen to invest there, but 
any lover of fine wine should be 
pleased that Bell Hill and Pyramid 
Valley exist to show what is possible — 
in some years at least. 

For Jancis’s recommendations of where 
to buy North Canterbury wines, find 
her column and previous ones online at 
ft.com/jancis-robinson

The wines looked stunning, and 
far more youthful than the New 
Zealand norm. The 2016 Chardonnay 
is just starting to open out. The 2004 
Pinot Noir really is Burgundian Grand 
Cru quality. 

So what of the future? To 
complement the tiny 2023 harvest at 
Bell Hill itself, fellow organic devotees 
Rudi Bauer of Quartz Reef and Duncan 
Forsyth of Mount Edward in Central 
Otago (one of the few NZ wine regions 
to have been unscathed in 2023) 
offered to sell Giesen and Veldhuizen 
some of their Pinot Noir grapes to be 
vinified in the Bell Hill winery. And the 
Giesen family has supplied some 
Marlborough Chardonnay from its 
organic Clayvin vineyard.

Veldhuizen is trying to put a positive 
spin on it. “All of this will be a new 
chapter for Bell Hill, spreading the risk 
of relying on just one growing region,” 
she wrote to me. “It also gives the 
potential for adding on to what we do 
here in the most respectful 
way . . . The frost was a catalyst to get 
this vision moving.”

They are now starting to think about 
what will happen to Bell Hill when they 
retire. It has built such a reputation for 
quality that it deserves to pass into the 
most sympathetic hands.

One nearby vineyard has already 
changed hands successfully. Two 
years after Bell Hill got off the 
ground, Giesen and Veldhuizen 
gained some like-minded neighbours, 
Mike and Claudia Weersing, who 
established another top quality, 
densely planted vineyard in Waikari. 
Pyramid Valley was bio dynamic 
from the start, a real rarity in New 
Zealand. It is now owned by the 
deep-pocketed American investor 
Brian Sheth and NZ Master of Wine 
Steve Smith, the team behind Smith 
& Sheth wines.

labour-intensive traditional techniques 
in both cellar and vineyard and have 
been fully certified organic by BioGro 
from 2015. “You may wonder how we 
make a living,” Veldhuizen observed 
wryly. “We can’t.”

You may say more fool them for 
planting an unpropitious site, but that 
would be unfair. It would have been 
impossible in 1997 to predict just how 
vicious the effects of climate change 
would be. As Veldhuizen noted sadly 
in a recent email, “everywhere we 
look, here and abroad, seasonal 
conditions have become powerful 
and unpredictable”.

I’m just glad they have been able 
to produce what they have, given the 
exceptional quality of their 
Chardonnay and Pinot Noir. After 
our somewhat disheartening tour of 
their various frost-ravaged vineyard 
blocks, including the newest one, 
which Veldhuizen planted herself by 
hand (at the madly high density of over 
1,800 vines per hectare in some parts), 
we were treated to a tasting. This 
included four of their Chardonnays 
back to 2010 and five Pinot Noirs back 
to 2003, their first vintage, all under 
Kiwi screw cap rather than Burgundian 
natural cork.

effects of serious 
concussion. But 
most of their 
misfortune has 
been the result of 
meteorological 
calamities. 

In 2019, it was 
so wet during the 
December 
flowering that it 
halved the 
potential crop. 
In 2021, they lost 
about 35 per cent 
of the potential 
buds to frost that 

struck in September. And, in October 
last year, an unprecedented polar blast 
wiped out 80 per cent of the 2023 crop 
and left the growth that remained at 
such a variety of different stages that 
all they were able to harvest this year 
was a modest amount of base material 
for sparkling wine.

Such blows are particularly difficult 
for a vineyard that is only 3.18 hectares. 
Their Burgundian close-planted vines 
have always been painstakingly worked 
by hand, at first by them and now with 
the addition of three full-time staff. 
They have never veered from the most 

M ost visits to vineyards 
and wine estates are 
uplifting. Occasionally, 
if the PR machine is 
cranked too vigorously, 

they are amusing. My visit in February 
to Bell Hill in the North Canterbury 
hills of New Zealand’s South Island was 
the first that left me feeling sad. 

I had last visited Marcel Giesen 
and Sherwyn Veldhuizen in Waikari 
18 years ago, at which point they 
were excitedly converting a former 
limestone quarry into a little wine 
estate. They wanted it to be 
thoroughly artisanal and Burgundian 
— Giesen’s family not only owns one of 
the larger wineries in Marlborough to 
the north but also has a house in 
Puligny-Montrachet. 

A visit there in 1995 had made the 
couple, in their own words, “fall in love 
with Burgundy”. They were young, 
hopeful perfectionists. When I visited 
Bell Hill in 2005 they still didn’t have 
electricity and were living in a sort of 
cabin — albeit one with top-quality 
wine glasses and some enviable bottles. 
Electricity and a proper house didn’t 
arrive until 2009, 12 years after they 
had started work.

This year, while showing me and 
three other wine writers around the 
vineyard, Giesen recalled their initial 
excitement on locating this unusual 
outcrop of limestone — the revered 
bedrock of Burgundy’s Côte d’Or. 

“The white stones we saw jutting 
out of the grass were sufficient — what 
could we lose?”

“Twenty-six years of our life,” 
muttered Veldhuizen through gritted 
teeth.

The pair really have had the most 
terrible luck. Some of it has been 
personal. In 2017, when fetching a 
bottle from the Puligny cellar, Giesen 
hit his head and is still suffering the 

Jancis Robinson

Wine

Bad weather meets worse 
luck in New Zealand

Leon Edler

Serves 6

Ingredients
2 small bulbs fennel, very finely sliced,
   fronds reserved
50ml white wine or champagne vinegar
3 burrata
3 peaches, sliced into 6 wedges each
Sea salt
Black pepper, freshly ground 
100g almonds, toasted, coarsely chopped
A handful of mint leaves

For the lemon balm oil
1 small bunch lemon balm (or basil) 
100ml extra virgin olive oil

Method
1. For the lemon balm oil, blanch lemon 
balm in boiling water for a few seconds 
and then refresh in iced water, drain well 
and dry. Blend in a food processor with 
the oil and then strain through a metal 
strainer and discard solids.

2. To make the salad, toss the fennel 
with the vinegar. Arrange on a platter 
with the burrata and peaches then 
season well with sea salt and freshly 
ground black pepper. Scatter over 
almonds, mint leaves and reserved fennel 
fronds then drizzle the lemon balm oil 
over and serve.

Burrata with peaches, fennel and lemon balm oil

Serves 4

Ingredients
800g side of salmon, skinned and with
   pin bones removed
2 green and 2 yellow courgettes, sliced on
   the diagonal into 2cm-thick slices 
1 lemon, thinly sliced
500ml olive oil
Sea salt
Black pepper

For the curing salt
1 tsp peppercorns 
1 tsp coriander seeds
1 tsp cardamom seeds 
1 tsp fennel seeds
3 cloves garlic
4 tbs sea salt
1 unwaxed lemon, zest only

For the preserved lemon mayonnaise
1 egg yolk
1 garlic clove, very finely grated
Sea salt to taste
2 tbs lemon juice
125ml rapeseed oil
50ml extra virgin olive oil
1 large preserved lemon, very finely
   chopped (rind only)
A tiny pinch of saffron, steeped in one
   tablespoon of warm water

For the shoestring fries
500g Maris Piper potatoes
Rapeseed oil for deep frying 
4 garlic cloves, very finely chopped

4. To make the preserved lemon 
mayonnaise, put the egg yolk, garlic, 
salt and lemon juice in a food processor 
and whizz. Then, with the motor still 
running, start pouring in the oils, one 
at a time, in a thin steady stream until 
you have a thick, emulsified mayo. 
Fold in the preserved lemon and saffron 
water, taste and add more seasoning, 
lemon juice or preserved lemon if 
needed. Refrigerate.

5. To make the spicy garlic shoestring 
fries, peel the potatoes and cut them into 
2mm-thick slices using a mandolin. Cut 
into fine matchsticks. Rinse for two to 
three minutes under cold running water 
to remove the excess starch, then pat dry 
on kitchen paper.

6. Heat the oil in a deep-fat fryer or 
large wok to 180C. Working in batches, 
fry the potatoes in the oil until crisp, 
about five to six minutes. Using a slotted 
spoon, transfer the fries to a kitchen 
paper-lined platter.

7. While the fries are cooking, heat a 
tablespoon of oil in a frying pan and fry 
the garlic until it is golden-brown and 
then add the pul biber and lemon zest. 
Fry briefly and then drain on kitchen 
paper. Place in a large bowl. Season the 
fries with salt. Transfer the fries to the 
bowl of fried garlic and toss to coat 
evenly. Serve alongside the salmon and 
preserved lemon mayonnaise.

1 heaped tsp pul biber
1 unwaxed lemon, zest only
Sea salt to season

Method
1. Make the curing salt for the salmon; 
toast the whole spices in a dry frying pan 
for a minute or two until fragrant, stirring 
frequently so they don’t burn, then use a 
pestle and mortar or spice grinder to 
blend with the salt to a coarse powder. 
The salt can be stored in an airtight jar 
for up to a year. Mix the lemon zest with 
two heaped tablespoons of the curing 
salt, then dust over the salmon and 
refrigerate for an hour to lightly cure. 
This will inject it with flavour but also 
draw out some of the liquid and firm up 
the salmon so it doesn’t fall apart when 
you confit it.

2. In the meantime, preheat the oven to 
180C. Place the courgettes and lemon 
slices in a roasting dish, season with sea 
salt and pepper, then roast for 25-30 
minutes, until slightly charred.

3. Turn down the oven temperature to 
150C. Rinse the salmon well and dry 
thoroughly with kitchen paper. Place the 
salmon in the roasting pan with the 
courgettes and pour over the olive oil 
making sure it is submerged. Cook 
for 25-30 minutes until the salmon is 
opaque around the edges. Carefully lift 
out along with the courgettes and drain 
on kitchen paper.

Salmon confit with preserved lemon mayonnaise and spicy shoestring fries

Serves 4

Ingredients
For the vin santo-poached nectarines
500ml vin santo
1 lemon, rind only
100g caster sugar
Half a vanilla bean 
4 nectarines

For the zabaglione 
6 egg yolks
100ml vin santo
50g caster sugar
Seeds of half a vanilla bean
200g raspberries 
Edible flowers to garnish if desired

Method
1. For vin santo-poached nectarines, place 
the vin santo, lemon rind, sugar and 
vanilla bean (with its seeds) in a 
saucepan and bring to the boil.

2. Score the skin of the nectarines with a 
sharp knife and then add them to the vin 
santo, reduce heat to medium and 
simmer until nectarines are tender and a 
knife pierces the fruit easily (10 minutes 
or so, depending on ripeness of the fruit).

3. Peel the nectarines once cool 
enough to handle, cut in half and 
remove the stone. Set aside in the 
poaching liquid.

4. Bring a pan of water to a gentle 
simmer. In a heatproof bowl, whisk 
together the egg yolks, vin santo, sugar 
and vanilla seeds then set the bowl above 
the simmering water and whisk for about 
eight to 10 minutes until the mixture has 
doubled in volume. Make sure the bottom 
of the bowl doesn’t touch the water. The 
mixture should drop like a ribbon from 
your whisk.

5. Slice the nectarines into wedges 
and place in bowls along with 
some poaching liquid. Scatter with 
raspberries and spoon the zabaglione on 
top, then garnish with edible 
flowers and serve.

Nectarines and raspberries with vin santo zabaglione

modest space, offers an unexpected 
tranquillity. It’s an escape from the cla-
mour, a place to slow down and dissolve 
for a few hours in iridescent greenery. 

There is no better time than right now 
to dust down the garden furniture and 
invite friends for lunch. Much of this 
menu can be prepared in advance so you 
can loll about the garden with a glass of 
Pimm’s or a rum punch. Garden lunches 
are healing. They will give you back to 
the world refreshed and renewed. 

Ravinder Bhogal is chef-patron of Jikoni. 
Follow Ravinder on Instagram 
@cookinboots and Twitter @cookinboots

A peach will somehow 
taste peachier, peas bright 
and vivid, a tomato 
grassy and robust

Aaron Graubart
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The world wobbles; the 
luxury industry strides on

Robert Armstrong

Fourth estate

John Divola’s people-less series of 
dogs, with its typically direct, 
informative name, began as a side-
project. Driving to and from the 
remote locations in southern 
California that he was photographing, 
he noticed a local canine community 
and began to take a second camera. 

Much of Divola’s work consists of 
dozens of indistinct iterations of a 
theme, usually a particular building 
or type of structure — “an extended 
engagement with a site over time”, as 
he has put it. The dog series comes 
out similarly. The second camera was 
loaded with “a fast and grainy black-
and-white film” and equipped with a 

motor drive to take a quick string of 
photos. The many dogs riled by his 
passing car respond in a variety of 
different ways, but all distillable to 
the term “chasing”.

A dog’s heightened senses, the 
photographer surmises, would be 
driven to even greater anticipation in 
otherwise “vacant” desert spaces. All 
involved are driven by “devotion to a 
hopeless enterprise”: in the dogs’ 
case, an elusive prey; in Divola’s, the 
lure of the art form itself.

Robin Fodor
‘Dogs Chasing My Car in the Desert’ is 
exhibiting in New York at Yancey 
Richardson, from June 1-7

SNAPSHOT  
‘Dogs Chasing My 
Car in the Desert, 
1996-98’ by
John Divola

Chess solution This week’s chess column is online only. Read it at ft.com/chess 

This week, bestselling author 

Curtis Sittenfeld joins us to talk 

about romantic comedies. 

Sittenfeld is known for being a 

smart, satirical commentator on 

modern American life in novels 

including Rodham and Prep. 

She is also a longtime fan of 

rom-coms: her most recent novel 

is, in fact, called Romantic 
Comedy. She speaks to host Lilah 

Raptopoulos about the state of 

romantic comedies today: why we 

love them, where they’re going, 

and how the genre has changed. 

Listen wherever you get your 

podcasts, or at 

ft.com/ftweekendpodcast

Are you listening to the FT Weekend podcast?

The futile pursuit 
of good taste

Jo Ellison

Trending

society is arranged to make the lot of 
the worst off as good as possible, 
consistent with the liberty of all. 

This implies that we should tolerate 
immense inequality, if it improves life 
for the least lucky. Many of my fellow 
capitalists believe we live in precisely 
this sort of world: it is the striving of 
the many to join the ranks of the rich 
that creates general prosperity.  

There is truth in this, but within 
limits that have become clearer as the 
world has become more unequal. There 
is a growing consensus among 
economists that inequality, both within 
nations and among them, decreases 
economic growth. The economic 
mechanics of this are very 
straightforward, and based on the 
premise that the rich are less likely than 
the poor to spend the next dollar they 
acquire, and more likely to save it. This 
pumps up the value of financial assets, 
but in the absence of more broad-based 
consumption it does little to finance 
productive investment. In an unequal 
society, consumption is weak and often 
has to be financed with debt. Atif Mian, 
Ludwig Straub and Amir Sufi call this 
“the savings glut of the rich”.

If spending by the well-to-do and 
resilient asset prices help the post-
Covid economic cycle come to the 
much hoped for “soft landing”, that is 
an outcome we can all be glad about. 
There is nothing wrong with the luxury 
business: it fills a need, produces 
beautiful things, creates meaningful 
work. But its extraordinary success, on 
full display in Monaco, reflects an 
imbalance we all have to reckon with.

Robert Armstrong is the FT’s US financial 
commentator

I t seemed like an uncontroversial 
assertion: China’s recovery from 
the pandemic has been an 
economic disappointment, 
I said. Neither domestic 

consumption nor exports had 
rebounded nearly as strongly as 
expected. The two distinguished 
economists I was speaking to, as part 
of a panel at the FT’s Business of 
Luxury Summit in Monaco this week, 
agreed. A weak real estate sector; a 
debt overhang at local government 
level; cautious consumers. By now, a 
familiar story for China-watchers. 

The summit’s audience had other 
ideas. When the Q&A began, the first 
questioner told us flatly that we were 
wrong about China. He was an investor 
in the Chinese luxury sector, and all his 
companies — including in real estate — 
were reporting best-ever results. 

His comment echoes the mood of the 
conference attendees. The luxury 
industry is humming worldwide. Look 
at the latest results from the biggest 
name in the industry, LVMH. In the 
past year, as worries about an incipient 
recession have grown, the stock has left 
not only global indices, but even index-
leading tech giants such as Apple in its 
dust. Revenue growth in the first 
quarter? Seventeen per cent. In Asia, 
excluding Japan, the figure was 36 per 
cent. We’re in a luxury boom. Share 
performance and revenue growth in 
the ultra high-end luxury brand 
Hermès have been even better.

In many parts of the world, tight 
labour markets and generous pandemic 
stimulus have helped wage growth for 
lower-income workers keep pace with 
inflation, and in some industries 
surpass it. The balance sheets of the 

middle class have improved as well. 
Good. But if working stiffs have come 
out OK, the richest have consolidated 
their gains. Consider the US, for 
example. Between the end of 2019 and 
the end of 2022, the modest share of 
national wealth held by the bottom 50 
per cent grew from 1.9 per cent to 3 per 
cent. Welcome news — and no skin off 
the noses of the top 1 per cent, whose 
share rose from 30.4 to 31.1 per cent, at 
the expense of everyone else at the top 
half of the distribution. 

You can hardly blame investors for 
placing their bets on LVMH and other 
luxury houses. The incomes, wealth 
and spending power of the richest 
create the prospect of stable results 

through the cycle. (This is not to say 
that luxury firms are recession-proof. 
Several years ago I interviewed the 
CEO of a car manufacturer whose 
products started in the six figures. He 
told me his customers could always 
afford to buy his cars, but in recessions 
they found it vulgar to do so.) 

Envy is one of the most dangerous of 
the deadly sins. I much prefer avarice, 
which to my mind barely qualifies as a 
sin at all. It can be channelled into 
productive use. This makes me a 
capitalist and a firm believer in 
markets. At the same time, though, I 
follow the philosopher John Rawls, who 
argued (very roughly) that a just 

Envy is a dangerous sin. 
I much prefer avarice, 
which can be channelled 
into productive use

Today, some of the most feverishly 
collected artists — those who are sold 
for millions at auction — have never 
had a single work shown in a museum.

Is good taste, then something innate 
and elevated, or is it simply hitting 
certain trends? Even with the 
proliferation of influencers, click 
culture and social media, some things 
still bubble to the surface as being 
considered “tasteful” at any given 
time. In fashion, for example, we are 
in the grip of a much vaunted “stealth 
wealth” phase, wherein logos are 
more muted, fabrics more luxurious 
and it is currently considered the height 
of chic to be swathed in layers of beige. 

But is this good taste or simply “safe 
taste” — an attempt to conceal one’s 
riches by trying to look completely 
meh? Surely the true arbiters of “great” 
taste should have more verve and 
expression; that’s certainly what I look 
for when choosing The Aesthetes you 
see in the FT Weekend’s HTSI 
magazine. 

And what about Old Masters? One 
would assume that some things must 
surpass all metrics with their expertise 
and beauty, and yet even the most 
revered of artists can languish, dusty 
and unloved. Look at Vermeer, 
currently the subject of the most 
popular show on earth at the 
Rijksmuseum, but whose paintings, 
now widely considered masterpieces, 
could barely dent a passing interest for 
nearly 200 years. 

Good taste was an expression of 
privilege and tradition — controlled 
and manipulated by a powerful elite. 
But that hegemony of mostly white, 
male creative personalities is now 
being reframed to reflect more diverse 
intellects. Most importantly, I think, 
good taste should not be dull: it should 
be bold, audacious and original. It 
should dare to flout convention, 
provoke and yet ultimately beguile.

Email Jo at jo.ellison@ft.com 

W hat is good taste? And 
who decides it? It’s a 
question I discussed 
last weekend with the 
architect and designer 

Harry Nuriev, museum director 
Melissa Chiu and Net-a-Porter 
president Alison Loehnis: three 
arbiters of style. But the only real 
agreement we could come to on the 
subject is that there are no longer 
any rules. 

Until about 20 years ago there 
remained fairly static ideas about what 
passed as de rigueur. In a world in 
which opinions were decided by a 
small cabal of voices, the number of 
“serious” art collectors numbered in 
the low hundreds and the major 
markets were assumed to be in Paris, 
London and New York, there was an 
easy consensus about the kind of 
furniture one should sit on, the brand 
of bag you carried or the art you hung 
on your walls.

Trends were cyclical and ever 
shifting — but the things representing 
“good taste” remained quite fixed in 
people’s minds. If your chairs were Le 
Corbusier, you owned a Giacometti, or 
you swung an Hermès Birkin handbag, 
you were part of an elite group whose 
taste was aspired to and admired. 
Today, however, taste has become 
more fluid and subjective. Its 
arbitration is less clear cut. The 
internet has made everyone a critic, 
new markets have mushroomed 
outside the traditional centres and 
consensus has largely broken down. 

Where once good taste was seen as a 
mark of privilege and education, 
today’s tastemakers are a far more 
reactive crowd. And the things that 
emerge as barometers of our cultural 
standing are less likely the product of 
explicit connoisseurship than they are 
the result of a collective, internet-fed, 
hive mind.

Nuriev was born in Russia: earlier 
this month he worked with the 

culinary studio We Are Ona to create a 
pop-up restaurant that was the talk of 
art week in New York. When not 
creating happenings in one of the 
world’s most notoriously 
unimpressible communities, he makes 
eiderdowns from old boxer shorts and 
bespoke wallpaper with a trompe l’oeil 
effect to look like mould: he’s currently 
crushing plastic Evian bottles to create 
a bespoke chandelier. His work treads 
the line between the tasteless and the 
transcendent and the classic and the 
crass, but his bold “transformer” vision 
has made him one of the most in-
demand designers of today. 

Asked what good taste is, he shrugs 
and says he has no idea. But he does 
know his clients want to work with him 
because they feel that he represents
the kind of design statement they want 
to make. 

“Good taste” has become more 
democratic. Not to mention politicised: 
most national galleries are in the midst 
of major rehangs to try to showcase 
works by women, non-white or 
outsider artists whose works have been 
until now overlooked. When Chiu, the 
Asian-Australian director of the 
Hirshhorn Museum and Sculpture 
Garden in Washington, DC, first started 
working as an Asian contemporary art 
expert, people dismissed her by saying 
it didn’t exist. For connoisseurs, Asian 
art meant ancient porcelains and 
dynastic swag. It was only with the 
emergence of a new consumer market, 
and the internet, that those opinions 
changed. Once, she argues, artists 
hoping for longevity would have to 
follow a very specific career path. 

The internet has made 
everyone a critic, and 
consensus has largely 
broken down
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Location 
sensation

Who owns the real-life homes used as sets on TV

shows such as ‘Succession’? And how are these 

homeowners persuaded to open their doors to film

crews? Mark Ellwood meets the location wranglers

tthheemm:: NNaann PPiieerrccee’’ss mmaannssiioonn,, ffooffff rr eexxaamm--
ppllee,, wwaass qquuiicckkllyy cclloocckkeedd aass aa BBeellllee
EEppooqquuee--eerraa hhoommee iinn MMoonntteecciittoo oowwnneedd
bbyy GGooooggllee’’ss ffooffff rrmmeerr cchhiieeff eexxeeccuuttiivvee EErriicc
SScchhmmiiddtt.. EEnnddlleessss gguuiiddeess ooffffffff eeffff rr ffaaffff nnss tthhee
lloowwddoowwnn ffooffff rr vviissiittiinngg tthhee sshhooww’’ss vvaarriioouuss
llooccaalleess —— tthhee TTuussccaann ttoouurriissmm bbooaarrdd
ccoouullddnn’’tt hhaavvaaaa ee mmaannaaggaa eedd aa bbeetttttttt eerr bboollsstteerr
tthhaann hhaavviinngg iittss ccoouunnttrryyssiiddee aacctt aass aa
bbaacckkddrroopp ttoo aaSSuucccceessssiioonnwweeddddiinngg..

IItt’’ss aa ssiiggnn ooff oouurr oobbsseessssiioonn wwiitthh tthhee
ccuurrrreenntt rraasshh ooff wweeaalltthh--ssppoottlliigghhttiinngg
sshhoowwss aanndd ffiiffff llmmss —— ccuurriioossiittyytttt aarroouunndd tthhee
rreeaall--lliiffeeffff llooccaattaaaa iioonnss iiss iinnssaattaaaa iiaabbllee.. AAnndd iitt’’ss
uupp ttoo llooccaattaaaa iioonn wwrraanngglleerrss ttoo iiddeennttiiffyyffff aanndd
mmaannaaggaa ee aauutthheennttiicc sseettss ffooffff rr tthhee pprroodduucc--
ttiioonn:: tthheeyy wwiillll lliiaaiissee wwiitthh ccrreeaattaaaa iivveess ssuucchh
aass tthhee ddiirreeccttoorr ffooffff rr aa bbrriieeff,,ff tthheenn hhaannddllee
aaddmmiinn ssuucchh aass ppeerrmmiittss aanndd llooggiissttiiccss,,
wwhhiillee aallssoo ssmmooootthhiinngg aannyy rruuffffffff llffff eedd ffeeffff aattaaaa hh--
eerrssdduurriinnggffiiffff llmmiinngg..

FFoorr tthhee mmoosstt iimmpprreessssiivvee hhoouusseess,, ddaaiillyy
ffeeffff eess ccaann bbee uupp ttoo $$5500,,000000 ffooffff rr ffiiffff llmmiinngg,,
wwiitthh ssccaalleedd cchhaarrggeess ffoorr sseett--uupp aanndd
bbrreeaakk--kkkk ddoowwnn ddaayyaaaa ss,, uussuuaallllyy 5500 ppeerr cceenntt ooff
tthhtttt aattaaaa ffeeffff ee.. IItt’’sseeaassyyttoosseeeewwhhyyaabbuussiinneessssoorr
aa ssuubbuurrbbaann hhoommeeoowwnneerr mmiigghhtt wweellccoommee
tthhee eexxttrraa iinnccoommee,, aann uunneexxppeecctteedd bboooosstt
ttoo tthhee bboottttoomm lliinnee.. WWhheenn aa sshhoooott
rreeqquuiirreess mmoorree hhiigghhffaalluuttiinn hhoommeess,,
tthhoouugghh,, hhooww ddoo llooccaattiioonn eexxppeerrttss ppeerr--
ssuuaaddee oowwnneerrss ttoo ooppeenn tthhtttt eeiirr ddoooorrss ttoo pprroo--
dduuccttiioonnss lliikkeekkkk SSuucccceesseeee ssssss iioonn??

DDaammoonn GGoorrddoonn,, aa llooccaattiioonn ssccoouutt aanndd
mmaannaaggaa eerr wwhhoo wwoorrkkeedd oonn SSuucccceessssssss iioonn aanndd
RReevvoovvvv lluuttiioonnaarryyrr RRooaadd aammoonngg ootthheerrss,, ssaayyaaaa ss
oonneeaannsswweerr iissbboorreeddoomm..

““IItt bbrreeaakkss uupp tthhee mmoonnoottoonnyy ooff lliiffeeffff ,, aann
aaddvveennttuurree ffooffff rr aa wweeeekk oorr ssoo tthhaatt’’ss aa ffuuffff nn,,
lliivviinngg tteessttaammeenntt,, aa wwoonnddeerrffuuffff llppaarrttrrrr yytttt ccoonn--
vveerrssaattiioonn ppiieeccee ffooffff rreevveerr,,rrrr”” hhee ssaayyaaaa ss.. ““AA““ nndd

(Above) Brian Cox as 
Logan Roy in ‘Succession’ 
at his weekend retreat, the 
Summer Palace — in real 
life, a 1960 mansion built 
for the grandson of 
Henry Ford; (below)
Steve Mortimore location 
scouting in Wales  
Landmark Media/Alamy

P rreessttiiggee TTVV mmeeggaahhiittSSuucccceessee ssssss iioonn
iiss ccaarreeeenniinngg ttoowwaarrddss iittss
ccoonncclluussiioonn aaffttffff eerr ffiiffff vvee yyeeaarrss ooff
ssaattaaaa iirriissiinngg tthhee lliivveess aanndd lleeggaaccyy
ooff tthhtttt eeRRooyymmeeddiiaaeemmppiirree ffaaffff mm--

iillyy..yyyy TThhee sshhooww’’ss gglliimmppssee iinnttoo tthhee wwoorrlldd ooff
tthhee oonnee ppeerr cceenntt hhaass iiggnniitteedd vviieewweerrss’’
ccuurriioossiittyytttt aarroouunndd eevveerryy cchhooiiccee mmaaddee bbyy
thethe  ppeeoploplee whowho  coucould ld buybuy ananytythinhing g ——
wwoouulldd aa rreeaall--lliiffeeffff SShhiivv rreeaallllyy wweeaarr aa TTeedd
BBaakkeerr ddrreessss,, ffooffff rr eexxaammppllee?? IIttss llooccaattaaaa iioonnss,,
tthhtttt oouugghh,, hhaavvaaaa ee aarrggrr uuaabbaa llyy bbeeccoommee tthhtt ee mmoosstt

tthheerree’’ss bbrraaggggiinngg rriigghhttss,, ttoooo..”” IIff tthhee
ppootteennttiiaall ffooffff rr aanneeccddootteess iissnn’’tt eennoouugghh,,
ssoommeettiimmeess hhee ooffffffff eeffff rrss aa ddiiffffffff eeffff rreenntt sswweeeett--
eenneerr,,rrrr aass wwhheenn hhee wwoorrkkeedd oonn aa ppooppuullaarr
ttuurrnn--ooff--tthhee--mmiilllleennnniiuumm TTVV sshhooww.. HHee
wwaass oouutt iinn CCoonnnneeccttiiccuutt’’ss wwaatteerrffroroffff nntt
GGoolldd CCooaasstt,, iinnssppeeccttiinngg hhiigghh--eenndd hhoommeess,,
wwhheenn hhee mmeett oonnee ccoouuppllee wwhhoo’’dd
rreessppoonnddeedd ttoo tthhee ffllffff yyeerrss hhee hhaadd hhaanndd
ddeelliivveerreeddiinntthhtttt eenneeiigghhbboouurrhhoooodd..

““TThheeiirr ddaauugghhtteerr wwaass hhoommee ffrrffff oomm ccooll--
lleeggee ffoorr tthhee ssuummmmeerr.. SShhee lloovveess tthhee
sshhooww,,ww tthheeyy ssaaiidd,, aanndd sshhee’’ss bbeeeenn ddooiinngg
ssuummmmeerr ssttoocckk tthheeaattrree.. WWee’’dd lloovvee ttoo
hhaavvaaaa ee hheerr iinn tthheerree..”” TThhee ddeeaall wwaass ssttrruucckk,,
aanndd aa ssmmaallll ssppeeaakkiinngg ppaarrtt sseeccuurreedd
aalloonnggssiiddee tthhee ffeeffff ee.. ““AA““ ssiixx--ffiiffff gguurree aammoouunntt
ddooeessnn’’tt cchhaannggee tthheeiirr lliivveess,, bbuutt ggeettttiinngg
tthheeiirr cchhiilldd aa nneeww ccaarreeeerr —— oorr mmaayybbee
hheellppiinngg hheerr ttoo lleeaarrnn sshhee hhaatteess iitt?? TThhaatt’’ss
pprriicceelleessss,,”” ssaayyaaaa ss GoGorrddoonn..

DDoonn’’tt aassssuummee,, tthhtttt oouugghh,, tthhtt aattaaaa tthhtttt oossee wwiitthhtttt
mmuullttiimmiilllliioonn--ddoollllaarr hhoommeess aarreenn’’tt iinn
ffiiffff nnaanncciiaall nneeeedd,, hhee aaddddss.. OOnnee ppeenntthhoouussee
hhee sseeccuurreedd iinn MMaannhhaattaaaa tttttt aann —— aa pprroocceessss hhee
ccaalllleedd ““aa ggaammee ooff ttaaggaa aanndd aann eemmoottiioonnaall
rroolllleerrccooaasstteerr”” —— wwaass mmiirreedd iinn aa ddiivvoorrccee;;
oonnee hhaallff ooff tthhtttt ee ssoooonn--ttoo--bbee--eexx ccoouuppllee wwaass
kkeeeenn bbootthh ttoo iimmpprroovvee tthheeiirr bbaannkk bbaall--
aanncceeaannddiinnccoonnvvnnnn eenniieenncceetthhtttt eeiirrssppoouussee..

NNiicckk CCaarrrr,, aauuaaaa tthhtttt oorr ooffSSccSSSS oouuttSSttoorriieesseeee aanndd aa
llooccaattiioonn ssccoouutt wwhhoo hhaass wwoorrkkeedd iinn NNeeww
YYooYYYY rrkk aanndd LLAA,, ssaayyaaaa ss mmaannyy mmaannssiioonnss iinn tthhtttt ee
HHoollllyywwoooodd HHiillllss aarree oowwnneedd bbyy ccaasshh--
ppoooorr,,rrrr aasssseett--rriicchh ttyytttt ppeess wwhhoo mmiigghhtt hhaavvaaaa ee
iinnhheerriitteedd tthhee pprrooppeerrttyy oorr bboouugghhtt iitt
bbeeffooffff rree tthhtttt ee bboooomm iinn tthhtttt aattaaaa aarreeaa.. ““TThhee ppllaaccee
tthhaattaaaa ’’ss aa mmuullttiimmiilllliioonn--ddoollllaarr hhoommee ffrrffff oomm
tthhtttt ee oouuttssiiddee bbuutt tthhtttt ee ffuuffff rrnniittuutttt rree,, eevveerryyrrrr ttyyyy hhtttt iinnggnn
eellssee,, iitt llooookkss lliikkee mmyy mmoomm’’ss kkiittcchheenn iinn
MMaassssaacchhuusseetttttttt ss?? TThheeyy’’rree ddeeffiiffff nniitteellyy ppaayyaaaa --
iinnggnn tthhtttt eemmoorrttrrrr ggtt aaggaa eesswwiitthhtttt ffiiffff llmmsshhoooottss..””

CCaarrrr ssaayyaaaa ss tthhtttt ee iissssuuee wwiitthhtttt aannyy llooccaattaaaa iioonniiss
rraarreellyy cceennttrreedd aarroouunndd tthhee hhoommeeoowwnneerr;;
rraattaaaa hheerr,,rrrr iitt’’ss tthhee ddiirreeccttoorr’’ss wwhhiimmss aanndd eeggoo
tthhaatt ccaauussee mmoosstt hheeaaddaacchheess.. ““TThhee ttrruutthh
iiss tthhaattaaaa eevveerryyrrrr llooccaattaaaa iioonn wwoorrtthh ffiiffff llmmiinngg hhaass
bbeeeenn uusseedd ddoozzeennss iiff nnoott hhuunnddrereddss ooff
ttiimmeess,, aanndd nnoo oonnee ccaarreess,, bbuutt tthhee
mmoommeenntt aa hhoommeeoowwnneerr ssaayyaaaa ss,, ‘‘OOmmiiggoosshh,,
wwee’’rree ssoo eexxcciitteedd ttoo sseeee MMaarrttiinn SSccoorrsseessee
in in ourour  homhome, e, II hhopopee yyou ou filfilmm hherere. e. WWeeWWWW
lloovveedd wwhheenn 3300 RRoocckk ddiidd’’,, II tthhiinnkk,, ‘‘NNoo,,
ddoonn’’tt ssaayyaaaa tthhtttt aattaaaa ..’’””

MMoosstt ddiirreeccttoorrss,, CCaarrrr aaddddss,, aarreenn’’tt vviissuu--
aalliissiinngg aa llooccaattiioonn ffrroomm rreeaalliittyy bbuutt,,
rraattaaaa hheerr,,rrrr ssoommeetthhiinngg ffrrffff oomm aannootthheerr mmoovviiee
—— oonnee rreeaassoonn ssoo mmaannyy iimmppoovveerriisshheedd

ttwwtttt eennttyytttt --ssoommeetthhiinngg cchhaarraacctteerrss iinn MMaann--
hhaattttaann lliivvee iinn ffaaffff rr llaarrggrr eerr aappaarrttmmeennttss oonn
ssccrreeeenn tthhtttt aann tthhtttt eeyy ccoouulldd aaffffffff ooffff rrdd iinn rreeaall lliiffeeffff ..
TThheebboouunnddaarriieessbbeettwwtttt eeeennffaaffff ccttaannddffiiffff ccttiioonn
aarree bblluurrrreedd ffuuffff rrtthheerr bbyy mmaappss ssuucchh aass tthhee
oonnee tthhaattaaaa CCaarrrr ccoonnssuullttss:: iitt ddeeppiiccttss SSoouutthh--
eerrnn CCaalliiffooffff rrnniiaa,, bbuutt tthhee rreeaall nnaammeess aarree
rreeppllaacceedd bbyy tthhee sseettttiinnggss tthhaatt tthheeyy
rreesseemmbbllee —— tthhee ddeesseerrtt ppoorrttiioonn iiss
llaabbeelllleedd tthhee SSaahhaarraa,, ffooffff rr eexxaammppllee,, aanndd
tthhtttt eemmoouunnttaaiinnssaarreetthhtttt eeAAllppss..

HHee wwaass wwoorrkkiinngg wwiitthh aannootthheerr bbiigg--
nnaammee ddiirreeccttoorr ttoo ssccoouutt aa hhoommee,, aanndd
ddrriivviinngg iinn aa llooccaattiioonn vvaann wwiitthh hhiimm
aarroouunndd aa nneeiigghhbboouurrhhoooodd.. PPeerriiooddiiccaallllyy,,yyyy
aass tthhee ddiirreectctoorr ssppootttttttt eedd aa hhoommee ooff iinntteerr--
eesstt,, aa ssccoouutt wwoouulldd bbee ddiissppaattcchheedd ffrrffff oomm
tthhee vvaann ttoo kknnoocckk oonn tthhee ddoooorr aanndd
iinnqquuiirree iiff tthhee hhoommeeoowwnneerr wwaass iinntteerr--
eesstteedd;; aatt ddaayy’’ss eenndd,, tthhee ddiirreeccttoorr wwaass
ddeelliigghhtteedd ttoo hhaavvaaaa ee ddiissccoovveerreedd tthhtttt ee ppeerrffeeffff cctt
ppllaaccee..OOrrssoohheetthhtttt oouugghhtt..

““HHee ddiiddnn’’tt ffiiffff nndd tthhaatt hhoouussee.. WWeeWWWW wweenntt
oouutt tthhee ddaayy bbeeffoorree aanndd pprree--ssccoouutteedd
aabboouutt 2255 hhoommeess,, aanndd kknneeww tthhaatt iiff wwee
toltold d himhim  thithiss waswas  thethe hhousouse,e, hhe e wwoulouldd
nneevveerrppiicckkiitt..SSoowweettoollddtthhtttt eevvaannddrriivveerrttoo
kkeeeepp ttaakkiinngg ttuurrnnss iinn ffrrffff oonntt ooff tthhee ppllaaccee;; iitt
ttooookk 1100--1122 ppaasssseess uunnttiill hhee lliiffttffff eedd hhiiss hheeaadd
uupp aanndd ssaaiidd ‘‘HHeeyy,,yyyy tthhaattaaaa llooookkss ggrreeaattaaaa .. LLeett’’ss
ssttoopphheerree..’’””

TThheeootthhtttt eerrwwaayyaaaa ttooeennssuurreetthhtttt aattaaaa llooccaattaaaa iioonnss
aarree sseeccuurreedd ssmmooootthhllyy iiss ttoo uussee aa bbrrookkeerr..rrrr
TThheerree aarree sseevveerraall ooppeerraattiioonnss,, ppaarrttiiccuu--
llaarrllyy iinn tthhee iinndduussttrryy’’ss hhoommeettoowwnn,, tthhaatt
ssppeecciiaalliissee iinn pprroovviiddiinngg hhiigghh--eenndd hhoommeess
tthhaatt aarree pprree--vveetttteedd ffooffff rr ffiiffff llmmiinngg.. TThheyey
hhaannddllee nneeggoottiiaattiioonnss wwiitthh aa pprroodduuccttiioonn
ccoommppaannyy aanndd ttaakkee aa ccuutt,, uussuuaallllyy aarroouunndd

CCooCCCC nnttiinnuueeddoonnppaaggaa ee22

‘It breaks up the monotony 
of life, an adventure for a 
week or so that’s a party 
conversation piece forever’

ddiissccuusssseedd ddeettaaiill ooff aallll.. CCoolllleeccttiivveellyy,,yyyy
tthhtttt eeyy’’rree aassmmuucchh aacchhaarraacctteerraass aannyyooff tthhtttt ee
RRooy y sciscionsons. . TTakake e thethe  SumSummermer  PalPalaceace,,
LLooggaann’’ss wweeeekkeenndd rreettrreeaattaaaa —— iinn rreeaall lliiffeeffff ,, aa
2200,,000000 ssqq ffttffff 11996600 mmaannssiioonn bbuuiilltt ffooffff rr tthhee
ggrraannddssoonn ooff ccaarr mmaaggaa nnaattaaaa ee HHeennrryyrrrr FFoorrdd ——
wwhhiicchh SSuucccceessssiioonn’’ss sseett--ddeeccoorraattaaaa iinngg tteeaamm
rreeccoonnffiiffff gguurreeddttoorreeffllffff eecctt tthhtttt ee ttaasstteeooffaammaann
lliikkee LLooggaann,, wwhhoossee ffiiffff rrsstt ssuucccceesssseess ccaammee
iinntthhtttt ee llaattaaaa ee11996600ss..

WWhhaatteevveerr llooccaattiioonnss tthhee pprroodduuccttiioonn
tteeaamm sseelleeccttss,, wwaattcchheerrss eeaaggaa eerrllyy iiddeennttiiffyyffff
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ffaaffff xx,, sshhee ccaalllleedd mmee ssttrraaiigghhtt bbaacckk.. ‘‘DDiidd
yyoouu ssaayyaaaa DDeess LLyynnaamm??’’”” sshhee aasskkeedd,, rreeffeeffff rr--
rriinngg ttoo tthhee lloonngg--sseerrvviinngg TTVV ssppoorrttss pprree--
sseenntteerr.. ““ ‘‘II hhaavvaaaa ee aa ssooffttffff ssppoott ffooffff rr hhiimm.. LLeett
mmeehhaavvaaaa eeaawwoorrddwwiitthhtttt mmyyhhuussbbaanndd..’’””

TThhee iissssuuee wwiitthh ssuucchh pprrooppeerrttiieess,, hhee
ssaayyaaaa ss,, ccaann bbee ppeerrssnniicckkeettiinneessss oovveerr ssccrriippttss
—— oonnee ssttaattaaaa eellyy hhoommee MMoorrttrrrr iimmoorree ddeecclliinneess
ttoo nnaammee aalllloowweedd tthhee uuppccoommiinngg RRiiddlleeyy
SSccootttt ffiiffff llmm NNaaNNNN ppoolleeoonn ttoo sshhoooott tthheerree,, bbuutt
rreessttrriicctteedd ttoo cceerrttaaiinn rroooommss iittss rraauunncchhii--
esestt sscceenneses.. ““MMaayyaaaa bebe iitt’’ss ssoommeewwhheerree tthhee
QQuueeeenn MMootthheerr wwaass sseeaattaaaa eedd aanndd tthheeyy jjuusstt
ccaann’’ttddooiitt..””

CChhaarraacctteerr ccaann bbee aann iissssuuee ttoooo:: iinn
KKiiKKKK nnggssmmaann:: TThhTTTT ee SSeeccrreerrrr tt SSeerrvviivvvv ccee,,ee MMoorrttrrrr iimmoorree
wwaass ttaasskkeedd wwiitthh ffiiffff nnddiinngg aa hhoouussee iinn LLoonn--
ddoonn ttoo aacctt aass aann oolliiggaarrcchh’’ss llaaiirr..rrrr AAssttoonniisshh--
iinnggllyy,,yyyy hhee ffooffff uunndd oonnee tthhaatt wwoouulldd rreeqquuiirree
lliitttttttt llee ttoo nnoo aalltteerraattaaaa iioonn ffooffff rr uussee,, aa rraarriittyytttt ffooffff rr
mmoosstt pprriivvaattee hhoommeess —— wwhhaatt hhee ccaallllss aa
““vveerryyrrrr bblliinngg hhoouussee”” tthhaattaaaa wwaass oowwnneedd bbyy aa
wweellll--kknnoowwnn bbuussiinneessssmmaann’’ss eexx--wwiiffeeffff .. ““WWeeWWWW

(From top) 
Shooting a scene 
from ‘The 
Gilded Age’ in 
Newport, Rhode 
Island; Noma 
Dumezweni 
and Donald 
Sutherland in 
‘The Undoing’ 
on the set 
inspired by the 
penthouse 
where the 
director’s 
grandfather 
lived; Kaufmann 
House, one of 
several homes 
used in the film 
‘Don’t Worry 
Darling’; actor 
Chris Pine
David Giesbrecht/HBO; 
Moviestore Collection Ltd/
Alamy/Tim Street-Porter/Otto

House    Home 

ooffffffff eeffff rreedd aann awawffuuffff ll lloott ooff mmoonneyey,,yyyy aanndd sshhee
agragreeeedd onlonlyy if if no no oneone  knekneww ththat at it it waswas
hheerrhhoouusseewwee’’dd’’ uusseedd..””

TThhee cchhaalllleennggee ooff sseeccuurriinngg ssuucchh llooccaa--
ttiioonnss ffrroomm wweeaalltthhyy hhoommeeoowwnneerrss iiss
ddiimmiinniisshhiinngg,, aatt lleeaasstt aaccccoorrddiinngg ttoo NNeeww
YYooYYYY rrkk--kkkk bbaasseedd LLaauurrii PPiittkkuukkkk ss.. SShhee’’ss wwoorrkkeedd
aass aa llooccaattaaaa iioonn ssccoouutt aanndd mmaannaaggaa eerr oonn HHBBOO
TTVV sshhoowwss ssuucchh aass TThhTTTT ee UUnnUUUU ddooiinngg aanndd TThhTTTT ee
GGiillddeedd AgAgee,, aass wweellll aass mmovoviieess ssuucchh aass
OOcceeaann’’ss’’ EEiiggii hhtt aannddTThhTTTT ee BBoouurrnneeUUllUUUU ttiimmaattuumm..
HHeerr ggrreeaatteesstt cchhaalllleennggee ccaammee wwhheenn
wwoorrkkiinngg wwiitthh DDaanniisshh ddiirreeccttoorr SSuussaannnnee
BBiieerr oonn TThhTTTT ee UUnnUUUU ddooiinngg.. TThhee ddiirreeccttoorr hhaadd
vviissiitteedd NNeeww YYooYYYY rrkk aass aa cchhiilldd,, aanndd rreeccaalllleedd
tthhee ssppeeccttaaccuullaarr ppeenntthhoouussee iinn wwhhiicchh hheerr
ggrraannddffaaffff ttaaaa hheerr hhaadd lliivveedd.. FFiinndd mmee tthhaattaaaa ,, oorr
oonnee lliikkee iitt,, sshhee iinnssttrruucctteedd PPiittkkuuss,, aass aa

hhoommee ffooffff rr DDoonnaalldd SSuutthheerrllaanndd’’ss uullttrraa--
wweeaallaaaa tthhtttt yycchhaarraacctteerr..

PPiittkktttt uukkkk ss sseenntt hheerr ssccoouutt ttrraaiippssiinngg uupp aanndd
ddoowwnn tthhtt ee ssiiddeewwaallkk iinn ffrrffff oonntt ooff tthhtttt ee ttoonniieesstt
aappaarrttmmeenntt bbuuiillddiinnggss oonn tthhaatt ssttrreettcchh ooff
FFiiffttffff hh AAvvAAAA eennuuee;; mmoosstt ooff tthhee ddoooorrmmeenn
sshhooooeedd hhiimm aawwaaaa aayyaaaa ..yyyy IInnsstteeaadd,, tthhtttt eeyy sseenntt ffooffff rr--
mmaall rreeqquueessttss oonn hheeaaddeedd ppaappeerr ttoo tthhee
ccoo--oopp pprreessiiddeennttss ooff eeaacchh pprrooppeerrttyy..
PPiittkktttt uukkkk ss wwaass ssttaaggaa ggeerreedd wwhheenn sshhee rreecceeiivveedd
aa pprroommpptt,, ppoossiittiivvee rreessppoonnssee ffrrffff oomm MMaauu--
rreeeenn SShheerrrryy,,yyyy tthhee bbooaarrdd pprreessiiddeenntt ooff aa
bbuuiillddiinngg oonn tthhee UUppppeerr EEaasstt SSiiddee,, wwhhoo
wwaassaammeennaabbaa lleettooffiiffff llmmiinngg iinneemmppttyytttt aappaarrttrrrr --
mmeennttss.. OOnnee ooff tthheemm wwaass oowwnneedd bbyy SSiirr
HHoowwaarrdd SSttrriinnggeerr,, ffooffff rrmmeerr cchhaaiirr ooff SSoonnyy,,
bbuutt hhee wwaass aabobouutt ttoo sseellll.. ““HHee wwaass wwoonn--
ddeerrffuuffff ll,, aanndd wwiitthh hhiiss bbaacckkggkk rroouunndd wwaass aa
bbiigg ssuuppppoorrttrrrr eerr ooff tthhee aarrttrrrr ss,, aanndd tthheeyy mmaaddee
aavveerryyrrrr ffaaffff iirrddeeaallaaaa wwiitthhtttt uuss,,””ssaayyaaaa ssPPiittkktttt uukkkk ss..

EEvveenn tthhaatt pprriivvaattee hhoommee,, tthhoouugghh,,
wwaassnn’’tt qquuiittee aa ffiiffff tt ffooffff rr BBiieerr’’ss vviissiioonn,, ssoo tthhee
pprroodduuccttiioonn tteeaamm ccrreeaatteedd aa ssoouunnddssttaaggaa ee
rreepplliiccaa.. TThhee hhaallllwwaayyaaaa ss aanndd eelleevvaattoorr,,rrrr ffooffff rr
eexxaammppllee,, aarree eerrssaattaaaa zz ssiinnccee tthhtt oossee ccoommmmuu--
nnaall eelleemmeennttss aarree iirrkkssoommee ttoo ffiiffff llmm;; tthhee
ssaalloonn,, ttoooo,, iiss aa ffiiffff ccttiioonn,, mmoossttllyy bbeeccaauussee
tthheeyy wwaanntteedd tthhee cceeiilliinnggss ttoo ssooaarr aass hhiigghh
aass ppoossssiibbllee —— aarroouunndd 2200ffttffff ,, ttaalllleerr tthhaann
eevveenntthhtttt ee ffaaffff nncciieessttNNeewwYYooYYYY rrkkhhoommeess..

TThheerree’’ss aannootthheerr rreeaassoonn tthhee vveerryy
wweeaalltthhyy aarree wwiilllliinngg aanndd aabbllee ttoo ooffffffff eeffff rr uupp
aa mmuullttiimmiilllliioonn--ddoollllaarr hhoommee ffooffff rr aa mmoovviiee
oorr ttwwoo.. ““MMoorree aanndd mmoorree ppeeooppllee hhaavvee
mmoorree aanndd mmoorree mmoonneeyy,,yyyy aanndd ssoo tthheeyy
hhaavvee mmoorree aanndd mmoorree hhoommeess —— wwhhiicchh
tthheeyy ooffttffff eenn ddoonn’’tt lliiveve iinn,,”” ssaayyss PPiittkukuss..
““WWee ttaallkk aabboouutt hhooww TTrriibbeeccaa hhaass
bbeeccoommee tthhee llaanndd ooff ssaaffeettyy ddeeppoossiitt
bbooxxeess,, ffuullll ooff ffaabbuulloouuss,, ddeeccoorraatteedd
aappaarrttmmeennttss tthhaattaaaa nnoo oonnee lliivveess iinn..””

WWellell, , WWWW untuntilil PitPitkkusus andand coco arare e tastaskkeedd
wwiitthh ffiiffff nnddiinngg aa hhoommee ffooffff rr tthhee mmeennaacciinngg
ppaattrriiaarrcchh ooff tthhee nneexxtt ssuuppeerr--rriicchh,,
ssuuppeerr--ddyyssffuuffff nnccttiioonnaall ffaammiillyy ttoo ggrraaccee
oouurrssccrreeeennss..

‘It’s 14 days of tax-free 
money, and a lot of wealthy 
owners look at that as 
maintenance money’

There are houses that become museums
and there are houses that were
museums all along. Architect Sir John
Soane’s house is one of those. Stuffed
with ancient artefacts, medallions,
paintings and books, its interior is
intense, memorable and enduring. Built
over two decades between 1792 and
1812, it consists of three houses in a
terrace that Soane demolished and

rebuilt on London’s Lincoln’s Inn Fields.
As designer of the Bank of England

and Britain’s first public art gallery at
Dulwich, Soane (1753-1837) was one of
the era’s most successful architects.
But he was a self-made man, son of a
bricklayer,rr who had worked his way up.
An avid collector,rr his house became an
incredible cabinet of curiosities, layered
with carvings, columns and casts.

Running short of wall space for his
paintings (by the likes of Hogarth,
Canaletto and his good friend JMW
Turner), Soane designed a gallery with
hinged panels that could be opened up
like pages in a book to display further
works. The final reveal, beyond the last
canvas, is a view of the house itself,ff a
brilliant little touch of architectural
vanity,yy the interior as work of art.

The house’s complexity and
theatricality — the play of light and
shadow,ww an array of mirrors, windows into
mysterious, inaccessible spaces and
courtyards — allow you to discover
something new on each visit. YoYY u may feel
that it is too fussy,yy too cluttered,
too dense. But it is that rare
building that is both absolutely of
its time — revealing classical
taste, Soane’s obsessions with
possessions, thewunderkrr akk mmer
as personal museum — and also
utterly modern in so many
surprising ways.

Soane composed fantasies
about previous inhabitants
(including that one was a
medieval monk) and imagined
his house as a future ruin

excavated by archaeologists in his odd
book Crude Hintstt ToTT waww rds an History of
my House in Lincoln’s’ Inn FiFF elds (1812). It
was a seemingly postmodern attempt at
storytelling; the house as narrative. And
as museums continually update

themselves, shedding layers of
presentation and atmosphere,
Soane’s house, protected by an
act of parliament, remains.

One of his last modifications
to a project that grew as he
acquired more property and
antiques was the carving out
of a small drawing office on
the top floor. The house was
conceived partly as a display of
his architectural brilliance but
this room at the top has not
previously been accessible to

the public. Now open for small tours and
artist residences, there is a chance to see
the brilliantly top-lit space furnished as
it was in Soane’s time, with the models
he used as illustrations for his lectures
and fragments of Roman buildings
crowding the walls. There are glimpses
down into the domestic interior,r a crow’s
nest of an office casting little shafts of
light to survey the private world below.

As you reach the top of the stairs you
are confronted with five beautifully
carved wooden columns, models of the
five orders, the basis of all classical
architecture, reputed to have belonged to
Sir Christopher Wren. They both entice
and act as a cage, an apt metaphor for a
captivating, strange interior.

Edwin Heathcote
soane.orgr

#18: Sir John Soane’s 
Museum
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It is that rare building that 
is both absolutely of its 
time and utterly modern 
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SSttaarr ppoowweerr iinn BBrriittaaiinn iiss ooff aa
ffffffff eerreenntt wwaattttaaggee:: tthhee ooccccuu--
nnttss ooff oonnee ssttaatteellyy hhoommee oonnllyy
ddeeddttooMMoorrttrrrr iimmoorree’’ssrreeqquueesstt ttoo
aa ccoommmmeerrcciiaall tthheerree sseevveerraall
wwhheenn tthheeyy ddiissccoovveerreedd tthhee ttaall--

eenntt iinnvvoollvveedd.. ““TThhee sseeccrreettaarryy hhaadd
ssllaammmmeedd tthhee pphhoonnee ddoowwnn oonn mmee,, bbuutt
wwhheenn [[tthhee llaaddyy ooff tthhee hhoouussee]] rreeaadd mmyy

3300 ppeerr cceenntt,, ooff aannyy rreennttaall ffeeeess ppaaiidd..
CCaatthheerriinnee MMeeyylleerr rruunnss oonnee ooff tthheemm,,
MMeeyylleerr&&CCoo..

SShhee’’ss aann eexxppaattaaaa BBrriittoonn wwhhoo wwoorrkkeedd aass aa
nnaannnnyy iinn llaattee--11998800ss LLooss AAnnggeelleess;; hheerr
eemmppllooyyeerr wwaass aann aarrcchhiitteeccttuurree bbuuffff
wwhhoossee eenntthhuussiiaassmm sshhee qquuiicckkllyy sshhaarreedd..
SShhee bbeeggaann ttrraaiippssiinngg aarroouunndd tthhee cciittyy
hhoouussee--ssppootttttttt iinngg aass aa hhoobbbbyy..yyyy HHeerr kknnoowwll--
eeddggee ooff tthhee ttoowwnn’’ss aarrcchhiitteeccttuurraall iinnffrrffff aa--
ssttrruuccttuurree hheellppeedd hheerr ssttuummbbllee iinnttoo aa jjoobb
ffiiffff nnddiinngg llooccaattiioonnss,, iinniittiiaallllyy ffooffff rr ffaaffff sshhiioonn
sshhoooottss,, tthhtttt eennffooffff rr ffiiffff llmm..

MMeeyylleerr’’ss rroosstteerr ooff 22,,000000 oorr ssoo pprrooppeerr--
ttiieess iinncclluuddeess mmoossttllyy nnoottaabbllee hhoommeess,,
ssuucchh aass tthhoossee ddeessiiggnneedd bbyy RRiicchhaarrdd NNeeuu--
ttrraa oorr GGrreeeennee && GGrreeeennee.. AA hhoommee bbyy tthhee
llaatttteerr iinn PPaassaaddeennaa hhaadd beebeenn ppaaiinnssttaakk--
iinnggnn llyyrreessttoorreeddbbyyiittssoowwnneerrss,,aannddtthhtttt eepprroo--
dduucceerrss ooff mmiinnii--sseerriieess TThhTTTT ee RRoommaannooffoo ffffff ssffff
wweerreekkeekkkk eennttoouusseeiitt.. ““[[TThheeoowwnneerrss]] ffooffff uunndd
aa hhuuggee,, 22ffttffff ssqquuaarree cchhaannddeelliieerr dduurriinngg tthhee
rreessttoorraattaaaa iioonn tthhtt aattaaaa hhaadd bbeeeenn ccuussttoomm--mmaaddee
ffooffff rr tthhtttt ee hhoouussee iinn aa llaarrggrr ee hhaallllwwaayyaaaa ,,yyyy aanndd ssaaiidd
iitt ccoouullddnn’’tt bbee mmoovveedd,,”” MMeeyylleerr rreeccaallllss.. IItt
wwaass aatt rriisskk ooff ddaammaaggaa ee ffrrffff oomm tthhee eeqquuiipp--
mmeenntt ssoo tthhee llooccaattiioonn mmaannaaggeerr CChhrriiss
BBaauugghhssuuggggeesstteeddaassoolluuttiioonn::aacchhaannddeelliieerr
bbaabbaa yyssiitttttttt eerr,,rrrr aa ccrreeww mmeemmbbeerr ddeeppllooyyeedd ttoo
ssiitt bbeenneeaatthh iitt aatt aallll ttiimmeess.. ““TThhee oowwnneerr
ddiiddaaggaa rreeeettooiitt,,””MMeeyylleerrssaayyaaaa ss..

AAppaarrttrrrr ffrrffff oomm rreennttaallaaaa ffeeffff eess,, ootthhtttt eerr ffiiffff nnaanncciiaallaaaa
uuppssiiddeess aarree aa ffaaffff ccttoorr,,rrrr ttoooo —— ssuucchh aass tthhee
rreeccooggnniittiioonn ffaaffff ccttoorr iinn aannyy rreessaallee.. OOnnee
hhoommee tthhaatt MMeeyylleerr wwrraanngglleedd ffooffff rr DDoonn’’tt
WWooWWWW rrrryyrr DDaarrlliinngg wweenntt oonn tthhee mmaarrkkeett ssiixx
mmoonntthhss aaffttffff eerr ffiiffff llmmiinngg.. ““EEvveenn tthhoouugghh iitt
wwaass nneevveerr ddiissccuusssseedd .. .. .. iinn rreettrroossppeecctt II
tthhtttt iinnkk .. .. .. ppaarrttrrrr ooff tthhtttt eerreeaassoonntthhtttt eeoowwnneerr lleett
uuss ddoo iitt wwaass tthhaattaaaa hhee wwaass lleetttttttt iinngg ggoo ooff tthhee
hhoouussee——hhee’’dd’’ rreessttoorreeddiitt ttooppeerrffeeffff ccttiioonn..””

MMoorree tthhaann jjuusstt rreessaallee vvaalluuee,, tthheerree aarree
ffaaffff vvaaaa oouurraabbllee ttaaxx tteerrmmss tthhaatt iinncceennttiivviissee
ssuucchh rreennttaallss iinn tthhee UUSS.. AAnnyyoonnee ccaann rreenntt
oouutt tthheeiirr hhoommee ffooffff rr uupp ttoo aa ffooffff rrttnniigghhtt ppeerr
yyeeaarr ttaaxx--ffrrffff eeee ((hhiitt 1155 ddaayyaaaa ss oorr mmoorree aanndd
ttaaxx iiss dduuee oonn tthhee eennttiirree ssuumm)).. ““IItt’’ss 1144
ddaayyss ooff ttaaxx--ffrreeee mmoonneeyy,,yyyy aanndd aa lloott ooff
wweeaalltthhyy oowwnneerrss llooookk aattaaaa tthhaattaaaa aass
nnaanncceemmoonneeyy,,yyyy””ssaayyaaaa ssMMeeyylleerr..rrrr

IInn tthhtttt ee UUKK,, tthhtttt eerree’’ss’’ nnoo ssuucchh lloooo
hhoollee,, aass SStteevvee MMoorrttiimmoorree
kknnoowwss.. MMoorrttiimmoorree iiss aa BBrriittoonn
wwhhoo iiss aallssoo aa HHoollllyywwoooodd vveett--
eerraann,, hhaavvaaaa iinngg wwoorrkkeedd oonn tthhee
lliikkeess ooff WWooWWWW nnddeerr WWooWWWW mmaann 11998844
aanndd WWooWWWW rrlldd WWaaWWWW rr ZZ;;ZZZZ mmuucchh ooff hhii
wwoorrkk hhaass bbeeeenn iinn tthhtttt ee UUKK.. CCaajjaaaa oollii
tthhtttt ee cchhaattaaaa eellaaiinneess ooff ccoouunnttrryyrrrr ppiilleess
iissnn’’tt aass hhaarrdd aass iitt oonnccee wwaass,,
tthhaannkkss ttoo tthhee lliikkeess ooff DDoowwnnttoonn AAbbbbeyey
aannddHHaaHHHH rrrryyrr PPooPPPP tttteerr..rrrr ““EEvveerryyrrrr oonnee wwaannttss ttoo bbee
tthhtttt eenneexxttxxxx HHiigghhcclleerreeoorrAAllnnwwnnnn iicckk,,kk””hheessaayyaaaa ss..

CCooCCCC nnttiinnuueedd ffdd rrffff oorrrr mmppaaggaa ee11
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BBaavvaaaa aarriiaannbbeeaauuaaaa ttiieess
FFiivveepprrooppeerrttrrrr iieess iinnMMuunniicchhaavvaaaa aaiillaabbaa llee ttoo
bbuuyynnooww
Page 7

The day the 
world woke up 
to my ‘sleeper’

E aarrlliieerr tthhtttt iiss mmoonntthhtttt ,, TTaayyaaaa lleerr &&
FFlleettcchheerr,,rrrr aa NNoorrttrrrr hhtttt CCoottsswwoollddss
eessttaattaaaa ee aaggaa eennccyy tthhtt aattaaaa aallaaaa ssoo rruunnss aa
ssmmaallaaaa ll ssaallaa eerroooomm,, ppuutt uupp ffooffff rr
aauuccttiioonn aa llaarrggrr ee,, aaqquuaa--ggllaazzeedd

bboowwll iitt ddeessccrriibbeedd aass AArrttrrrr DDeeccoo wwiitthhtttt aann
eessttiimmaattaaaa ee ooff ££220-0-££4400..

OOnnllyy tthhtttt ee bboowwll wwaassnn’’tt AArrttrrrr DDeeccoo,, aanndd iitt
wwaassnn’’tt wwoorrttrrrr hhtttt ££2200--££4400.. AA pphhoottoo ooff tthhtttt ee
bbootttttttt oomm rreevveeaallaaaa eedd tthhtttt ee iinnssiiggnniiaa ooff tthhtttt ee
OOmmeeggaa WWooWWWW rrkksshhooppss,, aa ddeessiiggnn ssttuutttt ddiioo tthhtttt aattaaaa
pprroodduucceedd mmuurraallaaaa ss,, tteexxttxxxx iilleess aanndd ootthhtttt eerr
hhoommeewwaarreess bbyy BBlloooommssbbuurryyrrrr aarrttrrrr iissttss
iinncclluuddiinnggnn DDuunnccaann GGrraanntt aanndd VVaaVVVV nneessssaa
BBeellll ffooffff rr ssiixx ttrryyrrrr iinnggnn yyeeaarrss bbeettwwtttt eeeenn 11991133
aanndd 11991199.. IItt wwaass ffooffff uunnddeedd bbyy tthhtttt ee aarrttrrrr iisstt
aanndd ccrriittiicc RRooRRRR ggeerr FFrryyrrrr ,,yyyy aanndd iitt iiss lliikkeekkkk llyy tthhtttt aattaaaa
hhee tthhtttt rreeww tthhtttt ee aaqquuaa bboowwll hhiimmsseellff
ssoommeettiimmee bbeettwwtttt eeeenn tthhtttt ee aauuaaaa ttuutttt mmnn ooff 11991133
aanndd 11991144,, wwhheenn hhee wwaass lleeaarrnniinnggnn ttoo ppoott..

SSuurrvvrrrr iivviinnggnn eexxaammpplleess ooff OOmmeeggaa ppootttttttt eerryyrrrr
nnuummbbeerr iinn tthhtttt ee llooww hhuunnddrreeddss —— iiff tthhtttt aattaaaa ——
aanndd tteenndd ttoo ccoommmmaanndd bbeettwwtttt eeeenn ffooffff uurr
aanndd ffiiffff vvee ffiiffff gguurreess aattaaaa aauuaaaa ccttiioonn;; rreemmnnaannttss ooff
tteexxttxxxx iilleess aanndd ffuuffff rrnniittuutttt rree ccaann ggoo ffooffff rr mmaannyy
ttiimmeess tthhtttt aattaaaa .. AA rraarree eessttaattaaaa ee ssaallaaaa ee ooff sseevveenn
cceerraammiiccss llaasstt yyeeaarr ffeeffff ttcchheedd ffrrffff oomm ££33,,227755
((iinncclluuddiinnggnn ffeeffff eess)) ffooffff rr aa bbrrookkeekkkk nn aanndd
rreegglluueedd ppllaattaaaa ee ttoo ££2266,,885555 ffooffff rr aa ssmmaallaaaa ll
ppllaattaaaa ee ppaaiinntteedd wwiitthhtttt rreedd ccrraanneess.. OOtthhtttt eerr
ppiieecceess aarree hheelldd bbyy tthhtttt ee VV&&VVVV AA&&&& aanndd tthhtttt ee
CCoouurrttrrrr aauuaaaa lldd GGaallaaaa lleerryyrrrr iinn LLoonnddoonn..

II kknneeww aallaaaa ll tthhtt iiss bbeeccaauussee II hhaadd sseeeenn ——
aanndd wwrriitttttttt eenn aabbaa oouutt —— aa nneeaarrllyy iiddeennttiiccaallaaaa
bboowwll ffooffff rr tthhtttt ee FFTT llaasstt yyeeaarr..rrrr TThhaattaaaa vveerrssiioonn
iiss oowwnneedd bbyy tthhtttt ee ccoolllleeccttoorr DDaavvaaaa iidd
HHeerrbbrr eerrttrrrr aanndd iiss,, hhee bbeelliieevveess,, oonnee ooff
tthhtttt oossee tthhtttt aattaaaa VViirrggrr iinniiaa WWooWWWW oollff hhaadd
mmeennttiioonneedd iinn hheerr 11994400 bbiiooggrraapphhyy ooff
FFrryyrrrr —— ““aa bboowwll oorr ttwwtttt oo ooff tthhtttt aattaaaa ttuurrqquuooiissee

bblluuee tthhtttt aattaaaa tthhtttt ee mmaann ffrrffff oomm tthhtttt ee BBrriittiisshh
MMuusseeuumm ssoo mmuucchh aaddmmiirreedd””.. TThhiiss,, II
tthhtttt oouugghhtt wwiitthhtttt aa tthhtttt rriillll,, ccoouulldd bbee tthhtttt ee ootthhtttt eerr
bboowwll.. IItt hhaadd tthhtttt ee ssaammee ffiiffff rriinngg ccrraacckkss
aallaaaa oonngg iittss ttwwtttt iinn hhaannddlleess aanndd,, lliikkeekkkk iittss
ssiisstteerr,,rrrr wwaass rraattaaaa hhtttt eerr aammaattaaaa eeuurriisshhllyy tthhtttt rroowwnn
—— tthhtttt ee sshhaappee wwaass aa bbiitt wwoobbbbllyy aanndd tthhtttt ee
bbootttttttt oomm ddiidd nnoott lliiee ffllffff aattaaaa ..

TToo ffiiffff nndd aa ““sslleeeeppeerr”” —— aann iitteemm ooff
ssiiggnniiffiiffff ccaanntt vvaalluuee tthhaattaaaa aa ssaalleerroooomm hhaass
ppaasssseedd oovveerr oorr mmiissiiddeennttiiffiiffff eedd —— iiss
eevveerryy aauuctctiioonn ccaattaaaa aalloogguuee ttrraawwaaaa lleerr’’ss
ddrreeaamm.. CCoommiinngg aaccrroossss aann OOmmeeggaa
sslleeeeppeerr iiss nnoott ssoommeetthhiinngg II eexxppeectcteedd ttoo
hhaappppeenn iinn mmyy lliiffeeffff ttiimmee..

AAnndd ssoo,, ttwwtttt oo SSaattaaaa uurrddaayyaaaa ss aaggaa oo,, II sshhooookk
mmyy ggrrooaanniinngg ppaarrttrrrr nneerr oouutt ooff bbeedd aattaaaa 55aamm
ttoo ddrriivvee uupp wwiitthhtttt oouurr ddoogg ttoo BBoouurrttrrrr oonn-o-onn--
tthhtttt e-e-WWaaWWWW ttaaaa eerr..rrrr WWeeWWWW aarrrriivveedd aattaaaa tthhtttt ee ssaallaaaa eerroooomm
aabbaa oouutt aann hhoouurr bbeeffooffff rree tthhtt ee aauuccttiioonn
ssttaarrttrrrr eedd.. WWeeWWWW ddiiddnn’’tt wwaanntt ttoo aallaa eerrttrrrr TTaayyaaaa lleerr
&& FFlleettcchheerr tthhtttt aattaaaa iitt hhaadd aa sslleeeeppeerr oonn iittss
hhaannddss iinn ccaassee tthhtttt eeyy wwoouulldd tthhtttt eenn ppuullll tthhtt ee
lloott,, ssoo wwee mmaaddee aa sshhooww ooff llooookkiinngg
aarroouunndd tthhtttt ee eennttiirree sshhoowwrroooomm:: ssiitttttttt iinngg iinn
ddiissccaarrddeedd aarrmmcchhaaiirrss,, llooookkiinngg tthhtttt rroouugghh
bbooxxeess ooff ggllaasssswwaarree,, aaddmmiirriinngg aa

VViiccttoorriiaann ffooffff oottssttooooll wwiitthhtttt sshhrreeddddeedd
uupphhoollsstteerryyrrrr ..yyyy WWeeWWWW bbrriieeffllffff yy eexxaammiinneedd tthhtttt ee
bboowwll ttoo sseeee iiff tthhtttt ee iinnssiiggnniiaa aanndd wweeiigghhtt
wweerree rriigghhtt.. TThheeyy wweerree.. NNoo oonnee eellssee
sshhoowweedd aannyy iinntteerreesstt;; tthhtt ee aauuccttiioonneeeerrss
wweerree bbuussyy eexxaammiinniinngg aa cclloocckk tthhtttt aattaaaa hhaadd
bbeeeenn bbiidd uupp ttoo ££112200 bbeeffooffff rree tthhtttt ee aauuccttiioonn
ssttaarrttrrrr ttoo sseeee iiff tthhtttt eeyy’’dd’’ mmiisssseedd ssoommeetthhtttt iinngg..
JJuusstt yyoouu wwaaiitt,, II tthhtttt oouugghhtt..

TThhee ffiiffff rrsstt lloottss mmoovveedd sslloowwllyy,,yyyy wwiitthhtttt tthhtttt ee
aauuccttiioonneeeerrss ddooiinngg tthhtttt eeiirr bbeesstt ttoo ddrruumm
uupp ££1155 ffooffff rr aa ppaaiirr ooff ppoorrcceellaaiinn RRooyyaallaaaa
DDoouullttoonn ffiiffff gguurreess,, aanndd ££3300 ffooffff rr aa DDeerrbbrr yy
qquuaattaaaa rreeffooffff iill ddiisshh aanndd ttwwtttt oo mmaattaaaa cchhiinngg
ddeesssseerrttrrrr ppllaattaaaa eess..

““NNooww tthhtttt iiss lloott hhaass aattaaaa tttttt rraacctteedd aa lloott ooff
iinntteerreesstt,,”” oonnee ooff tthhtttt ee ttwwtttt oo aauuccttiioonneeeerrss oonn
tthhtttt ee ppooddiiuumm ssaaiidd aass tthhtttt ee bblluuee bboowwll
ffllffff aasshheedd uupp oonn ssccrreeeenn,, nnoottiinngg tthhtttt aattaaaa iitt hhaadd
aallaaaa rreeaaddyy aattaaaa tttttt rraacctteedd pprre-e-bbiiddss ooff ££5500.. AAnndd
tthhtttt eenn tthhtttt ee ccoouunntteerr ssttaarrttrrrr eedd ttoo ffllffff yy:: ££11,,000000,,
££22,,000000,, ££33,,000000.. TThheerree wweerree ggaassppss;; tthhtttt ee
bboowwll wwaass wwhhiisskkeekk dd iinnttoo aa ccaabbaa iinneett.. WWhheenn
tthhtttt ee oonnlliinnee bbiiddddiinngg ssttaarrttrrrr eedd ttoo ssllooww aattaaaa
aarroouunndd ££33,,660000,, II rraaiisseedd mmyy ppaaddddllee..

MMyyMMMM ppaarrttrrrr nneerr aanndd II hhaadd aaggaaaa rreeeedd nnoott ttoo
bbiidd ppaasstt ££44,,220000 —— wwhhiicchh wwoouulldd aammoouunntt
ttoo ££55,,225500 wwiitthhtttt tthhtttt ee aauuaaaa ccttiioonn’’ss’’ hhoouussee ffeeffff eess
aanndd VVAAVVVV TTAAAA —— bbuutt wwee wweerree ssoo qquuiicckkllkkkk yy
oovveerrppoowweerreedd tthhtttt aattaaaa wwee kkeekkkk pptt rraaiissiinnggnn
oouurr nnuummbbeerr..rrrr TThhee aauuaaaa ccttiioonneeeerrss
aanndd tthhtttt ee rroooomm cchheeeerreedd uuss oonn.. AAttAAAA
££55,,880000 —— ££77,,7777 225500 wwiitthhtttt ffeeffff eess —— wwee
bboowweedd oouutt.. TThhee hhaammmmeerr ddrrooppppeedd aanndd
tthhtttt ee rroooomm bbrrookkeekkkk iinnttoo aappppllaauuaaaa ssee..

““WWeeWWWW wweerree aammaazzeedd,,”” MMaarrttrrrr iinn LLaammbbeerrttrrrr ,,
wwhhoo hhaass bbeeeenn wwoorrkkiinngg aattaaaa tthhtttt ee aauuccttiioonn
hhoouussee ffooffff rr 2266 yyeeaarrss,, ssaaiidd oonn tthhtttt ee pphhoonnee aa
ffeeffff ww ddaayyaaaa ss llaattaaaa eerr..rrrr ““TThhiiss ddooeessnn’’tt hhaappppeenn
vveerryyrrrr ooffttffff eenn..””

We’d agreed not to 
bid past £4,200 but 
we were so quickly 
overpowered that 
we kept raising 
our number

HHee ttoolldd mmee tthhtttt ee sseelllleerr hhaadd ““nnoo cclluuee””
tthhtttt ee bboowwll wwaass bbyy OOmmeeggaa WWooWWWW rrkksshhooppss..
TThhee tteeaamm aattaaaa TTaayyaaaa lleerr && FFlleettcchheerr hhaass ssiinnccee
tthhtttt oorroouugghhllyy ccoommbbeedd tthhtttt ee ootthhtttt eerr lloottss tthhtttt ee
ffaaffff mmiillyy hhaadd sseenntt oovveerr —— ssoo ffaaffff rr,,rrrr nnoo ssiiggnn
ooff aannootthhtttt eerr OOmmeeggaa..

AAss sslleeeeppeerrss ggoo,, tthhtttt iiss wwaass nnoott aa mmaajjaaaa oorr
oonnee.. IInn tthhtttt ee ppaasstt,, UUKK aauuaaaa ccttiioonn hhoouusseess
hhaavvaaaa ee uunnwwnnnn iitttttttt iinnggnn llyy ssoolldd ooffffffff aa RReeRRRR mmbbrraannddtt
aanndd aa CChhiinneessee vvaassee eessttiimmaattaaaa eedd aattaaaa jjuusstt
££110000--££115500 tthhtttt aattaaaa hhaammmmeerreedd ddoowwnn aattaaaa
££220000,,00000000 iinn aa ssmmaallaaaa ll SSuuffffffff ooffff llkk ssaallaaaa eerroooomm..
WWiitthhtttt tthhtttt ee iinntteerrnneett ooppeenniinnggnn uupp ccoouunnttrryyrrrr
ssaallaaaa eerroooommss ttoo gglloobbaallaaaa aauuaaaa ddiieenncceess,, tthhtttt eeyy aarree
hhaappppeenniinnggnn mmoorree ooffttffff eenn—— oorr ssoo iitt sseeeemmss..
IItt aallaaaa ssoo mmeeaannss tthhtttt aattaaaa wwhheenn ppeeooppllee lliikkeekkkk mmee
ssppoott oonnee,, tthhtttt eeyy tteenndd nnoott ttoo bbee tthhtttt ee oonnllyy
oonnee.. IInn mmyy ccaassee,, tthhtttt rreeee ootthhtttt eerr ppeeooppllee,,
iinncclluuddiinnggnn aann aarrttrrrr ddeeaallaaaa eerr,,rrrr iiddeennttiiffiiffff eedd iitt;; iitt
wweenntt ttoo aa ccoolllleeccttoorr wwhhoo ddiidd nnoott rreessppoonndd
ttoo aa rreeqquueesstt ffooffff rr aann iinntteerrvvrrrr iieeww..wwww

IInn tthhtttt ee eenndd,, II’’mm nnoott ssuurree tthhtttt ee bboowwll
wweenntt ffooffff rr mmuucchh lleessss tthhtttt aann iitt wwoouulldd hhaavvaaaa ee
hhaadd tthhtttt ee aauuccttiioonneeeerrss iiddeennttiiffiiffff eedd iitt
ccoorrrreeccttlltttt yy..yyyy II pprroobbaabbaa llyy wwoouullddnn’’tt hhaavvaaaa ee bbiidd
ssuucchh aa hhiigghh nnuummbbeerr;; aa bbiigg ppaarrttrrrr ooff tthhtttt ee
aappppeeaallaaaa ,, ttoo mmee,, wwaass ttoo bbee aabbaa llee ttoo bboorree
ppeeooppllee wwiitthhtttt tthhtttt ee ssttoorryyrrrr ooff ““mmyy sslleeeeppeerr””
ffooffff rr tthhtttt ee nneexxtt ffiiffff vvee oorr ssoo ddeeccaaddeess.. AAnndd

tthhtttt ee bboowwll iiss,, iinn aa tteecchhnniiccaallaaaa sseennssee,,
nnoott vveerryyrrrr ggoooodd;; II hhaavvaaaa ee aa hhaarrdd
ttiimmee iimmaaggaa iinniinngg ssoommeeoonnee ffrrffff oomm

tthhtttt ee BBrriittiisshh MMuusseeuumm hhaadd aaddmmiirreedd
iittss lluummppyy sshhaappee aanndd eerrooddeedd eeddggeess..
WWhheenn II ppoosstteedd iitt oonn IInnssttaaggaa rraamm,, aa
cceerraammiicciisstt ffrrffff iieenndd wwrroottee bbaacckk:: ““llooll””..

SSttiillll,, II kkeekkkk eepp wwoonnddeerriinngg iiff II sshhoouulldd
hhaavvaaaa ee bbiidd jjuusstt aa bbiitt mmoorree..

LLaauurreerrrr nn IInnIIII ddvviivvvv kk iissiiii tthhee FFTT’’ss’’ ffss aaffff sshhiioonn eeddiittoorr

Omega Workshops bowl 
described as Art Deco, 
estimated at £20-£40 

Lauren Indvik

Auction Hunter

Zebedee Helm
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A s the great and the good 
have descended on Chelsea 
this week for the annual 
flower show, the streets of 
this well-heeled south-west 

London neighbourhood have been 
transformed by colourful floral displays.

The theme of the Chelsea in Bloom 
festival, now drawing to a close, is “flow-
ers on film”. A Jurassic Park-inspired 
T-Rex has been planted in Sloane 
Square, an enormous gold Oscars statu-
ette is on Pavilion Road, and there are 
floral tributes to Mary Poppins and The 
Lion King.

Unlike the plants, however, the hous-
ing market in Chelsea has been wilting 
recently. Rising interest rates have 
damped activity and the number of 
property sales in the first three months 
of this year was 31 per cent below the 
same period last year, according to
LonRes, which tracks the prime

roof terrace in one of Chelsea’s red-brick 
mansion blocks late last year. The cou-
ple, who are from New York, rented in 
Chelsea during the pandemic and bene-
fited from the strength of the dollar 
against the pound when they bought in 
the wake of the calamitous “mini” 
Budget last September.

 “We didn’t buy a bargain,” she says. 
“What attracted us to Chelsea were con-
veniences such as the King’s Road and 
Battersea Park across the river . . .  It is 

also a beautiful neighbourhood archi-
tecturally and has a real community, 
where they know you at the butcher and 
the fishmonger.”

The shops in Chelsea have been stead-
ily improving. Following on from the 
redevelopment of Duke of York Square, 
in recent years Cadogan Estates, Chel-
sea’s largest landlord, has embarked on 
a £500mn modernisation project, which 
includes redeveloping the King’s Road 
— once the epicentre of the Swinging 

Sixties — installing a new Curzon
cinema, new shops and a rooftop bar. 

Cadogan has also created a new shop-
ping street, Pavilion Road — this has a 
European café culture feel and is home 
to independent stores such as a butcher, 
fishmonger, baker, cheesemonger and 
grocer. In March, the landowner began a 
£46mn, two-year pedestrian-friendly 
makeover to Sloane Street, which links 
Sloane Square to Knightsbridge. 

British and European buyers have 
long dominated here, although the 
weakness of sterling against the dollar 
prompted a spike in US purchasers, 
such as the Mullers. Last year, the pro-
portion of sales in SW3 to US buyers by 
Hamptons estate agency rose by 8 per-
centage points to 12 per cent, the high-
est figure since at least 2011, with many 
Americans looking for second homes. 
“Demand from buyers dropped at the 
end of 2022 but we have seen them 
return this year, keen to buy something 
at the right price,” says Robert Green, 
of John D Wood & Co estate agency.

Continued on page 4

(Clockwise from 
above) Classic 
19th-century 
town houses; 
Chelsea in 
Bloom’s theme 
this year is 
‘flowers in film’; 
chuffed with 
Chelsea — John 
Michaels/Alamy; Dave Benett/
Getty Images for Cadogan
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property market — though it remained 
11 per cent up on the average between 
2015 and 2019.

Prices in this area, sandwiched 
between South Kensington and the 
Thames, are attractive compared with 
other exclusive parts of the capital. 
Homes in the Chelsea postcodes of SW3 
and SW10 average £1,554 a sq ft, below 
the £1,740 for prime central London, 
LonRes says, although this figure masks 
a significant divergence between flats 
and houses. The Covid race for space 
helped drive the value of houses in Chel-
sea to a new record of £2,005 a sq ft in 
2022 (although this has since slipped 
back to £1,868). Flats average £1,435 a 
sq ft, 11 per cent below the 2014 peak.

Much of the recent growth in the price 
of houses has been driven by families as 
there are excellent schools in the area, 
says Matthew Morton-Smith, of Savills 
estate agency. “It also has a village feel in 

central London and Covid has high-
lighted the importance of living in a 
neighbourhood and having local cafés 
and shops,” he adds.

Chelsea’s community feel was key for 
Cheryl Muller and her financier hus-
band, who bought a duplex flat with a 

‘It is a beautiful area 
architecturally and they 
know you at the butcher 
and the fishmonger’

London property | Even as interest rate rises mean a 
subdued housing market, buyers are lured by the area’s 
schools, architecture and community feel. By Alexandra Goss

Chelsea’s 
mixed 
bouquet
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houses with basements command a pre-
mium, with prices ranging from £10mn 
with no basement to around £30mn 
fully dug, according to Henry Sherwood 
of The Buying Agents.

New-builds are scarce. The most 
notable are Chelsea Barracks, on the 

fringes of Chelsea — its latest phase, 9 
Mulberry Square, is due to complete in 
the first quarter of next year — and The 
Glebe, a former school site just south of 
the King’s Road. Prices for The Glebe’s 
seven luxury apartments and two pri-
vate villas start at £27.7mn and four of 
the homes have sold, all to Europeans, 
with the smaller villa going for £75mn, 
according to Guy Meacock, of Prime 
Purchase. “A house going for north of 
£3,500 per sq ft is not unheard of 
in Chelsea, but it was still a keynote 
sale,” he says.

Edward Horswell and his wife Nona 
moved to a five-bedroom house near 
Sloane Square in 2001 for the conven-
ient location close to both central
London and their daughters’ school. 
“There’s a great lifestyle here and some 
really good restaurants — you can go
for a morning coffee at one of the
outdoor tables and still be sitting
there at 9 o’clock at night,” says 
Horswell, who owns The Sladmore Gal-
lery. “The atmosphere during the flower 
show is unbeatable.”

i  /  AT A GLANCE

Chelsea is in the Royal Borough of  
Kensington & Chelsea, where owners of 
homes in the middle council tax band (D) 
must pay £1,422 for the 2023-24 year.

So far this year, house sellers in Chelsea’s 
SW3 and SW10 postcodes have accepted 
offers 6.5 per cent lower than their initial 
asking price, on average, according to 
LonRes. The average discount for flats 
has been 9.2 per cent.

Flats in SW3 and SW10 are taking an 
average of 300 days to sell (between 
launch and exchange), while houses are 
selling at an average of 203 days, 
according to LonRes.

B Flat, Radnor Walk, £1.95mn

A two-bedroom second-floor apartment 
with access to the communal gardens 
of Tedworth Square, a short walk from 
the site of the Chelsea Flower Show. The 
property, which has recently been 
refurbished, measures 873 sq ft. It is on 
the market with Strutt and Parker.

B House, Sloane Court East, £6.25mn

A four-bedroom terraced house with 
communal garden access and a self-
contained one-bedroom flat on the 
lower-ground floor. The property, which 
measures 2,702 sq ft, also has 460 sq ft of 
undeveloped space in the loft. Available 
with Strutt and Parker.

B Flat, The Glebe, £27.7mn 

An individually designed, four-bedroom 
apartment with hotel-style amenities in a 
luxury new development on Glebe Place. 
The apartment, which measures 5,209 sq 
ft, is a short walk from the shops and 
restaurants of the King’s Road. For sale 
through Knight Frank.

P RO P E RT I E S  
FOR SALE

C H ELSEA

(Above) The shopping street Pavilion Road has a European café culture feel; (below) Cadogan Square has some of London’s most expensive property — Magdalena Bujak/Alamy; Shutterstock/IR Stone

Street, while Rokstone estate agency 
recently sold a house in Chelsea Park 
Gardens for just under £11mn and one 
in Mulberry Walk for £16mn — both 
were bought by European families.

Further west, heading into SW10, 
you’ll find the largest, most prestigious 
houses on The Boltons, The Little Bol-
tons, Gilston Road and Tregunter Road. 
Many of these benefited from the old 
Kensington & Chelsea planning laws so 

Purchasers can find a wide range of 
property types, from grand crescents 
and garden squares to old merchants’ 
houses and artists’ studios, with prices 
from £500,000 upwards. Sales to land-
lords have dropped in recent years and, 
as interest rates have risen, cash has 
become king — 75 per cent of the buyers 
currently looking for homes in Chelsea 

with estate agency Marsh and Parsons 
are cash purchasers.

The most desirable flats are closer to 
Sloane Square in the red-brick Cadogan 
Square and Cadogan Gardens. 
Markham and Carlyle Squares are pop-
ular for family houses, as is Mallord 

Continued from page 3

‘There’s a great lifestyle — you 
can go for a morning coffee 
at an outdoor table and still 
be sitting there at 9pm’
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D ee Holgate spent the first six 
months of the pandemic 
locked up alone. When she 
was 27, she had been told 
she had months to live, and 

though a kidney transplant saved her 
aged 29 in 1976, in her seventies she 
remained immunosuppressed. From 
March through September 2020, she 
had almost no human contact beyond 
greeting neighbours from her stoop. She 
says, “It was a killer for me, because I’m 
a people person.”

When finally allowed out for walks, 
she discovered her local community 
garden, Sunnyside in Archway, north 
London. “It saved my life,” she reflects, a 
mask pulled up almost to her eyes, bask-
ing in the garden’s pale April sun. “I got 
to know some of the people that volun-
teer and work here. Then we got the 
ducks. That really changed my life.”

Community gardens are an old phe-
nomenon infused with a new excite-
ment. They seem to have potential to 
mitigate many problems of our era: 
loneliness, ageing populations, obesity, 
poor mental health, lack of exercise, 
concrete cities and overstrained health 
services. Especially in the UK, there is a 
trend to “green prescribing”: healthcare 
professionals advising patients to spend 
time in nature, whether through wood-
land walks, wild swimming or garden-
ing. Community gardens cannot replace 
doctors and pills. But a growing body of 
research is asking whether they can sup-
plement them.

Community gardens are booming in 
many places, notably London. Ahead of 
the city’s Olympics in 2012, the Capital 
Growth project set a target of creating 
2012 new food-growing spaces in Lon-
don. When the target was hit, Capital 
Growth and other groups barrelled on. 
Many gardens sprang up on disused 
“grass deserts” on council estates, hospi-
tals and schools, says Amber Alferoff of 
the Social Farms & Gardens charity. 
Now there’s potential to start gardens on 
former parking spaces.

Sunnyside, which opened in 1978, 
serves a typically mixed London neigh-
bourhood: the garden’s front gate faces 
council estates with social housing, and 
nearby are houses worth £1.5mn. Sun-
nyside is open day and night, year 
round. On nice evenings, council ten-
ants, who don’t have gardens at home, 
come to barbecue or picnic.

Sunnyside is a rare spot where Lon-
don’s haves and have-nots meet (and 
the haves take care not to mention 
fancy holidays). One recent Sunday 
afternoon, locals of all incomes, ages 
and ethnicities were chatting in mani-
fold accents. There was a plant sale, a 
volunteer bike repairer fixing a wheel-
barrow, and a woman with her carer 
helping make everyone soup and sand-
wiches in the portable cabin. On the 
cabin’s wall is a group photograph from 
the funeral of Ron, a longtime regular 
who could no longer speak but urged 
on the gardeners wordlessly.

“It’s a sphere of voluntary association, 
like a pub or a church,” says Sunnyside’s 
manager Anna Portch. “We all come 
here to heal. Me too: I started coming 
after my mum died.” Eventually the 
then manager asked her, “You wouldn’t 
like to run this, would you?” Portch says 
the post-Covid crises of cost-of-living 
and healthcare have made the garden 
even more sought after: “People are 
more anxious now.”

Much of her job is fundraising. Most 
community gardens are forever under 
financial pressure. When Sunnyside’s 
three-year grant from the National Lot-
tery expires, Portch will again need to 
find £60,000 or £70,000 a year to run 
the gardens, nature reserve, pond and 
plant nursery. Four days a week, Sunny-
side serves lunch to volunteers, some of 
whom don’t always eat regularly. One 
famed eater is Jonathan, a smiling
middle-aged autistic man in baseball 
cap and tracksuit, who has been coming 
here 10 years. “It gets me out of the 
house, keeps my mind occupied,” he 
says. He never misses a session — or, the 
others joke, a lunch.

Some people who come here are doing 
fine. Others are recently retired or 
bereaved, recovering from illness or in 
residential care. Dean, a young man who 
enjoys litter-picking, watering and 
weeding, says Sunnyside is his favourite 
place. His Zimbabwean carer Kimpton 
adds: “The most important thing is: it’s 
free.” This is one of London’s few spots 
where time is not money, where you can 
spend hours without buying a £2 tea.

Anyone can drop in for a gardening 
trial session. If you can’t garden, you 
can chat, make the tea or tend the 
ducks in their pond. “The first year, the 
duck had six eggs,” says Holgate. “But a 
human had them — I don’t think it was 
a dog or a rat.” Later, the same duck 
hatched nine ducklings up the road on 
Highgate Hill, and one Sunday, walked 
them to Sunnyside. “Unfortunately, 

own gardens that they can no longer 
manage: roses, fig trees, even an avo-
cado tree. One volunteer has created a 
fern garden. The cow parsley will 
flower soon.

Coles, originally from the Midlands, 
says: “This garden has made me love 
London more than ever. It’s taught me 
not to judge any person that comes 
here.” There are people here whom you 
might walk past unthinking on the 
street. Coles says: “Some people come 
and pour their hearts out about
how they are feeling in their accommo-
dation, and I might never see them 
again, but we have all stood around
supporting them.” 

Marco, a young man in a bobble hat, 
began coming here after his mental 
health disintegrated and he had to stop 
teaching at a primary school. When a 
therapist recommended gardening, he 
googled various community gardens to 
fill his week.

He says, “It provided a safe space just 
to be, without judgment, during the 
day.” Nobody at Sunnyside will ask you 
about your problems, unless you choose 
to talk about them.

Growing food together, says Marco, “is 
humanising and humbling. We’re just 
beings who need food, and food needs to 
be grown. Also, you can see something 
tangible. I was a teacher, the results are 
less tangible.” Now he works part-time, 
teaching children and teenagers about 
plants, food and biodiversity.    

Nobody pretends that gardening can 
heal severe depression or bipolar disor-
der. But then, Marco adds: “The NHS 
right now doesn’t have the capacity to 
heal. The mental-health system is 
totally overloaded. It’s firefighting just 
to get people functioning and carry 
on.” Gardening hasn’t solved all of 
Marco’s problems but, he says, “Con-
nection with nature and connection 
with people is healing. If people are
isolated, healing is difficult.” And even 

(Top and right) 
Volunteers 
and locals at 
Sunnyside 
community 
garden, which 
has been serving 
a mixed 
north London 
neighbourhood 
since 1978; 
(above) 
Loughborough 
Farm near 
Brixton, 
south London

when gardening cannot heal, it can 
improve a sufferer’s wellbeing.

The benefits of community gardens to 
mental and physical health feel intui-
tive. Charlotte O’Connor, who manages 
Loughborough Farm near Brixton, 
south London, says health providers 
increasingly refer patients to the farm. 
Mitigating some forms of depression 
and other disorders through gardening 
can save public money: by one estimate, 
the average nine-minute GP consulta-
tion cost the government £42 in 
2021-22. GPs, in any case, often cannot 
help people whose problems might be
loneliness, a battle with the benefits
system or simply what doctors in 
deprived areas call “shit life syn-
drome”. The NHS, the Department for 
Environment, Food and Rural Affairs 
and other institutions are running a 
£5.77mn-project at seven “test and 
learn” pilot sites to assess the impact of 
green prescribing on mental health.

For now, evidence for the health bene-
fits remains scarce. An academic team 
led by Clare Hume of the University of 
Adelaide published a paper last year 
called “Community gardens and their 
effects on diet, health, psychosocial and 

community outcomes”. It reviewed 53 
past studies and concluded: “Effects 
appeared positive for fruit and vegeta-
ble intake, some psychosocial and com-
munity outcomes, but mixed for physi-
cal health outcomes.” However, it added 
an important caveat: “Evidence quality 
overall was low.”

One problem was that most studies 
only looked at community gardeners, 
without comparing them with a control 
group of similar people who hadn’t
gardened. That meant that positive 
findings might stem simply from selec-
tion bias. Perhaps community garden-
ing attracts people who were already 
sociable and interested in nutrition. If 
so, they might have thrived even with-
out gardening.

This January, The Lancet Planetary 
Health journal published a ground-
breaking study led by Jill Litt of the Uni-
versity of Colorado, Boulder. It followed 
145 new community gardeners in Colo-
rado, but also established a control 
group: 146 people who had been on a 
waiting list for community gardening 
but didn’t get a place. The findings: the 
gardeners added about 7 per cent more 
fibre than the control group, averaged 
nearly 41 minutes more moderate-to-
vigorous physical activity per week, and 
had greater declines in perceived stress 
and anxiety.

More evidence of this sort might 
encourage governments and donors to 
support community gardens, which for 
now depend on the willingness of man-
agers like Portch to work for paltry 
wages even as the cost of living rises. 
British local councils rarely give grants 
to community gardens anymore. 
Worse, authorities will always be 
tempted to replace these places with 
homes or roads, which can show a finan-
cial return — as if somewhere like Sun-
nyside were a luxury rather than one of 
the last vestiges of community that 
many people have.  

‘This garden has made me 
love London more. It’s 
taught me not to judge any 
person that comes here’

‘We all come here to heal’Community gardens can help with 

conditions from obesity to loneliness.

No wonder more health professionals

are  ‘green prescribing’. By Simon Kuper 

one died on the way,” says Holgate. The 
family’s arrival sparked joy, and Hol-
gate led group discussions on what to 
feed them (not bread).

Esther Coles, a community gardener 
and beekeeper, walks me around the 
gardens. There are wild plum trees, 
celandine and native London weeds. 
Locals have brought plants from their 

T he London Design Bien-
nale, which opens at Som-
erset House next week, 
has sometimes felt like 
a World’s Fair of blue-sky 

ideas, most of them thought provoking 
but few likely to translate to real-
world applications.

This year, in its fourth iteration, a vein 
of practicality runs through the bien-
nale, balancing the purely conceptual 
exhibits. Artistic direction is in the 
hands of the Dutch design centre Het 
Nieuwe Instituut, led by Aric Chen, who 
sees a chance to use the showcase to 
nurture and promote design-led 
answers to pressing problems. “We have 
got very good about posing questions 
and raising awareness of issues,” says 
Chen. “But at a certain point we have to 
ask ourselves, ‘can we do more?’ ”

This urge to show solutions rather 
than just air dilemmas is most obvious in 
a clutch of installations responding to 
the war in Ukraine. Poland’s Adam 
Mickiewicz Institute is displaying (and 
collecting) salvaged window frames, 
continuing a project in which Polish
citizens have donated hundreds of win-
dows removed during building renova-
tions to replace those destroyed by 
bombing in Ukrainian cities. Japanese 
architect Shigeru Ban has assembled the 
Humanitarian pavilion, modelling his 
Paper Partition System, recently used to 
create temporary private enclosures 
from cardboard tubes and cloth curtains 
for refugees in Ukraine’s school halls.

Ukraine’s own room, its windows 
criss-crossed with the tape used by

citizens to limit flying glass shards, fea-
tures bold textile hangings and clay ves-
sels in futuristic shapes, to show the 
resilience of the country’s design com-
munity. “We had meetings when they 
said, ‘Sorry we couldn’t do anything this 
week because we have been under-
ground in a bunker for three days,’ ” says 
biennale director Victoria Broackes of 
the pavilion’s Kyiv-based organisers.

The biennale’s strapline is “The global 
game: remapping collaborations”, and 
design teams worldwide have been 
encouraged to share ideas and research 
from the early stages. Broackes says it 
was an appropriate response to a global 
drawing in of horns. “A few years ago 
one felt that national boundaries were 
more fluid,” she says. “There is a sense 
in which people are back behind closed 
walls and doors now.”

“In a cheeky way we saw ourselves as 
like the UN,” adds Chen. “All we can do is 
create frameworks for collaboration.”

To promote transnational partner-
ship, the Instituut commissioned 
Amsterdam studio Play the City to 
design a facility Chen compares to an 
online dating app, where the design 
teams post their profiles and interests 
and search for like minds to work with.

The early successes are reflected in a 
few joint pavilions. Spain and Peru have 
combined to highlight shared cultural 
history by showcasing the cajón, a box-
shaped drum that originated in afro-
Peruvian music but has been adopted by 
flamenco musicians. The Danish and 
Swiss consortiums are exhibiting the 
model of Blue Nomad, a solar-powered 

Peace installation by a multidisciplinary 
group including the Royal College of Art 
and architects Foster + Partners.

The strong digital presence reflects 
the zeitgeist, but also hard economic 
reality. It is often less expensive to 
exhibit a screen-based installation than 
to build a room full of fragile objects and 
ship them halfway around the world. 
“There’s not a lot of money around to do 
this kind of thing,” Broackes admits. 
“European countries that would have 
had a budget no longer have one. Spon-
sorship is harder to come by.”

But funding constraints have not 
robbed the biennale of three-dimen-
sional show-stoppers. Dubai’s exhibi-
tors have half-filled their room with 
sand dunes, then added a Mars space 
probe. In the central courtyard, Open 
Square Collective has built a maze echo-
ing the layout of a typical Maltese vil-
lage, made of wooden frames hung with 
purple drapes, alluding to the highly 
valued imperial purple dye extracted 
from sea snails by the Phoenicians.

For all the spectacle, Chen hopes that 
the month’s exhibits will be just the tip 
of an iceberg of work between the par-
ticipants for years to come. Het Nieuwe 
Instituut will also distil lessons from the 
collaborative process it sponsored to see 
how it could be improved.

“It’s about step by step changing the 
role of cultural institutions to be more 
useful,” he says. “Can we take some of 
these ideas and propositions forward 
and begin to change reality?”

June 1-25; londondesignbiennale.com

Can design change reality?
International partnerships at the London Design Biennale sought to address dilemmas such as the war in Ukraine and digital domination. By Louis Wustemann

“floating habitat” made of waterproofed 
flax, which the designers intend to build 
full scale for a 2,000-mile voyage round 
Europe’s coasts.

Het Nieuwe Instituut has modelled 
the co-operative spirit in its own Neth-
erlands pavilion, which is built of 
demountable boxes designed to double 
as seats and lecterns that can be bor-
rowed by other pavilions to stage talks 
and happenings, spreading the installa-
tion throughout the building. 

Many of the Biennale’s displays blur 
the lines between the physical world 

and virtual environments. In the South 
Korean pavilion, visitors will sit in a tra-
ditional timber shelter, don VR goggles 
and be transported to a 16th-century 
garden where scholars would once wan-
der to clear their minds.

In the US installation titled “A species 
between worlds”, artist John Mack 
explores what he calls “the digital takeo-
ver of human consciousness” through 
his spectacular landscape photographs 
merged with flat renderings of the same 
spaces by the Pokémon Go game app.

Glowing fibre-optic textiles hanging in 
Somerset House’s grand Nelson Stair-
case will pick up and react to onlookers’ 
brainwaves via headsets in the Inner 

‘In a cheeky way we saw 
ourselves as like the UN. 
We can create frameworks 
for collaboration’

(Above) 
Ukraine’s room 
at the Biennale 
at Somerset 
House has 
windows criss-
crossed with the 
tape used by
citizens to limit 
flying glass 
shards; (right) 
Dubai’s show-
stopping 
sand dunes  
Abdalla Almulla - MULA
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Hot property
Munich

I Penthouse, Parkstadt 
Schwabing, €10.89mn

Where In the northern borough of 
Schwabing-Freimann, which was 
known for its bohemian scene in 
the early 1900s. The property is 
within five minutes’ walk of 
Englischer Garten, which stretches 
from the city centre to the north-
east of the city and is larger than 
New York’s Central Park.
What A penthouse on the top 
three floors of a 1940s apartment 
block with 4,069 sq ft of living 
space. The property has three 
bedrooms, two bathrooms, a 
private elevator and a garage with 
an electric charging station.
Why The top-floor position of the 
apartment gives unobstructed 
views across Munich from its 
rooftop terrace, balconies 
and loggia.
Who Christie’s International Real 
Estate/Riedel

By Eliza Parr

K House, Bogenhausen, €12.9mn

Where In a small residential area, 
Herzogpark, on the east side of 
Englischer Garten in the north of 
the city. The bank of the river Isar, 
which has green spaces running 
along it, is within a 10-minute walk.
What A modern villa with five 
bedrooms, five bathrooms and 
6,092 sq ft of living space. There 
are three above-ground floors, 

B House, Solln, €4.95mn

Where In a residential area of 
Munich’s southernmost borough 
and close to the river Isar. 
Solln train station is less than 
10 minutes away on foot, from 
which the city centre can be 
reached in 15 minutes.
What A four-bedroom, three-
bathroom house with 2,519 sq ft 
of interior space, including a 

while the basement houses a 
fitness area and sauna, and 
a two-car garage adjoins the 
ground floor.
Why The west-facing garden and 
outdoor terrace, surrounded by 
greenery, can be accessed directly 
from the living room via large glass 
sliding doors. There is also a 
terrace from the master bedroom, 
as well as on the roof.
Who Duken & v Wangenheim AG

K Apartment, Neubiberg, 
€685,000

Where In a village in south-east 
Munich, half an hour from the 
centre by public transport. The 
airport is 35 minutes away by car.
What A one-bedroom apartment 
with 807 sq ft of living space. 
There is underfloor heating 
throughout the property and 
parquet flooring in the living room.
Why The mezzanine level gives the 
living room high ceilings, while 
large latticed glass doors lead out 
on to a south-west-facing roof 
terrace, and bring light into the 
apartment.
Who Engel & Völkers

K House, Nymphenburg, €8.9mn

Where In the north-west of the 
city, just below the canal leading 
up to Nymphenburg Palace and its 
490-acre park. Marienplatz in the 
city centre is 20 minutes’ drive; the 
Olympic Park is about 10 minutes.
What A 3,455 sq ft house with five 
bedrooms, a library area, bar and 
wine cellar. 
Why The listed property, first built 
in 1883 in a neo-Renaissance style, 
has been modernised with features 
such as skylights, a statement 
staircase and an underground 
whirlpool and steam room.
Who Christie’s International Real 
Estate/Riedel

separate apartment which can be 
used as a guest house or home 
office. The property has three 
outdoor terraces and a garden with 
a koi pond.
Why The listed property was built 
as a coach house in 1905 and was 
renovated in 2015 to combine its 
traditional characteristics with 
modern glass and timber features.
Who Engel & Völkers

Engel & Völkers Münchener Süden
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I n my lifetime there have been 
numerous announcements: of the 
death of painting; the death of the 
novel; the death of drawing; the 
death of craft,” said essayist Fran 

Lebowitz at the Noguchi Museum in 
New York last week. “None of these 
things are true. But the people who said 
them are dead. And that’s a good thing.” 

Lebowitz was awarding the sixth 
annual Loewe Foundation Craft Prize to 
Japanese ceramicist Eriko Inazaki — an 
event which, judging by the size of the 
crowds, clearly demonstrated that craft 
is far from dead. In fact, with 2,700 sub-
missions and a prize of €50,000 (the 
Turner Prize is £25,000, for context), 
craft might better be described as the 
life of the party. 

Inazaki’s winning piece, “Metanoia”, 
took her a year to create and was, 

according to the judges, “a distinctive 
contemporary take on ornamentation 
in ceramics such as the jury has never 
seen before”. The incredibly intricate 
piece is displayed in a wood and breeze-
block shed adjoining sculptor Isamu 
Noguchi’s former studio. 

It’s hard to appreciate the minuscule 
detail, made from layering tiny frag-
ments of clay, without being very close 
to it. It is “the most dense and intensive 
piece of all my work”, says Inazaki via a 
translator. But “I’m not sure you could 
call it a technique per se. It’s nothing 
complicated that I do.” The needle and 
finger-work is what she calls “a primi-
tive process”.

Thirty craftspeople from 16 countries, 
from Argentina to Georgia to Korea, 
were shortlisted from the thousands of 
entries, working in fields from furniture 

jagged detailing as “coming out of the 
centre, like firework sparks”. 

It’s that sensory aspect that appeals to 
Anderson. “It has an incredible depth of 
field which I think is unusual in ceram-
ics,” he says. “It has this sense of anxiety, 
which makes it quite human somehow. 
There’s something about it, this idea of 
touching it . . . I like the tactility of 
things. We’re in the Noguchi Museum, all 
you want to do is touch the sculpture.”

But what exactly makes these works 
craft and not art? The boundary doesn’t 
seem to be a particularly useful one, 
although the prize’s entry requirements 
stipulate “applied arts”. 

For Anderson it is the crossing of 
these boundaries that makes a work by 
ceramicist Lucie Rie, for example, more 
valued in the past 15 years. “It is not 
until now that we realise that those 
works are sculpture,” he says.

“In my opinion the difference really is 
between useful and uselessness,” says 
Lebowitz. “And most of these things are 
useless — which makes them art.” 
Inazaki herself is less sure. “I’m not clear 
about my works, whether it’s art, craft 
or something else,” she says. “But I’ve 
been working all this time with the 
belief that what is good — what is good 
piece of work — goes beyond the bound-
aries of categories.”

Until June 18; craftprize.loewe.com
Lucy Watson travelled as a guest of the 
Loewe Foundation

(Clockwise from left) ‘The 
Entrophy Reduction of 
Hundun’ by Wanbing 
Huang; winning work 
‘Metanoia’ by Japanese 
ceramicist Eriko Inazaki 
(pictured below); special 
mentions ‘The Watchers’ 
by Dominique Zinkpè; 
and ‘Transfer Surface’ 
by Moe Watanabe     
Loewe Foundation

prize received applicants who were 
mostly over 45 — now there are many 
more applications, and the makers are 
much younger, particularly since the 
pandemic. “Something in the pandemic 
clicked with people. And I think that it’s 
really important that we have younger 
people, because if we don’t, then the 
prize won’t survive and we’ll just be just 
celebrating dead people,” he says. 

Judging is becoming harder. The 
deliberation was “incredibly difficult”, 
says Loewe Foundation president Sheila 
Loewe. “It was a privilege and a chal-
lenge to make such a hard decision.”

Inazaki’s piece was conceived as a 
“rag”. “I was depressed, I was not in a 
good place and I said ‘I’ll just express 
myself as I am right now,’ ” she says. 
“But in the process something trans-
formed and there was a type of sublima-
tion that occurred. The process helped 
me and saved my emotional state, even-
tually turning into something beautiful.

“I realise now that I wanted to express 
types of onomatopoeia, like a ‘pop-
pop,’ ” she says, rapidly opening and 
closing her hands. She describes the

‘The difference is between 
useful and uselessness. 
Most of these are useless, 
which makes them art’

This was one of the central questions addressed at the 
Loewe Foundation Craft Prize in New York. By Lucy Watson

and jewellery to lacquerwork and bas-
ketry. The winner and two special men-
tions were chosen by a jury of 13, includ-
ing Deyan Sudjic, former London 
Design Museum director, architect 
Wang Shu and last year’s winner, Korean 
weaver Dahye Jeong. 

From Benin, Dominique Zinkpè was 
awarded one of the special mentions 
and €5,000 for his large, finely carved 
wooden piece “The Watchers”, based on 
Yoruba Ibeji dolls, which are created 
when a twin dies in infancy. Japanese 
maker Moe Watanabe was awarded the 
second special mention for “Transfer 
Surface”, an ikebana-style vase made 
from walnut bark. 

Craft’s rise in prestige is relatively 
recent, says Jonathan Anderson, crea-
tive director of Spanish fashion brand 
Loewe, who describes himself as a 
“fanatical collector”. Before founding 
the prize in 2016 with the aim of pre-
serving traditional techniques, “I felt 
that I needed to build a platform to pro-
mote [craft] on the global stage . . .
bring a bit more of an eye to something 
that is maybe less supported than con-
temporary art, for example, which has 
huge amounts of money and investment 
put into it. 

“For me it was a marketing thing that 
was wrong,” he says. “It wasn’t mar-
keted right. The work was there but the 
platform and the way it was spoken 
about was not there.” That, he says, is 
changing. The first iterations of the 

Is it craft 
or is it art?
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My personal 
Chelsea gold 

A Korean masterpiece displays wild flowers far more

fascinating than British bindweed and buttercups
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I nn tthhee ggrroouunnddss ooff tthhee RRooyyaall
HHoossppiittaall,, CChheellsseeaa FFlloowweerr SShhooww iiss
ccoommiinngg ttoo aa ccrroowwddeedd ccoonncclluussiioonn
wwiitthh iittss sseellll--ooffffffff oonn SSaattaaaa uurrddaayyaaaa uunnttiill
55..3300ppmm.. TTiicckkeett hhoollddeerrss ccaann bbuuyy

aanndd rreemmoovvee iitteemmss tthhaattaaaa hhaavvaaaa ee ccaauugghhtt
tthheeiirr ffaaffff nncycy,,yyyy wwhheetthheerr ffuuffff cchhssiiaass ffooffff rr
tthhiiss ssuummmmeerr’’ss bbeeddddiinngg oorr ffiiffff nnee
ddeellpphhiinniiuummss ffooffff rr aa SSeepptteemmbbeerr sseeccoonndd
ffllffff oowweerriinngg.. TThheerree iiss ffaaffff rr mmoorree ttoo ttaakkee
hhoommee tthhaann ddrraabb ppaattaaaa cchheess ooff nneetttttttt lleess oorr
““ssuussttaaiinnaabbllee”” bbiinnddwweeeedd..
AAss II hhooppeedd,, tthhtttt ee pprree--sshhoowwpprreessss bbeelliieedd

tthhtttt ee rreeaallaaaa iittyytttt ..yyyy TThhee RRHHSS ggaavvaaaa ee ssppaaccee,, bbuutt nnoott
mmuucchh,, ttoo ffeeffff eebbllee ddiissppllaayyaaaa ss ooff BBrriittiisshh
ggaarrddeennss’’ iinnvvnnnn aassiivveewweeeeddss,, ddrreesssseedd uupp aass
ffrrffff iieennddllyy ttoo bbuutttttttt eerrffllffff iieess aanndd ppoolllliinnaattaaaa oorrss..
DDuurriinnggnn mmyy ttwwtttt oo ddaayyaaaa ss aattaaaa tthhtttt ee sshhooww II ffaaffff iilleedd
ttoo ffiiffff nnddmmoosstt ooff tthhtttt eemm.. IInnsstteeaadd II ssppeenntt
ttiimmeewwiitthhtttt tthhtttt eemmaaiinn ggaarrddeennss,, wwhhiicchh aarree
ffaaffff rrmmoorree iinntteerreessttiinnggnn tthhtttt aann 1100 yyeeyy aarrss aaggaa oo..
SSoommee ooff tthhtttt eemmnnoowwhhaavvaaaa ee ppaattaaaa rroonnaaggaa ee ffrrffff oomm
PPrroojjoo eecctt GGiivviinnggnn BBaacckk,,kk tthhtttt ee ssoocciiaallaaaa llyy aawwaaaa aarree
cchhaarriittyytttt wwhhiicchh sseelleeccttss ggaarrddeennss lliinnkkeekkkk dd ttoo
ootthhtttt eerr cchhaarriittiieess aanndd hheellppss ttoo ffuuffff nndd tthhtttt eeiirr
aapppplliiccaattaaaa iioonnss ffooffff rr ssppaaccee aattaaaa CChheellsseeaa..
TThhee ggaarrddeennss tthhtttt eenn ggoo ooffffffff ffooffff rr aa sseeccoonndd

lliiffeeffff iinn aa rreeaallaaaa ssppaaccee aaffttffff eerr tthhtttt ee sshhooww..wwww TThhee
FFaauunnaa aanndd FFlloorraa ggaarrddeennwwiillll lliivvee oonn aattaaaa
tthhtttt ee EEddeenn PPrroojjoo eecctt iinn CCoorrnnwwaallaaaa ll.. TThhee
RRSSPPCCAA ggaarrddeenn iiss aa ““ccoonntteemmppoorraarryyrrrr
iinntteerrpprreettaattaaaa iioonn ooff aa wwiillddlliiffeeffff ssaannccttuuaarryyrrrr ””
iinncclluuddiinngg aa ppoonndd ssuuppppoosseeddllyy ttoo
eennccoouurraaggaa ee ffooffff xxeess.. TThhee ggoooodd nneewwss iiss tthhtttt aattaaaa
iitt wwiillll ggoo ooffffffff ttoo tthhtttt ee RRSSPPCCAA’’AAAAss eedduuccaattaaaa iioonn
hhuubb aattaaaa NNaannttwwtttt iicchh iinn CChheesshhiirree,, ttoooo ffaaffff rr
aawwaaaa aayyaaaa ttoo hhaarraassssmmyy ggaarrddeennwwiitthhtttt yyeett
mmoorree rraabbaa bbiittss,, bbaaddggeerrss aanndd vviixxeennss aanndd
ddeessttrrooyymmyy lliiffeeffff ’’ss wwoorrkk..
TThhee bbaallaannccee bbeettwwtttt eeeenn tthhee iinnddoooorr aanndd

oouuttddoooorr sshhooww hhaass iinnvveerrtteedd.. UUssuuaallllyy
tthhee eexxhhiibbiittss iinnssiiddee tthhee GGrreeaattaaaa PPaavvaaaa iilliioonn
pprreevvaaiill oovveerr eevveerryytthhiinngg eellssee,, bbuutt tthhiiss

yyeeaarr II eennjjnn ooyyeedd tthhee oouuttddoooorr ggaarrddeennss
eevveennmmoorree.. TThheerree aarree ssoommee ffiiffff nnee
iinnddoooorr ddiissppllaayyaaaa ss aannddmmaasssseess ooff
iinntteerreesst,t, bbuutt tthheerree aarree ffeeffff wweerr ooff tthhee
bbiigg sshhooww--ssttooppppiinngg eexxhhiibbiittss tthhaattaaaa
ttrraaddiittiioonnaallllyy ccaapp tthhee sshhooww’’ss mmaaggaa iicc..
RRhhooddooddeennddrroonnss,, tteennddeerr oorrcchhiiddss,, vveerryy
bbiigg ddiissppllaayyaaaa ss ooff sswweeeett ppeeaass oorr sshhrruubbss
aanndd ssmmaallll oonneess ooff aauurriiccuullaass hhaavvaaaa ee
ddiissaappppeeaarreedd aanndd aallppiinnee ppllaannttss aarree
ddoowwnn ttoo oonnllyy oonnee eexxhhiibbiitt..
SSoommee ooff tthhtttt ee ssppeecciiaallaaaa iisstt nnuurrsseerriieess hhaavvaaaa ee

hhaadd ddeemmaannddiinngg sseeaassoonnss,, ffiiffff rrsstt,, ffrrffff oomm
tthhtttt ee ssooaarriinngg ccoosstt ooff hheeaattaaaa iinngg tthhtttt eeiirr
ggrreeeennhhoouusseess iinn wwiinntteerr,,rrrr tthhtttt eenn ffrrffff oomm tthhtttt ee
ccoolldd aanndd ggrreeyy sspprriinngg.. PPeeoonniieess hhaadd nnoott
ooppeenneedd iinn ttiimmee aanndd ggllaaddiioollii wweerree
ccuurrttrrrr aaiilleedd.. RRoouuaallaaaa eeyynn FFuucchhssiiaass cchhoossee ttoo
ssccaallaa ee ddoowwnn iittss ddiissppllaayyaaaa ttoo aa cciirrccuullaarr
eexxhhiibbiitt aass iiff oonn aa cciirrccuuss rroouunnddaabbaa oouutt,,
lliitt bbyy iirrrriittaattaaaa iinnggllyy bbrriigghhtt lliigghhttbbtt uullbbss..
AAss aa rreessuulltt,, tthhtttt ee vviieeww bbaacckk aaccrroossss tthhtttt ee

wwiiddtthhtttt ooff tthhtt ee PPaavvaaaa iilliioonn hhaass lloosstt ssoommee ooff
iittss ffllffff oorraallaaaa pprrooffuuffff ssiioonn aannddwwoonnddeerr..rrrr WWiitthhtttt iinn
iitt,, RRaayyaaaa mmoonndd EEvviissoonn’’ss eexxhhiibbiitt ooff
cclleemmaattaaaa iiss iiss ssttuunnnniinngg,, iinncclluuddiinngg hhiiss nneeww,,wwww
ssttrriippyymmaauuvvee TTuummaaiinnii,, wwhhiicchhwwiillll bbee
iiddeeaallaaaa ffooffff rrmmaannyy ooff yyoouu aass iitt tteeeemmss wwiitthhtttt
ffllffff oowweerrbbrr uuddss oonn aammoouunndd ooff sstteemmss oonnllyy
22ffttffff hhiigghh.. IItt iiss ppeerrffeeffff cctt ffooffff rr bbiigg ppoottss oonn aa
hhaallaaaa ff--ffff sshhaaddeedd bbaallaaaa ccoonnyy..yyyy JJaaccqquueess AAmmaanndd
ddaazzzzlleedd uuss,, ttoooo,, wwiitthhtttt ssuuppeerrbbrr hhaarrddyy
oorrcchhiiddss,, eessppeecciiaallaaaa llyy tthhtttt ee nneeww
ccyypprriippeeddiiuummss aanndd ccaallaaaa aanntthhtttt eess wwhhiicchh aarree
hhyybbyy rriiddss bbrreedd bbyy tthhtttt ee hhuuggee DDuuttcchh
ggrroowweerrss,, AAnntthhtttt uurraa.. AAmmaanndd eexxppllaaiinneedd ttoo
mmee tthhtttt aattaaaa tthhtt eeyy aarree ggrroowwaabbaa llee iinn sshheelltteerreedd
LLoonnddoonn ggaarrddeennss iinn rraaiisseedd bbeeddss ooff
nneeuuttrraallaaaa ttoo aacciidd ssooiill,, vveerryyrrrr sshhaarrppllyy
ddrraaiinneedd..WWiinntteerr wweett,, hhee ssaayyaaaa ss,, iiss aammuucchh
bbiiggggeerr eenneemmyy ffooffff rr tthhtttt eemm tthhtttt aannwwiinntteerr
ffrrffff oosstt,, ssoo ddiigg iinn pplleennttyytttt ooff ggrriitt aanndd tthhtttt eenn
llooookk ffooffff rrwwrrrr aarrdd ttoo oouuttddoooorr oorrcchhiiddss iinn

(Above) Mark Gregory’s 
‘edimental’ garden for 
Savills; (right) Jihae 
Hwang, creator of the 
Letter from a Million Years 
Past garden   
RHS/Sarah Cuttle; Guy Bell/Alamy

II wwoonnddeerr iiff tthhtttt iiss aammaazziinngg
aacchhiieevveemmeenntt wwiillll ttoopp tthhtttt ee ppeeooppllee’’ss ppoollll
ttoooo aass iittss ppllaannttiinngg aanndd ddeessiiggnn hhaavvaaaa ee
llaayyaaaa eerrss ooff ssuubbttlltttt eettyytttt wwhhiicchh aarree hhaarrdd ttoo
ttaakkaaaa eekkkk iinn ffrrffff oommaa ppooiinntt bbeehhiinndd rrooppeess oonn
MMaaiinn AAvvAAAA eennuuee.. II hhaavvaaaa ee ccaassttmmyy sseeppaarraattaaaa ee
ppeeooppllee’’ss vvootteess aaffttffff eerr cchhoooossiinngg bbeettwwtttt eeeenn
mmoorree aacccceessssiibbllee aallaa tteerrnnaattaaaa iivveess.. SSaarraahhaa
PPrriiccee hhaass ddoonnee aa ffiiffff nnee jjoobbwwiitthhtttt aann
eexxhhiibbiitt bbaasseedd oonn tthhtttt ee aarrttrrrr iisstt CCeeddrriicc
MMoorrrriiss’’ss ggaarrddeenn aattaaaa BBeennttoonn EEnndd,, SSuuffffffff ooffff llkk,,
wwhhiicchh sshhee vviissiitteedd iinn iittss oowwnneerr’’ss
lliiffeeffff ttiimmee.. II ddiidd nnoott ttaakkaaaa eekkkk ttoo tthhtttt ee cchhuunnkkyykkkk
ttaabbaa llee oonn iittss rriigghhtt--hhaanndd ssiiddee bbuutt tthhtttt ee bbuuffffffff
ccoolloouurrss ooff tthhtttt eemmaaiinn ssuurrffaaffff cceess aanndd
eessppeecciiaallaaaa llyy tthhtttt ee uunnddeerrppllaannttiinngg aarree
eexxcceelllleenntt.. MMoorrrriiss’’ss ssuubbttlltttt yy ccoolloouurreedd
iirriisseess rraann aaccrroossss iitt,, ttoommyy eeyyee tthhtt rreeee
vvaarriieettiieess,, bbuutt PPrriiccee ccoonnffiiffff rrmmeedd ttoommee
tthhtttt aattaaaa sshhee hhaass uusseedd nniinnee,, iinncclluuddiinngg
BBeennttoonn LLoorrnnaa aanndd ootthhtttt eerrss nnaammeedd aaffttffff eerr

aanniimmaallaa ss..
aaiinn AAvvAAAA eennuuee,, tthhtttt eemmoossss,,
rr aanndd ssttoonnee ““bbiioopphhiilliicc””
aanneessee ggaarrddeenn rruunnss iitt
oossee,, llaaiidd oouutt bbyy tthhtttt ee
aaeessttrroo KKaazzuuyyuukkii
hhiihhaarraa,, wwhhoo ddiirreecctteedd
iiss uunniiffooffff rrmmeedd ddiisscciipplleess
tthhtttt hhiiss ppeerrssoonnaallaaaa ccaannee
iillee ppllaacciinngg ccrraattaaaa eess ooff
ss bboouugghhtt aattaaaa CCoovveenntt
nnmmaarrkkeekk tt.. HHee eevveenn
aayyaaaa iinngg oouutt aa hhiiddddeenn

yy ee bbaacckk ooff tthhtttt ee eexxhhiibbiitt..
HHoowweevveerr,,rrrr mmyy rruunnnneerr--uupp ttoo tthhtt ee

aanncciieenntt LLeetttttttt eerr ggaarrddeenn iissMMaarrkk
GGrreeggoorryyrrrr ’’ss ““eeddiimmeennttaallaa ”” ggaarrddeenn ffooffff rr
SSaavvaaaa iillllss,, aa ffiiffff nnee ccoommbbiinnaattaaaa iioonn ooff hheerrbbrr ss aanndd
vveeggeettaabbaa lleess iinn nneeaattaaaa lltt yy eeddggeedd bbeeddss,,
lleeaaddiinngg ddoowwnn ttoo aa ssuunnkkeekkkk nn aarreeaa iinn ffrrffff oonntt
ooff aa wweellll-d-deevviisseedd ffaaffff ccaaddee eevvookkiinngg aa hhootteell
kkiittcchheenn.. IItt iinncclluuddeess oorrnnaammeennttaallaaaa ppllaannttss,,
aassmmaannyy ooff oouurr eeddiibbllee aarreeaass ddoo.. TThheerree iiss
eevveenn ssoommee ssaammpphhiirree iinn aa ccoonnttaaiinneerr ooff
ssaallaa ttyytttt sseeaawwaaaa aattaaaa eerr..rrrr DDaaiillyy aattaaaa nnoooonn,,
uunniiffooffff rrmmeedd CChheellsseeaa PPeennssiioonneerrss eeaattaaaa
lluunncchh oonn tthhtttt ee ssiittee,, pprreeppaarreedd bbyy aammaasstteerr
cchheeff ffrrffff oommwwhhaattaaaa tthhtttt ee ggaarrddeenn eexxeemmpplliiffiiffff eess..
IImmpplliicciittlltttt yy,,yyyy rreeaallaaaa ggaarrddeenniinngg hhaass

aannsswweerreeddmmooddiisshh rrhheettoorriicc aabbaa oouutt
““rreewwiillddiinngg””.. OOnn tthhtttt eeiirr lloovveellyy ddiissppllaayyaaaa ooff
mmoouunnttaaiinn ppllaannttss,, aammiidd bblluuee aanndd
llaavvaaaa eennddeerrmmeeccoonnooppssiiss ppooppppiieess,, KKeevvoocckk
GGaarrddeenn PPllaannttss sshhooww aa ggrroouupp ooff
AAnnddrroossaaccee bbuulllleeyyaannaa wwiitthhtttt iittss ssccaarrlleett
ffllffff oowweerrss aabbaa oovvee ssmmaallaa ll rroosseetttttttt eess.. IItt ddiieess
aaffttffff eerr sseetttttttt iinngg sseeeedd aanndd iiss iinn rreettrreeaattaaaa oonn iittss
nnaattaaaa iivveemmoouunnttaaiinn ssllooppeess iinn YYuuYYYY nnnnaann aanndd
TTiibbeett.. IItt iiss ssaaffeeffff iinn ggaarrddeennss lliikkeekkkk
KKeevvoocckk’’ss,, tthhtttt aannkkss ttoo aa ccrraaffttffff wwhhiicchh tthhtttt ee
RRHHSSmmuusstt ffooffff rreeggrroouunndd,, lleeaavvaaaa iinngg ggrroouunndd
eellddeerr ttoo bboorree oouurr ggaarrddeennss ttoo ddeeaattaaaa hhtttt :: tthhtttt ee
ccrraaffttffff ooff ggoooodd oolldd ggaarrddeenniinngg..

wwhhiittee,, ppiinnkk aanndd bbrriigghhtt yyeellllooww,,wwww aa nneeww
ddiirreeccttiioonn ffooffff rr uuss aallaaaa ll..
FFoouurr yyeeaarrss aaggaa oo,, mmoosstt ooff tthhtttt ee bbiigg

oouuttssiiddee ggaarrddeennss wweerree bboorriinnggllyy ppllaanntteedd..
DDeessiiggnneerrss sseeeemmeedd ttoo tthhtttt iinnkk tthhtttt aattaaaa cclluummppss
ooff hhaarrddyy ggeerraanniiuummss,, ppoooorr ffooffff rrmmss ooff IIrriiss
ssiibbiirriiccaa aanndd rreeppeettiittiivvee tthhtttt iissttlltttt yy cciirrssiiuumm
ssuuffffffff iiffff cceedd ffooffff rr tthhtttt eeiirr ““ppllaannttmmaattaaaa eerriiaallaaaa ””..
TThhoouugghhttffuuffff ll ddiivveerrssiittyytttt iiss ffaaffff rrmmoorree
eevviiddeenntt tthhtttt iiss yyeeaarr..rrrr
II hhaavvaaaa ee bbeeeenn ssppooiilltt ffooffff rr cchhooiiccee wwhheenn

aawwaaaa aarrddiinnggmmyy ppeerrssoonnaallaaaa GGoolldd GGaarrddeenn
AAwwAAAA aarrdd.. II ddoo ssoo wwiitthhtt oouutt ccoonnssuullttiinngg tthhtttt ee
mmeeddaallaaaa ss tthhtttt aattaaaa tthhtttt ee RRHHSS bbeessttoowwss,,
iinncclluuddiinngg tthhtttt ee BBeesstt SShhoowwGGaarrddeenn
aawwaaaa aarrddeedd ttooHHoorraattaaaa iioo’’ss GGaarrddeenn,, bbyy
CChhaarrllootttttttt ee HHaarrrriiss aannddHHuuggoo BBuugggg,, oorr
eevveenn tthhtttt ee rreessuullttss ooff tthhtttt ee PPeeooppllee’’ss CChhooiiccee,,
tthhtt ee vvoottee ooff vviissiittoorrss aanndd ssppeeccttaattaaaa oorrss,, nnoott
RRHHSS jjuuddggeess.. TThhee bbeesstt ggaarrddeenn iinn tthhtttt ee
sshhooww ddiissppllaayyaaaa ss wwiilldd ffllffff oowweerrss wwiitthhtttt aa ffaaffff rr
mmoorree ffaaffff sscciinnaattaaaa iinngg ttwwtttt iisstt tthhtttt aann BBrriittiisshh
bbiinnddwweeeedd aanndd bbuutttttttt eerrccuuppss.. LLeetttttttt eerr ffrrffff oomm
aaMMiilllliioonn YYeeYYYY aarrss PPaasstt iiss aammaasstteerrppiieeccee
mmaannyy yyeeaarrss iinn tthhtttt eemmaakkaaaa iinngg bbyy tthhtttt ee ttoopp
SSoouutthhtttt KKoorreeaann ddeessiiggnneerr JJiihhaaeeHHwwaanngg..
AAffttffff eerr hheerr ggoollddmmeeddaallaaaa aattaaaa CChheellsseeaa iinn 22001122
wwiitthhtttt aa ddeessiiggnn eevvookkiinngg tthhtttt ee lliinnee bbeettwwtttt eeeenn
tthhtt ee ttwwtttt oo KKooKKKK rreeaass,, sshhee rreettiirreedd ffooffff rr aa wwhhiillee
ttoo rreeccoovveerr hheerr hheeaallaa tthhtttt ..
HHeerr eexxhhiibbiitt iiss bbaasseedd oonn ppllaannttss,, ooffttffff eenn

mmeeddiicciinnaall,, aanndd tthhee eeccoollooggyygggg ooff KKoorreeaa’’aaaass
JJiirrii MMoouunnttaaiinnss,, eevvookkiinngg iit,t, sshhee

eexxppllaaiinneedd ttoo mmee,, nnoo
mmeerreellyy ccrreeaattaaaa iinngg iit.t.
““IIddeeaass aarree vveerryy ffllffff eexx
aanndd,, oonn ssiittee,, sshhee ddeevv pp yy
ddeettaaiill ffrrffff oomm tthhee ppiictctuurree sshhee ccaarrrriieedd iinn
hheerr hheeaadd.. TThhee eexxppeerrtt ggrroowweerrss aattaaaa CCrrûûgg
FFaarrmm nnuurrsseerryy iinnWWaaWWWW lleess rraaiisseedd sseeeeddss
sshhee sseenntt tthheemm aanndd aallssoo lleenntt sseevveerraall
KKoorreeaann sshhrruubb aanndd ttrreeeess ffrrffff oomm tthheeiirr
ssttoocckk.. II bbaattaaaa tttttt lleedd ttoo nnaammee tthheemm,, ffrrffff oomm
lliinnddeerraa ttoo ooppllooppaannaaxxaaaa ..

DDoowwnn ttoo tthhtttt ee ttiinniieesstt ppllaanntt oonn tthhtttt ee
wwiinnddooww ssiillll ooff hheerr lliitttttttt lltttt ee hheerrbbrr ddrryyrrrr iinnggnn
ttoowweerr sshhee hhaass tthhtttt oouugghhtt oouutt eevveerryyrrrr ddeettaaiill..
SShhee hhaass ddeevviisseedd ffaaffff rr tthhtttt ee ffiiffff nneesstt ttrriibbuuttee ttoo
eevvoollvviinnggnn nnaattaaaa uutttt rree,, wwiilldd ffllffff oowweerrss aanndd
sscceenneerryyrrrr ,,yyyy bbaasseedd oonn hhuunnddrreeddss ooff ppllaannttss
uunnsseeeenn aattaaaa CChheellsseeaa aanndd ttoonnnneess ooff
bboouullddeerrss ffrrffff oommAAbbAA eerrddeeeenn,, cchhoosseenn oonn ttwwtttt oo
ppeerrssoonnaallaaaa rroocckk--kkkk ffiiffff nnddiinnggnn ttoouurrss ttoo SSccoottlltttt aanndd..
““BBeeccaauuaaaa ssee II aammsshhoorrttrrrr ,,”” sshhee ttoollddmmeewwiitthhtttt
cchhaarrmm,, ““II lliikkeekkkk sshhoorrttrrrr ppllaannttss””:: tthhtttt ee ggaarrddeenn
wwiillllmmoovvee ttoo aaMMaaggaa ggiiee’’ss’’ CCeennttrree ccaanncceerr
ssuuppppoorrttrrrr cchhaarriittyytttt aanndd lliivvee oonn..

Robin Lane Fox

On gardens

Because of the cold and 
grey spring, peonies had 
not opened in time and 
gladioli were curtailed
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Formula One’s new all-female 
single-seater racing series is 
under no immediate pressure to 
make money, according to its 

managing director, as it marks just the 
first phase in a top-to-bottom plan to 
foster gender equality across motor-
sport.

Susie Wolff, who heads up the F1 
Academy, says the youth-oriented races 
are not simply about developing talent 
in the driver’s seat, but will also reach 
down into youth racing and karting to 
bring more women and girls into all cor-
ners of the sport.

“This is not a woman’s thing — we 
need this to be a journey for the sport 
because I think, long-term, this can add 
value to the platform of Formula One,” 
she says. “We’ve got a huge needle to 
shift but, if you can change perceptions 
in the short term, then, in the longer 
term, you can see the results.”

The new series got under way at the 
end of April at the Spielberg track in 

This will 
not fail. It 
has too 
many 
people 
behind it 
who want to 
see it be 
successful’
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Austria, with 15 drivers from five teams 
taking part. The F1 Academy comprises 
seven race weekends in total, with the 
finale coinciding with the F1 race in Aus-
tin, Texas, in October. 

The last time a female driver came 
close to taking part in an actual F1 race 
was 31 years ago, when Giovanna Amati 
failed to qualify for the Brazilian Grand 
Prix. However, many in the sport 
believe more can be done to make it a 
realistic possibility in the future.

“We’re not just providing a platform 
for 15 young women, the vision is some-
thing much, much bigger over the long-
er-term”, says Wolff. “We’re really creat-
ing a nurturing environment for pro-
gression. But we’re also going deep down 
into grassroots level to increase the tal-
ent pool.” 

Wolff began competitive racing at the 
age of eight and was, herself, a develop-
ment driver for Williams F1 from 
2012-15. She later became team princi-
pal of Formula E team Venturi Racing, 
and took up the position of director of 
the new F1 Academy in March this year. 

As Wolff found during her own time in 
the driver’s seat, cost has long been a 
major deterrent for those looking to 
race professionally. With the Academy, 
F1 has tried to lower the financial barri-
ers, while giving young drivers as much 
time on the track as possible. 

To do that, F1 is providing subsidies 

Female drivers rev up for fresh push on F1 
Stars of women’s 
circuit aim to 
graduate to main 
series. By Josh Noble

for each car of €150,000, which individ-
ual drivers must then match with their 
own funding. The rest of the money 
comes from the teams. F1 says this rep-
resents a significant reduction in driver 
costs compared with other similar rac-
ing series. 

The cars themselves are identical and 
use the same chassis as those on the F4 
junior circuit — chosen due to their rela-
tively low cost and ease of maintenance. 

The hope is for the top performers in 
the Academy to move into F3 or more 
likely F4, where they will compete 
against their male counterparts. 

“We want to make sure that whoever 
wins this season goes on to the next step 
in her career”, says Wolff, although she 
admits that the prospect of seeing a 
female driver reaching the F1 grid 
remains eight to 10 years away.

But the organisers have drawn flak for 
deciding not to broadcast the opening 
races live — instead choosing to post 
edited highlights of Academy races on 
F1’s main YouTube channel after the 
event. The package from the inaugural 
contest has so far garnered roughly 
278,000 views. 

Once the series aligns with the F1 cal-
endar from 2024 onwards, though, the 
ambition is for the competition to be 
shown live. 

For now, making money is not a major 
Continued on page 2

F1 Academy drivers, Nerea Marti (far left), Marta Garcia (centre right), Bianca Bustamente (far 
right) and Susie Wolff, managing director of F1 Academy (centre left) — Adam Pretty/Formula One via Getty Images
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Zhou Guanyu ‘I was suprised how, I was able to make the step’ —  INTERVIEW, PAGE 2
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be used in a standard road car. By using 
our platform to accelerate the develop-
ment of advanced sustainable fuels, 
proving their effectiveness and that pro-
duction can be done at scale, we believe 
we can have an impact far beyond our 
paddock, in terms of decarbonisation.”

The FIA published the regulations for 
the 2026 engines last August. The goal 
was to encourage new manufacturers to 
enter by making power units cheaper to 
design and build. At the same time, they 
levelled the playing field by simplifying 
the current engines, so new entrants 
could be competitive from 2026 

five years at Mercedes, winning 10 
Grands Prix. Bottas would serve as an 
ideal benchmark for the newcomer. 
But, first, there was the controversy 
that accompanied the announcement 
that Zhou — and not the dominant 
2021 F2 champion Oscar Piastri — had 
won the drive. 

The incumbent driver at Sauber 
whom Zhou replaced, Antonio 
Giovinazzi, posted ungracious 
comments on social media about 
money (especially the pipeline of 
Chinese sponsors looking to reach a 
global market) being the sole rationale 
for Zhou’s F1 appointment. However, 
Piastri defended his fellow driver, 
calling the criticism “pretty unfair”. 

Meanwhile, Alfa Romeo Sauber team 
principal at the time, Fred Vasseur, 
who in a previous role had 
masterminded the junior career of 
Lewis Hamilton, pointed out that the 
F2 races Zhou had won, in Bahrain, 
Monaco and Silverstone were “the 
most demanding tracks in F2.”

That first season in F1 for Zhou was 
a whirlwind, but scoring points on 
debut settled the nerves and, soon, he 
began to perform well against Bottas. 

the bold decision to leave Ferrari in 
2018 for the Renault Alpine driver 
programme, which offered more 
opportunities to drive an F1 car in 
private tests and to work on the 
simulator — a vital development tool 
for today’s driver. 

Zhou was, by now, racing in Formula 
Two, just one step away from his 
dream of F1. But this is the largest, 
most difficult step and one most 
drivers never get to take. He stayed in 
F2 for three seasons, trying to earn 
enough race wins and points to qualify 
for an FIA Super Licence, without 
which the door to F1 is closed. 

At the end of relatively successful 
2021 season with four wins, he was 
announced as an F1 driver for 2022 
with Alfa Romeo Sauber. His team 
mate would be Valtteri Bottas, who had 
been Lewis Hamilton’s team mate for 

Scoring points on debut 
settled the nerves and soon 
he began to perform well 
against Bottas
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Female 
drivers rev 
up for fresh 
push on F1 

concern. Last year, the W Series, 
another all-female racing circuit, was 
forced to curtail its season after running 
into financial difficulties. Some of its 
drivers are now racing in the F1 Acad-
emy, while Jamie Chadwick — the three-
time W Series champion — has moved to 
the US to drive in the Indy NXT compe-
tition for Andretti Autosport. 

Lessons have been learnt from the W 
Series’ troubles, says Wolff, and there is 
realism about the uphill challenge for a 
new, all-female racing circuit seeking to 
generate enough revenue to fund itself. 

Long-term, Wolff believes the Acad-
emy can attract commercial partners to 
help make it a sustainable business. But, 
with the backing of F1 chief executive 
Stefano Domenicali and F1 parent com-
pany Liberty Media, the immediate 
focus is on developing the concept and 
making it work. 

“We have the luxury of having the full 
commitment of F1, Stefano and Liberty, 
which means we’re not under any 
[commercial] pressure”, explains 
Wolff. “This will not fail. It has too much 
of a strong foundation and too many 
people behind it who want to see it be 
successful.” 

She adds: “The messaging has been: 
let’s get this right. If that means it 
requires more investment initially, then 
that will be the case.”

In terms of targets, Wolff wants to see 
the best drivers from the Academy con-
tinue to progress through the system, 
but she also wants to see signs that 
opportunities have opened up off the 
track. 

“We’re not here to open the door for 
every young female trying to enter the 
sport. We need to get the most talented, 
and we need to help them rise up 
through the ranks.” 

Whether the plan is working should 
become clear within two to three years, 
reckons Wolff. “We’ve obviously seen 
what’s come and not worked, so I think 
it’ll be quite obvious if what we’re doing 
is creating the impact that we all hope 
[for],” she says.

Continued from page 1

 31 YEARS         
Time since a 
woman came 
close to being on 
an F1 grid

 278,000        
Number of views 
for Academy 
races on F1 
YouTube channel

The introduction of Formula One’s cost 
cap has helped level the playing field 
between Grand Prix racing’s biggest and 
smallest teams. But, despite efforts to 
make things equal, some remain more 
equal than others.

While all competitors must now 
operate within the same spending 
limit of approximately $135mn for a 
season, that has not stopped many of 
them additionally investing heavily in 
their infrastructure, to try to gain an 
advantage.

It is not a coincidence that the Aston 
Martin team, whose investment drive 
has culminated in the construction of a 
new £200mn state of the art factory at 
Silverstone, has been the surprise of the 
2023 season. The team believes its new 
37,000-square-metre facility will be the 

best in F1, and its imminent opening will 
be followed by a new wind tunnel, and 
an employee experience and events 
space. Aston Martin is convinced the 
investment will transform what is possi-
ble for the squad. Team principal Mike 
Krack has referred to it as a “game-
changer”.

But Aston Martin is not alone in com-
mitting hundreds of millions of dollars 
on capital expenditure at a time when 
teams have to limit their spending on 
staff and car developments, under cost 
cap restrictions.

McLaren’s own new wind tunnel and 
simulators should be up-and-running in 
the next few weeks, and Alpine has also 
committed to a new simulator which 
will come on tap in two years. 

Mercedes has just given the green 
light to a £70mn redevelopment of its 
Brackley campus in Northamptonshire, 
and Red Bull Racing has committed 
hundreds of millions of dollars to the 
creation of a new Powertrains division 
to design and manufacture its own 
engines from 2026. 

As Red Bull team principal Christian 
Horner says about the need to keep 
investing in the cost cap era: “If you 

stand still in this business, or any busi-
ness, you are just not progressing.”

As the cost cap bites, and the F1 field 
closes up, teams cannot afford to be sub-
standard in any area if they want to be 
successful. McLaren concluded many 
years ago that not having its own wind 
tunnel made it impossible to keep up 
with the developments being achieved 
by squads such as Mercedes, Red Bull 
Racing and Ferrari.

McLaren team principal Andrea 
Stella says: “When we have a design, we 
produce the parts for the model, then 

there’s a van that drives to Cologne and 
we lose a couple of days. Formula One is 
such a fast business; you can’t have this 
way of operating.”

Not all the current investment is so 
directly related to car parts, though. In a 
move aimed more at people than 
machinery, Mercedes’ Brackley revamp 
includes pedestrianising the campus as 
well as adding restaurants, gyms and 
marketing buildings.

Mercedes team principal Toto Wolff 
says the changes will ensure that Brack-
ley is a place where people want to work 
— helping to attract and retain a high 
calibre of staff. Lap time benefits will be 
seen in the longer term. “It will become 
its own little village, with all the ameni-
ties and benefits that you would expect 
from a Silicon Valley style environ-
ment,” he says. 

But perhaps no team has been as 
ambitious with its investment commit-
ment as Red Bull, which is taking the 
bold step of becoming an engine manu-
facturer. The huge sign-off on invest-
ment in creating Red Bull Powertrains 
was certainly not taken lightly, because 
the way F1’s commercial rights income 
is distributed means it will not earn one 

dollar more for winning championships 
with its own engines than it would if it 
used anyone else’s.

However, the team felt that the bene-
fits of breaking away from the reliance it 
has had on its engine partners in recent 
years far outweighed the negatives.

“It’s hugely ambitious, and I think it is 
about taking control of our own destiny 
for the longer term,” says Horner, whose 
team has already agreed a deal with 
Ford to co-badge the engines and help 
provide technical support.

“Yes, there’s going to be some short-
term pain as we are effectively the first 
start-up engine business for probably 25 
years in the UK. But that’s part of the 
excitement of the challenge as well.”

While all the investments taking place 
in F1 are driven by the desire to make 
cars faster, they also reflect another 
trend in the sport: that the value of 
teamwork, organisation and efficiency 
has ramped up as the freedom to spend 
has been restricted.

As Mercedes’ Wolff says: “Technology 
is something you can acquire, but it is 
the best organisation that wins. We want 
to have a superstar team; not a team of 
superstars.”

Teams eye success through cutting-edge facilities
Infrastructure 
F1’s cost cap does not 
prevent investment in 
buildings and engines. 
By Jonathan Noble

The teams on the Formula One grid race 
23 times a year. But the sport, as a 
whole, is in a one-off race of its own: to 
be net zero in carbon emissions by 2030. 

Of all the work being done to reach 
that goal, the vast majority is aimed at 
reducing outputs from the factories of 
the 10 teams, as well as the personnel, 
public and freight travel to race loca-
tions around the world. These were esti-
mated in 2018 at 256,551 tonnes of CO₂. 

Four years on, the sport is scything 
through those numbers. For example, 
Mercedes cut emissions from race 
trucks in Europe by about 90 per cent in 
2022, by using biofuels and investing in 
sustainable aviation fuel, among other 
programmes. There are six years to go to 
the finish line, when an audit will reveal 
whether the goal has been reached. 

But, despite all these advances, to 
F1’s millions of fans — and its critics — 
the most visible part of the drive to 

sustainability will be what happens 
with the racing cars on the track. 
While these account for less than one 
per cent of all F1’s emissions, they are 
the most visible element of the sport, 
and the most relevant to the wider 
industry. Imagine the optics of F1 
developing 100 per cent sustainable 
high-performance engines that power 
the fastest cars in the world — and let-
ting that technology trickle down to 
everyday motoring. 

F1 and its governing body, the Federa-
tion Internationale de l’Automobile, 
decided that this could be achieved 
from 2026 onwards through power 
units that are a 50-50 combination of a 
small capacity internal combustion 
engine with an electric hybrid system, 
each generating 350kW of power. This is 
a significantly higher proportion of elec-
tric power than the current hybrid 
engines. And they will run on zero emis-
sion e-fuels. F1 will use its huge global 
platform to showcase these fuels, which 
will, in due course, become available at 
retail pumps around the world.  

“It’s the same reality for all of us, to 
stay relevant as a team and relevant as a 
sport,” says Toto Wolff, CEO of the Mer-
cedes F1 team. “Sustainability needs to 
be all encompassing. Our technologies 
need to be utilised for the good of the 

world. The plan is to make an efficient, 
yet high performance fuel available at 
the pump stations, not a few litres of 
rocket fuel for F1 engines.”

On the face of it, this runs counter to 
the direction of travel. Governments are 
mandating the abolition of internal 
combustion engines in new vehicles — 
some, by as soon as 2030. But Wolff says 
that the technology being developed in 
F1 should bridge the gap while the vol-
ume of electric vehicles on the road and 
the infrastructure to charge them reach 
critical mass.

“The world is moving towards electric 
mobility and there is no doubt about it. 
We will soon see all of us travelling elec-
tric in an urban environment in affluent 
cities. That will eventually expand all 
over the world. But, in between, there’s 
probably a transition period of 20 years, 
where cars will still be powered by com-
bustion engines. Our calculation is, in 
2035, there will be one and a half billion 
pure combustion engines around the 
world. If we can participate in that 
energy transition by providing hybrid 
technology and fuel technology for this 
huge mass market, that is beneficial.”

Formula 1 chief technical officer Pat 
Symonds says, “The advanced sustaina-
ble fuel for 2026 has deliberately been 
designed to be “drop-in”, meaning it can 

onwards. This was achieved by remov-
ing the complex heat regeneration units 
currently in use. It has attracted one of 
Mercedes’ main automotive rivals, 
Audi, to enter in 2026. It has also led to 
Honda reversing an earlier decision to 
withdraw. And it has brought back Ford 
— a long time F1 competitor from the 
1960s to the 2000s — which will put its 
blue oval badge on the Red Bull Power-
trains, built in Milton Keynes, that 
power the reigning champion team. 

If Ford is taking the F1-lite approach, 
Audi is going all in; buying the Swiss 
based Sauber team, rebranding it as 
Audi, and making its own engine. 

“The key to getting involved in the 
world’s most popular racing series is the 
clear plan to become more sustainable 
and cost-efficient,” explains Oliver 
Hoffmann, chief technical officer of 
Audi AG. 

“Formula One has set itself the goal of 
being carbon-neutral as a racing series 
by 2030. I see an ideal fit with Audi. For-
mula One is both a global stage for our 
brand and a highly challenging develop-
ment laboratory. The combination of 
high performance and competition is 
always a driver of innovation and tech-
nology transfer in our industry. 

“With the new regulations as of 2026, 
now is the time for us to get involved.”

Formula One races towards sustainability goals
Environment 
Zero-emission fuels in 
development for F1 
could reach domestic 
market. By James Allen

Zhou Guanyu enjoys 
confounding expectations. 
Kart racers from China are not 
commonplace at elite level but, 

against all odds, he stepped up from 
the entry level sport to become China’s 
first Formula One driver last season. 
He even scored world championship 
points on his debut. But perhaps 
nothing sums up the 23-year-old’s 
mould-breaking achievements better 
than the time, as a child, he stood on 
the winner’s podium at a European 
championship kart race in France. The 
organisers did not have a Chinese flag 
to fly above his head. They hadn’t 
anticipated a Chinese driver winning 
an elite event.

His journey started early. Typically, 
when F1 takes its circus to a new host 
country, throngs of families attend out 
of curiosity, among them scores of 
children, who marvel at the noise, 
speed and intensity of the action and 
dream of one day becoming an F1 
driver. And that was precisely the 
experience of Zhou in 2004, when he 

attended the first Grand Prix on 
Chinese soil in Shanghai as a five year 
old with his father, watching Ferrari 
legend Michael Schumacher battling 
other international stars.  

“At the time, I didn’t know anything 
about racing and Formula One,” he 
recalls. “It was really exciting; the cars 
and this loud noise. I just wanted to be 
one day in these F1 cars, driving 
around the world by myself — that’s 
the dream that started to come to my 
mind.” The following year, father and 
son returned, this time knowing far 
more about the drivers and the sport. 
The idea became cemented in Zhou’s 
mind, but he quickly realised he would 
have to move to Europe if he wanted to 
make the dream a reality. 

“I just had the eagerness,” he recalls. 
“I wanted to achieve. I had to move out 
of my hometown to go to the UK: it is 
the most competitive grid in the junior 
and karting series. This was the only 
way for me to improve my driving, 
compete for race victories and adapt 
myself into a different environment 
with European drivers.”

Zhou made the unlikely move, aged 
12, to Sheffield, the base of the kart 
team he raced for. He won two major 
UK karting championships. He sat 
GCSEs at a local school. Then, after 
signing for Ferrari’s junior Driver 
Academy, he terminated his A Level 
studies and moved to Italy. He made 
steady progress up the ranks, but took 

‘It surprised 
me how I was 
able to make 
the step up’
Interview Rising star 
Zhou Guanyu on 
becoming China’s
first F1 driver. 
By James Allen

Zhou Guanyu pictured at the Melbourne track in 2023 before a Formula One race — Chris Putnam/REUTERS

By the end of the season, he had beaten 
the Finn for raw speed in qualifying 
eight times in 22 Grands Prix — again 
confounding expectations, given their 
relative experience.

“I was a bit surprised how I was able 
to make the step,” he says. “I expected 
maybe to be scoring points later in the 
season. But I was able to score points 
on my race debut. And, then, we 
continued reducing the gap between 
me and Valtteri; from seven tenths [of 
a second per lap], then six tenths until 
I was quicker.”

But while he is now settled in F1, and 
feels like be belongs, his dream of 
racing in front of Chinese fans at his 
home Grand Prix will have to wait one 
more year. The Chinese government 
cancelled this year’s race, scheduled for 
April, due to lingering Covid concerns. 

“Racing at home, it’s very important 
for me, for our country, just bringing 
the popularity of Formula One,” he 
says. “The crowd when we go back next 
time is going to be fully packed, very 
exciting. The dream of racing at the 
same circuit, watching as a child, in 
front of the home fans, hasn’t 
changed.”

Red Bull’s new Powertrain faculty  

Audi has bought the Sauber team 
and is now making its own engines  
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aiming to bring more women to F1
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Under US ownership for more than six 
years, Formula One has revved up in 
North America and the Middle East. But 
with no races in China since before the 
pandemic, and India long out of the pic-
ture, can F1 catch up in Asia?

Since taking over the sport in 2017. 
Liberty Media has added races in Qatar 
and Saudi Arabia to its calendar. In 
November, F1 will head to Las Vegas, 
another new destination in the critical 
US market, following its return to 
Miami. However, F1 has struggled to 
enjoy the same success in Asia, despite a 
long history in the region and the new 
owners’ ambitions to grow in the area. 

Japan, which hosted the first Grand 
Prix in the region in 1976, is home to the 
Suzuka track, where French driver 
Alain Prost battled Brazilian great Ayr-
ton Senna for world titles in the 1980s. 
China first hosted a race in 2004. And 
Singapore joined the calendar in 2008. 

In total, there were six races in Asia a 
decade ago. Today, there are two, not 
counting China, which has been off lim-
its since the last Shanghai Grand Prix in 
2019, before the pandemic. South Korea 
hasn’t hosted races since 2013. The 
same goes for India, where F1 no longer 
has a broadcast deal and instead uses its 
own platform, F1 TV, to screen live 
races. The Malaysian Grand Prix last 
took place in 2017, with falling ticket 
sales and prohibitive promoter fees end-
ing a run going back to 1999. 

Liberty Media’s first attempt to bring 
a new race to Asia fell through. The US 
group had selected Hanoi as F1’s first 
new “destination city” to host a Grand 
Prix but the race never took place. 

“It’s every marketer’s dream that For-
mula One reaches out to Asia,” says 
Dario Debarbieri, head of marketing at 
HCL Software, which has a partnership 
with Ferrari. “Why? Because you simply 
put China and India together, and you 
will immediately increase your reach by 
billions, not millions, of people, so it’s 
massively important for us.

“In our case, it was a bet that China 
will come back to the calendar . . . I 

hope that it’s just temporary and, next 
year, China will come back to the cir-
cuit,” he says. “India has a deep tradition 
in Formula One with teams and drivers 
that made it into the category years ago, 
and I’ll be shocked if India is not back in 
the next few years.”

Asia remains a top priority for F1. 
Three of the 20 F1 drivers are of Asian 
heritage, including Thai-British Wil-
liams driver Alex Albon. The other two 
— Japan-born Scuderia AlphaTauri 
racer Yuki Tsunoda and Zhou Guanyu, 
the first Chinese driver to compete in F1 
— are among the youngest on the grid. 

In China, more than a third of fans 
began following the sport in the past 
four years, with more than half being 
under the age of 35, according to F1. 
Reaching that audience is vital for com-
mercial partners. Castore co-founder 
Tom Beahon says the premium sports-
wear company’s tie-ups with Red Bull 
and McLaren have been “transforma-
tional” for its brand awareness in Asia. 

“There is no amount of marketing 
that can replicate what our F1 partner-
ships do in terms of brand credibility,” 
Beahon says. “We believe there is signif-
icant further potential in Asia, through 
additional races which may come in the 
future, more Asian drivers on the grid 
and the proliferation of F1 content 
through new media channels.”

China is also a key territory for F1’s 
automaker participants: the world’s big-
gest car market, in which they need to 
defend their market share. Ola Källen-
ius, chief executive of Mercedes-Benz, 
has warned of the risks to German 
industry of cutting ties with China, 
while Volkswagen, which is entering F1 
with its Audi brand, plans to spend €1bn 
on an innovation centre in the country.

F1 is planning to return to Shanghai 
next year, while South Korea is on a list 
of potential targets for a new Grand 
Prix, according to a person close to F1. 
Attendance in Japan and Singapore 
soared when the sport returned last 
year after a pandemic-enforced 
absence, beating 2019 levels. 

Asia — the missing 
part of Formula 
One expansion plan
Global reach Reviving 
races is key to gaining 
billions of potential 
fans. By Sam Agini

‘I think they do need to 
have more races in Asia, 
there’s certainly the 
appetite for that’

money and you can’t take it from them.
“In some cases, it didn’t make busi-

ness sense to force it into a market if it 
was going to cannibalise or overly canni-
balise a third party licensing deal”. 

Accounts for Formula One Digital 
Media, the entity that houses F1 TV, 
reveal that the service made more than 
$47mn in revenues in 2021. That was an 
increase of nearly 150 per cent on the 
$19mn figure in 2020, mostly driven by 
subscriptions to the Pro product.

“This year has been even stronger,” 
says Singapore GP director Jonathan 
Hallett. “[Given] some of the new races 
that are coming — Miami, Las Vegas — 
this year, we have to stay relevant and 
we have to make sure we’re still offering 
something unique.” 

When explaining its decision to shoul-
der 60 per cent of the annual S$135mn 
($101mn) to S$140mn ($105mn) bill 
for organising the Grand Prix to 2028, 
Singapore’s government said the pro-
jected economic benefits “outweigh” 
the cost. The Singapore GP generates 
increased tourism spending, acts as a 
“strong focal point” for business confer-
ences, and brings “global branding ben-
efits” to the country.

F1 has a string of deals with broadcast-
ers in Asia, as well — ranging from DAZN 
in Japan to beIN Sports in Hong Kong, 
Singapore, Malaysia, Brunei, Indonesia, 
Timor-Leste, Thailand, Laos, Cambodia 
and the Philippines.

“I think they do need to have more 
races in Asia, there’s certainly the 
appetite for that,” says Mike Kerr, 
managing director for Asia Pacific at 
beIN Sports. “Formula One is an 
incredible property for nations to pro-
file themselves.”

“The real sweet spot for us are proba-
bly the European races at about 9pm on 
a Sunday,” says Kerr. “That means the 
kids have gone to bed. Teenagers and 
parents can therefore sit down and 
spend two hours watching a race.”

F1 plans to target regional commer-
cial partners in Asia, too, says its com-
mercial managing director Brandon 
Snow. New technology will allow the 
sport to vary its live broadcast feeds to 
showcase different sponsors to different 
markets, this will potentially allow F1 to 
cash in as it grows in popularity across 
Asia.

“We’re just getting started,” says 
Snow. “Just popping up with offices in 
China to create a commercial opportu-
nity, the success is mixed. You’ve got to 
be committed to a much longer term 
strategy — we need to have patience.”

The most recent Grand Prix to
take place in China was in 2019

In some ways, it was Jim Farley’s choice 
of hat that did it. 

The Ford chief executive had con-
vinced Christian Horner, the head of the 
Red Bull racing team, to drop into 
Detroit on the way to the Brazilian 
Grand Prix. His ambition was to forge a 
partnership that would allow the US 
carmaker back into top flight racing. 

Yet there was high demand for the 
world champions, who were searching 
for a new partner from 2026. Talks with 
Volkswagen’s Porsche had already 
lasted for months. 

“When Jim walked in, in a [Red Bull 
driver] Sergio Pérez cap to the first 
meeting, I felt like it was going to get off 
to a good start,” recalls Horner. After 
that, “everything happened very 
quickly”, he told the FT’s Future of the 
Car summit earlier this month. “Some-
times, you can tell just from the get go if 
the feeling is right.”

Since the deal was announced in Feb-
ruary, work has begun quickly. On Red 
Bull’s campus, just outside Milton Key-
nes, decorators have already replaced 
the gold and red charging bull emblems 
outside its engine building with a new, 
blue moniker: Red Bull Ford Power-
trains. 

From 2026, Ford and Red Bull will col-
laborate on power units for F1 cars for 
both Red Bull teams, including the Scu-
deria AlphaTauri.

Ford will deal with the battery cell 
technology and, in return, will get 
Adrian Newey, Red Bull’s chief technical 
officer, to help with the aerodynamics 
on its future vehicles, something that 
could save the carmaker thousands of 
dollars on each model. “The battery’s so 
expensive that aerodynamics turns out 
to be a primary capability in this new 
world of electric vehicles,” notes Farley.

Ford was once among the most suc-
cessful racing teams in the sport, with 10 
constructors’ championships and 13 
drivers’ titles under its belt when it quit 
in 2004. 

And it already has significant racing 
programmes with other models, from 
Mustang track racing to the off-road 
“King of the Hammers” series in the US 
and its World Rally Championship team 
with Puma. 

But the brand, under Farley’s leader-
ship, has been eyeing some sort of 
return to Formula driving for the past 
two and a half years. 

“With a focus on full electric vehicles, 
we wanted to make sure our racing was 
aligned to that,” says Mark Rushbrook, 
head of Ford’s motorsport unit. Yet the 
options for full electric racing, such as 
Formula E, were “too limited” in terms 
of what Ford could learn about batteries 
and power units, he explains. 

However, new F1 rules from 2026 will 
require half the power for the car to 
come from a battery within a hybrid sys-
tem. “Making a bespoke combustion 
engine under Formula One regulations 
with fully sustainable fuel” is something 
that Red Bull can handle, says Horner, 
“but the cell technology which is going 
to represent 50 per cent of the power of 
these cars going forward, is something 
that we have very little knowledge of”.

These, along with other changes, open 
the door to Ford, and others, to make 
real world technological advancements 
on the racetrack — akin to the develop-
ment of disc brakes for racing in the 
1950s that eventually fed into cars on 
the road.

“There is as much, or more, opportu-
nity for innovation and technology 
transfer in F1 than there is in any electric 
racing series,” says Rushbrook. “There is 
real technology and innovation as we’re 

learning about electrics on road vehi-
cles, to test it [on racing cars], try it out, 
and bring that improved knowledge on 
to our road cars.”

Unlike other carmakers, such as Audi, 
Ford has not been driven back to the 
sport by the growing US audience for the 
Netflix TV series, Drive to Survive. “We 
are not entering for brand awareness, 
we are entering to tell people about the 
electric products that we can do,” 
stresses Rushbrook. 

The 2026 rule changes have also seen 
a flurry of other manufacturers re-en-
ter. And Ford’s arch-rival General 
Motors is looking at wrestling its way 
back on to the grid. A deal between GM’s 
Cadillac brand and Andretti Autosport 
was announced in January, aimed in 
part at helping the latter with its, so far, 
unsuccessful bid to join F1 as an 11th 
team. Rushbrook insists that Ford’s 
moves were “well in advance” of that by 
its historic nemesis. 

Ford had considered owning a team 
outright, as it had in the past, but the 
costs of doing so meant partnering was 
far more attractive. The collaboration 
on the projects is not yet clear cut, more 
like a sausage machine approach, than a 
traditional division of labour.

While the “high level” shape of the 
agreement is set out, the teams are com-
ing up with “new projects every day”, 
says Rushbrook. “We even found some 
more yesterday”.

So, as race fans look forward to the 
return of Ford to the track, the partners 
may explore the potential for collabora-
tions that apply to public roads. 

Red Bull’s Newey has long harboured 
ambitions of making a hypercar for the 
road, something Ford dabbled in with 
the GT40, in the 1960s.

The Aston Martin Valkyrie was 
designed by Newey as part of a Red Bull 
partnership with the UK sports-car 
maker. But, in 2020, Red Bull left the 
partnership and, although Newey has 
since designed a Red Bull track car, the 
RB17, it is widely believed he wishes to 
revisit a road car.

Horner diplomatically calls the Aston 
Martin episode “a learning experience”. 

“It was an interesting insight and one 
that the advanced technology side of 
our business learned a huge amount 
from and I think will stand us in good 
stead for the future,” he says.

Rushbrook indicates that plans 
beyond racing may grow into full 
projects. “It’s still early days of the rela-
tionship,” he says. “Every time we talk, 
we identify new projects to work on, 
even opportunities beyond that.” 

Ford’s new focus: electric shift 
sparks Red Bull partnership
Partnerships Tie-in 
accelerates carmaker’s 
return to Grand Prix. 
By Peter Campbell 

‘There is more opportunity 
for technology transfer 
than there is in any electric 
racing series’

making them vital distributors of F1 TV, 
in addition to Apple and Android, where 
F1 sells the app subscription. In some 
cases, F1 and traditional broadcasters or 
networks also share revenues from dis-
tributing F1 TV Pro.

“We’re also looking at how to better 
distribute F1 TV rather than just go 
through the Apple Store or the Android 
equivalent,” says Holmes. “You start 
looking at direct billing relationships. 
Sometimes it’s more difficult — it’s prob-
ably the most frustrating thing in busi-
ness if someone wants to give you 

In 2021, F1’s total media rights reve-
nue totalled $860mn. Last year, that 
increased to $936mn — just over 40 per 
cent of the sport’s more than $2.6bn rev-
enue total. It stood at roughly $670mn 
in 2020, when the sport’s season was 
postponed due to the pandemic.

Formula One Digital Media is yet to 
publish its accounts for 2022. How-
ever, Liberty Media said in its annual 
report for 2022 that F1 TV was one of 
the reasons for increased media rights 
revenues that year. F1 TV Pro’s strong-
est markets include the US, Mexico, 

Netherlands, Scandinavia and the Nor-
dics, Holmes says, sitting alongside 
deals with traditional broadcasters.

Analysts see further growth. In 
March, a research note by JPMorgan’s 
David Karnovsky said F1 TV “was a big-
ger driver of [media rights] revenue 
growth in 2022 than we initially appre-
ciated, and remains a point of potential 
upside to our estimates for 2023”.

However, traditional broadcast deals 
are also driving media rights revenues 
up. Karnovsky forecast that new con-
tracts with the likes of ESPN in the US 

N
etflix’s Drive to Survive is 
typically credited with cata-
lysing the boom in For-
mula One’s popularity. But 
it is the racing series’ in-

house streaming experiment that is 
quietly building traction and increas-
ing revenues for the sport.

Five years since the launch of F1 TV, 
the sport’s direct-to-consumer broad-
cast product is boosting its media 
rights revenues by attracting millions of 
subscribers eager to keep up with events 
throughout the season.

F1 TV has increased its global reach 
by expanding into 186 markets. But the 
Pro version, which carries live race 
streams, is available in just 87. 

It represents a shift from traditional 
broadcasting models, forming a key 
component of the sport’s growth strat-
egy under US owners Liberty Media, 
which took control of F1 in an $8bn deal 
in 2017.

Major markets such as Brazil, Mexico 
and the US are among countries where 
fans can watch races live with F1 TV Pro. 
It’s also available in the Netherlands, 
home of F1 champion Max Verstappen, 
whose orange-clad fans follow his every 
turn. “It gave us, for the first time, a 
direct relationship with the fan,” says 
Ian Holmes, director of media rights at 
F1. “I had a concern as to how it would 
sit alongside third-party rights deals.”

Originally, the interest primarily 
came from F1’s “more avid fans”, who 
wanted to watch more content in addi-
tion to the traditional broadcast. But 
F1’s thinking has evolved as new audi-
ences have flocked to the sport. “It’s not 
just the avid fan,” says Holmes. “The 
younger fan is the most data-comforta-
ble, interactive demographic out there.”

Holmes says F1 must be flexible in its 
approach. In some markets, such as Bra-
zil and Mexico, F1 partners with tele-
coms companies and broadcasters, 

The Business of  Formula One

F1 steers fans towards online subscription apps
Broadcasting Take-up 
of F1 TV and F1 TV Pro 
boosting media rights 
strategy. By Sam Agini

F1 TV has expanded it’s reach to
119 countries  including big markets 
such as Brazil, Mexico and the US
where fans can watch races live  

and Foxtel in Australia would help 
increase media rights revenues this year 
by 13 per cent.

Mike Kerr, managing director for Asia 
Pacific at beIN Sports, says he is not wor-
ried about the rise of F1 TV Pro because 
traditional broadcasters can aggregate a 
variety of sports and bundle them with 
entertainment and news channels. 

F1 TV Pro is not available in beIN 
Sport’s markets — which include Hong 
Kong, Singapore, Malaysia, the Philip-
pines and Thailand —as beIN has an 
exclusive deal to show races live on its 
‘over-the-top’ streaming service, so fans 
can expect to “watch all of our content 
at any time, in any place on any screen”.

“I don’t think there is any sport that is 
big enough to to go direct to the size of  
audience that we can,”, and we can only 
address the audience because we’ve got 
different sport on our own channels,” 
says Kerr. “The first three races of this 
year have been the most watched con-
tent on our networks except for the Liv-
erpool-Real Madrid Champions League 
final in 2021”.

The UK, Italy and Germany are also 
among the countries where F1 TV Pro is 
not available, as Sky pays for exclusive 
rights to screen live sessions and racing. 
The broadcaster has a dedicated F1 
channel and is a key partner to F1.

But, ahead of this season, the F1 TV 
product has launched in India — giving 
F1 a presence in a market where it has 
not signed a traditional broadcast deal 
because, as Holmes explains, “the offers 
that were made, we didn’t think repre-
sented a fair valuation . . . people spent 
all their money on cricket”.

Next in line might be the Middle East, 
where the sport is negotiating with 
broadcasters, says Holmes.

F1 has been constantly trying to 
improve its media technology, as well. 
It’s no longer confined to smartphones 
— users can now “cast” the stream to 
their television screens. The next step 
could be to allow fans to engage 
onscreen with friends watching at the 
same time online, says Holmes. F1 is 
also “working hard” to make the Pro 
service available at circuits without a 
20-30 second time delay. “It’s a contin-
ual evolution,” he says.

US fans flock to F1
Weekend attendance at F1 races in 2022 (’000)

Media revenues have bounced back since the pandemic
Formula One revenue ($bn)

Americas
Asia/Oceania
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Source: Statista No data available for Azerbaijan, Italy (Imola), Monaco and Saudi Arabia

Source: Liberty Media stock exchange documents

Liberty Media previously reported media rights fees as broadcast revenue until 2021.
Media rights revenues are wider in scope, including F1TV, digital advertising rights and other sources.
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